Now! The world's only 
transistorized tuner 
and amplifier featuring 
Fisher reliability . 

The Fisher TFM-300 Transistor FM Stereo Tuner 

At last! Reliability of the install-it-and-forget-it kind in a transistorized FM multiplex tuner. 

■ Will maintain original specifications under the heaviest use, year after year. ■ 1.8 i*v FM 
sensitivity (IHF Standard). ■ Exclusive Fisher Nuvistor-GOLDEN synchrode* FM front 
end for highest sensitivity and lowest noise, plus overload resistance beyond the capabilities 
of transistor front ends. ■ Five wide-band IF stages and five limiters. ■ Wide-band (one 
megacycle) ratio detector of highest linearity and lowest distortion, capable of unusually 
accurate detection of multiplex signals. ■ Better than 40 db multiplex stereo separation 
at 400 cps — an industry first. ■ Exclusive Fisher stereo beacon* for automatic switch- 
ing between FM-mono and FM-stereo modes, and automatic visual indication of stereo 
broadcasts. ■ Variable-threshold muting, with front-panel threshold adjustment and defeat. 

■ Exclusive Fisher AutoScan, automatic stereo broadcast scanner. ■ D'Arsonval tuning 
meter for perfect center-of-channel tuning. ■ Size: 15Vfe" wide, 4 13 /ie" high, 11%" deep. 

■ Weight: 9 lbs. ■ Price: $299.50 (walnut cabinet, $24.95). 

The Fisher TX-300 Transistor Stereo Control-Amplifier 

Not a 'hot rod,' not a circuit designer's pipe dream, but a consistently and invariably 
reliable heavy-duty amplifier of unsurpassed sound quality. ■ 100 watts total IHF Standard 
music power output at 8 ohms. ■ 36 watts per channel rms power output at 8 ohms ■ 
0.5% harmonic distortion at 1 kc and rated output. ■ 0.5% intermodulation distortion 
at rated output. ■ 12 to 50,000 cps IHF power bandwidth. ■ No output transformers— 
therefore no limitation of bass performance or of transient response because of trans- 
former characteristics. ■ Four output transistors in each channel for conservative operation 
at high power (instead of the conventional two). ■ Impedance selector switch, for best 
possible match of output impedance to 4-ohm, 8-ohm or 16-ohm speakers. ■ 16 inputs and 
10 outputs to accommodate every type of program source, recording instrument, loud- 
speaker or headphone. ■ 2 1 controls and switches for total control of sound by listener. ■ 
Exclusive Fisher direct tape monitor*. ■ Size: 15Vfe" wide, 4 13 /i6" high, 11%" deep. 

■ Weight: 24 lbs. ■ Price: $329.50 (walnut cabinet, $24.95). •patent pending 
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FOUR MICRO-MAGNETIC* 15° PICKUPS! 

Whether you own a record changer, automatic turntable, or a professional type manual 
turntable Pickering has engineered the RIGHT V-15 pickup for you. If it's RECORD 
CHANGER application, where high output and heavier tracking forces are required try 



the KB^r AC-1 ] Most of you, no doubt are tracking lighter on the late model AUTO- 
MATIC TURNTABLES and will use the E g A!^T~ Or if a professional type MANUAL 



TURNTABLE is your choice you'll need the even more compliant AfVM | And if 

it's unexcelled tracking ability you're seeking, you will demand the ELLIPTICAL STYLUS 
PICKUP BiflliF AMF.1 | All four of these pickups are radically different from any other 
cartridge. You can see the difference. You can hear the difference. Pick up a V-15. Note 
its light weight— only 5 grams. Perfect for low mass tone arm systems. Now, see how 
Pickering's exclusive "Floating Stylus" and patented replaceable V-Guard assembly pro- 
tects your record and diamond as it plays. 

•Trade Mark ol Pickering and Co., Inc. 



FOR THOSE WHO CAN | HEAR ] THE DIFFERENCE PICKERING It CO., INC. PLAINVIEW, N.Y. 



Pickering 



THE WORLD'S LARGEST AND MOST EXPERIENCED MANUFACTURER OF MAGNETIC PICKUPS 
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the best seat in the fwitse... 

. . . and it's right in your living room if your FM 
is equipped with a 

FlNCO AWARD WINNING FM ANTENNA 

Broadcasting authorities agree that an outdoor antenna is 
absolutely essential for the reception of full quality monsural 
and multiplex FM sound. 

A FINCO FM antenna will deliver a clean undistorted 
signal and bring in more stations, regardless of location. 

Guarantee yourself the best seat in the house for tonight's 
FM concert . . . install a fidelity-phased FINCO FM antenna. 




Illustrated 
FM 4 
$24.90 list 

THE FINNEY COMPANY 

PRODUCERS OF IDE WORLD'S FINEST FM IKO TV ANTENNAS 
Dept. HF. 34 West Interstate, Bedford, Ohio 



Other models FM Electronic Booster 
available from Model T- AM B- AC 
$3.75 to $71.30 $34.95 List 

Available at local dealers . . , 
or write for Bulletin ?20-213. 
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FREE! 
$ 2.00 Value! 
76 Pages! 
82 Illustrations! 

THE NEW" 




llAMWOOk 

A BASIC GUIDE TO HIGH FIDELITY AND STEREO 




ENTIRELY NEW, REVISED AND ENLARGED EDITION 



Read all about Fisher stereo tuners, amplifiers, receivers, 
speakers, kits, etc.-and own the finest comprehensive guide to 
all phases of high fidelity and stereo. 

The New Fisher Handbook is a completely new version of the 
famous Fisher high fidelity reference guide, idea book and 
component catalogue. It is new in format, fifty per cent longer in 
content than any previous edition, and even more explicitly 
detailed and illustrated. Here is the clear, nontechnical, 
comprehensive introduction to high fidelity and stereo that 
so many music lovers are looking for. 

The following special articles by outstanding authorities 
are appearing for the first time in The New Fisher Handbook: 

"What Is High Fidelity?" 

By John M. Conly 

Record reviewer; former Music Editor of The Atlantic Monthly; 
former Editor in Chief of High Fidelity magazine. 
"The Why and How of High Fidelity Components" 
By C. G. McProud 
Publisher of Audio magazine: 

Fellow and former President of the Audio Engineering Society. 
"How to Play Hi-Fi by Ear" 
By Emanuel Vardi 

Concert violist, conductor, composer and arranger; 

former member of Toscanini's NBC Symphony Orchestra. 

"How to Install a Home Music System" 

By Ralph Freas 

High fidelity columnist of the 

American Home Magazine and Esquire. 



Mail this post card for the free 1964 edition of The New Fisher Handbook. 
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An important feature 
has been missing 
from all 
transistorized components 



until now, 
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NEW 
SPECIAL OFFER 

from Command Records 

Your Choice Of Two 

STEINBERG 
COMMAND 
PERFORMANCE 
ALBUMS 

Master Recorded on 35 mm Magnetic Film 



To acquaint you with the incomparable magnificence of Com- 
mand Classical Albums, Command Records lias just released 
two special Steinberg Command Performance Albums. Both 
albums contain complete and breathtakingly beautiful per- 
formances of William Steinberg and the Pittsburgh Symphony 
Orchestra. 

These superb albums will open your eyes to the sweeping 
magnitude of Command recordings . . . will reveal to you the 
unparalleled technical advances Command engineers have 
achieved in master recording on 35 mm magnetic film. 

Here is your opportunity to savor the exciting range of Com- 
mand artistry in the classics. Each album contains a brilliant 
collection of complete selections from different Command 
Classical albums recorded by Dr. Steinberg. 

When Dr. Steinberg and the Pittsburgh Symphony first re- 
corded the majestic Brahms Second with Command, the album 
was greeted as "the summit in sound." Since that recording 
in 1960, Command and William Steinberg have collaborated 
in an entire series of incredibly amazing recordings . . . unsur- 
passed in consummate artistry, unrivaled in technical per- 
fection. 

Command sincerely believes that you will consider these 
albums among the finest and most enjoyable in your entire 
record collection. 

These Albums Not Available In Stores 

To obtain your Steinberg Command Performance albums, order 
direct by mailing convenient coupon to the right. You may 
select either album for Only S2.98 each (Command Stereo 
albums are sold nationally at prices up to S5.98). 

If you wish, you can take advantage of an additional saving 
by ordering both albums for only $5.00. Your albums will be 
shipped postpaid— Command pays all postage and handling. 
And, you may order as many albums as you wish. But don't 
delay . . . mail order today. 

FREE Command Catalog. You will automatically receive the 
latest Command Catalog with your order. This color catalog 
not only contains the list of Command albums both Popular 
and Classical available at your dealer, but also a detailed 
explanation of Command's latest technical advances. 
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William Steinberg - Pittsburgh Symphony Orchestra 

ALBUM No. CSS-1 
7 Complete Selections From 6 Different Albums 



SCHUBERT - SYMPHONY 
#3 in D Major, 4th Movement 

BRAHMS - SYMPHONY #3 
in F, Opus 90. 3rd Move- 
ment 

BEETHOVEN - SYMPHONY 

#3 in E Flat, Opus 55 ("Eroica"), 
3rd Movement — Scherzo 

TCHAIKOVSKY - NUT- 



CRACKER SUITE, Chinese 
Dance 

TCHAIKOVSKY - nut- 
cracker SUITE, Russian 
Dance (Trepak) 

RACHMANINOFF - SYM- 
PHONY #2 in E Minor, Opus 
27, 2nd Movement 

BEETHOVEN - SYMPHONY 
#7 in A, Opus 92, 4th Movement 



ALBUM No. CSS-2 
7 Complete Selections From 6 Different Albums 



BEETHOVEN - SYMPHONY 
=2 in D Major, Opus 36, 4th 
Movement 

BRAHMS - SYMPHONY =1 
in C Minor, Opus 68, 3rd 
Movement 

TCHAIKOVSKY - SYM- 
PHONY S4 in F Minor, Opus 36, 
3rd Movement — Scherzo 



WAGNER - The Ride of the 

Valkyries - from Die Walkiire 

VERDI-STRING QUARTETTE 

in E Minor, 3rd Movement 

BRAHMS " SYMPHONY ~2 
in D, Opus 73, 3rd Movement 

BEETHOVEN - SYMPHONY 
«1 in C Major, Opus 21, 4th 
Movement 



MAIL ORDER TODAY 

COMMAND RECORDS, Depl. 9-HF Command Records Inc. 

a subsidiary of 

1501 Broadway, New York 36, N. Y. ADC-Paramount Records, inc. 

Gentlemen: Please send me the Steinberg Command Performance albums 
I have checked below. I understand Command pays nil postage and 
handling costs. 



QUANTITY 



ALBUM 

CSS-1 



TOTAL 



PRICE 

@ 2.98 

@ 2.98 

@ 5.00 i 

Please check type of album desired. □ Stereo □ Monaural 

ENCLOSED IS S (Check or Money Order) 



CSS-2 
SPECIAL OFFER 
(Both Albums) 



(Please Print) 



NAME 

ADDRESS 

CITY ZONE. ...STATE. 
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...with the incomparable dual 1009 Auto/ Professional 
closed the gap between the automatic changer 




A s long as cartridges 
are used for record 
reproduction, the 
DUAL 1009 will re- 
main well ahead of 
their tracking require- 
ments. That's the way 
it was conceived... the 
way it was designed, 
engineered and pro- 
duced. A year ago, this was a promise. Today, a fact acknowledged 
throughout the world of music reproduction. 

Every leading audio authority has cited the DUAL 1009's superb 
performance. "Will function as well as any good separate tone- 
arm," reported HiFi/Stereo Review. "Fully capable of operating 
at 0.5 gram, as rated," confirmed Electronics World. "In a class 
by itself," concluded The American Record Guide, listing it alone 
among chosen components in its 30th Anniversary issue. 



AND NOW.. 

Dual 
quality 
in the 
medium 
price field! 




Cartridge manufacturers have given the DUAL 1009 unqualified 
approval for their most sensitive "manual only" models. Even 
the most die-hard of purists soon succumbed. Repeated evidence 
of this hard-won acceptance is in our files of DUAL 1009 warranty 
cards, listing as "former equipment" the most highly respected 
and costly manual equipment. 

DUAL'S relentless quality control begins with the manufacture of 
every component part, from the smallest spring to the complete 
motor . . . each motor individually "tuned" to its own chassis! 
Every unit is tested for a full hour throughout its assembly . . . 
then every tenth unit is again put through a complete testing 
cycle. Finally, an acoustic performancetest in a component system. 

All this is your assurance that the DUAL 1009 Auto/Professional 
Turntable you purchase tomorrow will be the equal in every 
respect to the original laboratory standard . . . now the standard of 
the entire world for record playing instruments. At $99.50, the 
DUAL 1009 is most certainly your most outstanding value. 



. . . with the precision engineering and many 
advanced features of the DUAL 1009, includ- 
ing the renowned Continuous-Pole motor. This 
new type induction motor matches the highly 
touted hysteresis at its own game. .. distinctly 
outperforms it in rumble, wow, flutter, and 
power. Newly designed tonearm tracks at low 
forces required by high compliance cartridges. 
Tracking force is applied simply and precisely 
with a finger-tip knob. Low over-all mass, rigid 



the new DUAL 1010 and 1011 
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Turntable. The definitive record playing instrument that 
and the manual transcription-quality turntable. 




FRICTIONLESS BEARINGS, LOW 
MASS FOR LIGHTWEIGHT TRACKING 

Tonearm flawlessly tracks W rise 
and fal! of warped record . . . even 
tracks eccentric motion of 7" record 
placed off center . . . dramatically 
demonstrating virtually frictionless 
movement in both planes. Ant i- 
Skating compensation for 1 gram 
tracking is neatly engineered within 
tonearm system. 




6% VARIABLE SPEED RANGE 
FOR ALL FOUR SPEEDS 

Assures perfect pitch with old clas- 
sics, some foreign discs, when 
making tapes, when playing solo in- 
struments to recorded accompani- 
ment. Speed accuracy is maintained 
within 0.1% even when line voltage 
varies beyond ±10%. 



v 




STYLUS FORCE APPLIED AT PIVOT, 
READS CONVENIENTLY FROM ABOVE 

You simply dial the direct reading 
scale continuously from 0 grams up. 
Multiple-coiled mainspring at pivot 
mainta ns true dynamic balance in 
all planes. 




ELEVATOR-ACTION CHANGER SPINDLE 
. . . ANOTHER DUAL EXCLUSIVE 

Lifts weight of entire stack off bot- 
tom record before it descends to 
play. No hard pusher action against 
center hole. Less than 0.2 gram 
stylus force increase, less than 6° 
angle change frorr first to tenth 
record ... far less than variations 
among cartridges! 




AUTO/PROFESSIONAL TURNTABLE 



tubular construction, 8" effective length and 
tracking error below .75°/inch ... all contrib- 
uting to their exceptional tracking performance. 
Automatic and manual single play, automatic 
changeroperation with Elevator-Action changer 
spindle, feather touch slide switches, acousti- 
cally damped soft spring footings and heavy 
one-piece platter are still more examples of the 
Dual mark of quality and value. DUAL 1010 
at $69.50, DUAL 101 1 with intermix at $72.50. 

Automatic Turntables 




All Dual Automatic Turntables share the 
same engineering underneath . . ■ clean, 
rugged and uncluttered. Total disengage- 
ment of alt automatic functions during play 
result in performance hitherto unobtainable 
with automatic equipment. 



UNITED AUDIO (1 81 l) DUAL 



12 West 18 Street, New York, N.Y. 10011 

DUAL'S THE FINEST. ..THE RECOrO PftOVtS IT SINCE l9t>0 
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AlTIIOUitatively 



KENWOOD 

solid slate stereo 



Neiv High Fidelity Stereo Units 
For Those Who Are Selective 

Who's selective? YOU ARE ... if you choose the handsome look of 
KENWOOD with all new transistorized circuitry. Here are 
components engineered only for those who expect the big, full 
sound of quality, demand superior performance and reliability and 
prefer all those special features. 
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HI 10 ALL TRANSISTOR AM FM AUTOMATIC 
STEREO RECEIVER is an all new transistorized tuner, 
pre amplifier and total 40 watts amplifier on a 
single chassis. Exclusive custom features include 
an automatic protection circuit that guards against 
transistor damage, automatic relay switching 
to proper mode, tape monitor system, front-panel 
stereo headset jack and so much more. $299.95 



I 1 $ tf i' 1 



TK-SOO TRANSISTORIZED AUTOMATIC FM STEREO TUNER 
features a Nuvistor Cascode Front-end, 5 IF Stages, 
Automatic Relay Switching to Proper Mode, and Tape 
Record Outputs. $199.95 



! J I ! 
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TK-400 ALL TRANSISTOR STEREO AMPLIFIER 

has a total of 80 watts music power (IHF Standard) 
or 40 watts per stereo channel, Automatic Protection 
Circuit (U.S. Pat. Pend.), Output Transformerless 
Circuit. Front-panel Stereo Headset Jack, and 
Direct Tape Monitor System. $199 95 



Visit our exhibit at the San Francisco High Fidelity Music Show 
San Francisco Hilton — Room M. 



KENWOOD ELECTRONICS, INC. 

Ne* York Office: 212 Fifth Avenue. New York, N.Y. 10010. Murray Hill 61590 

Los Angeles Ollice: 3700 South Broadway Place. Los Angeles. Calif. 90007. ADams 2-7217 
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Anion"; ihe hardest-working contributors 
to this journal are ihosc reporters whose 
accounts of recording and other musical 
activities both at home and abroad we 
publish each month under the general 
rubric "Notes from Our Correspondents" 
(beginning, in this issue, on p. 1 2). 
I oi die mosl pare, ihese gentlemen have 
gone unsung in this column — and we 
think the lime has come lo rectify the 
oniission. 

I Mosl recent to join our regular rosier 
of tar-flung ciccrones is Felix Apraha- 
iniaii. whose column dateJIned London 
we hope will appear in these pages for 
a long lime to come. On the music staff 
of the Sum/ay 'I hut'* since I94X. Mr. 
Aprahamian (who tells us he is largely 
selt-taught in music) has been a mem- 
ber of the British press for the last 
thirl} years and has. in addition, con- 
tributed to such scholar! J publications 
;is droit's DieiHHiury. l or several years 
he was Concert-Director of the London 
Philharmonic Orchestra, since I942 he 
has been coorgani/cr of London's "Cim- 
if* tie ntu\h/ne litwpihe," and he I're- 
quemly appears on programs of the BBC 
(he has also served on that institution's 
Central Music Advisory Committee). 
Among other long-term functions he 
lists his role as Honorary Secretary of 
the Organ Music Society. 

Writing to us from Vienna is Kurt HIihi- 
kopf, for whom we have an especially 
fraternal feeling since he too is a work- 
ing editor of a record maga/inc (the 
bimonthly Plumo. which he founded in 
|y?4). Mr. Blaukopf was brought up, 
he says, on Viennese coffee and Viennese 
chamber music. According to parental 
plan, he was also brought up to be a 
lawyer, but he soon turned lo music, 
studying with Hermann Scherchen and 
other C entral European notables. Mr, 
Hlaukopf is a prolific author, includ- 
ing among his published works Lunu- 
xptrli'lttttruhtri It ( ;l two-volume critical 
record catalogue) and a novel on Berlioz 
(the latter has been translated into 
Croatian, by the way). 

Dutch citizen Jan dc Kruijff is a young 
man who asserts that his greatest claim 
to fame is the fact that he was born in 
Niienen. the village in the southern part 
of Holland where Van Gogh painted 
his celebrated ■Potato Kulers" Actually. 
Mr. dc Krniitt has already had a very 
busy career. Alter his preliminary school- 
ing at hindhmcn (where he became a 
fervent amateur oboe player), lie em- 
barked on imisieological studies at the 
L'niversiiy of I'trechl anil has since pur- 
sued the perilous path of a music critic. 
His /JiVu-i/iVi-v/. a pocket guide lo rec- 
ords, came nut some time ago. and his 
reviews of current releases are a regular 
feature of i:i\ciicr\ H'efkHml. one of the 
biggest Dutch weeklies. In what can 
hardly be called his spare time. Mr. 
de Kruijff is connected with Hilversum 
Radio. 

From Canada, we this month welcome 
Robert Syrett. a Toronto public rela- 
tions counsel specializing in industrial 
accounts. Mr. Syrett has a first love, 
however: he once edited a magazine de- 
voted in part to high fidelity as a hobby, 
he did a stint as record reviewer for a 
widely read Ontario newspaper, and he 
is. of course, an avid record collector 
and conccrtgoer. 

Hioii Fidelity Magazine 
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Meet the new Royal Grenadier world's most j 

perfect speaker system. Pretty soon every stereo ' 
system 'round will be featuring this revolutionary di- 
vergent lens speaker system. The first loudspeaker 
ever designed and engineered for stereophonic repro- 
duction. Lets you sit anywhere— hear everything. j 





_ 



IEMPIRE 
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The New Empire Royal Grenadier 
Divergent Lens Speaker System-Model 9000M 

Years ahead in design and engineering the Grenadier projects a majestic sound 
unlike any you've heard before. Its cylindrical shape creates a system relatively 
free from room standing waves and approaches acoustically flat frequency response. 
Sound level and tone remain constant virtually anywhere in the room. Its three 
divergent acoustic lenses achieve unparalleled stereo separation. With the Empire 
Grenadier . . . speaker placement becomes non-critical. 



As Featured At The World's Fair Pavilion of American Interiors 



Model 9O00M 
outstanding features: 



1. 15" mass loaded woofer with floating 
suspension and 4" voice coil. 

2. Sound absorbent rear loading. 

3. Die-cast mid frequency-high frequency 
full dispersion acoustic lens. 
Hand rubbed satin walnut finish. 
Imported Italian Perlata marble. 
Ultra sonic domed tweeter. 
Full presence mid range direct radiator. 
Exclusive non resonant rigidized 
heptagonal sonic column, 
world's largest (18 lbs.) speaker 
ceramic magnet structure. 
Front loaded Horn-360 aperture throat. 

11. Complete symmetry of design with 
terminals concealed underneath. 

12. Dimensions- height 29" - diameter 22". 
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Empiie Grenadier model 8000 



Started a lew era in speaker systems. 
Measures 29" high with a 15Vi" diam- 
eter. Its features are virtually the same 
as the 9000 plus the exclusive Empire 
Dynamic Bass Reflex . . . high Q reflex 
tuned columns for in-phase low fre- 
quency reinforcement. The scientific- 
ally accurate gradients and vented 
ports provide unbelievably enriched 
base response. 



For a sound demonstration of the 
Empire family of "most perfect" 
products, go 'round to your dealer or 
write for complete literature. 

IDEM PI RE 

■■World's Most Perfect High Fidelity Components" 




B„ v \i,a. iruh, 
~---.WA(.K AROUND ' ' 



Try this simple test. 

You will notice no change in sound 
level of bass, mid range, and highs. Full 
frequency and separation is assured by 
Empire's exclusive divergent acoustic 
lens system. 

Try this same test with any other brand 
of speaker. Some speakers will only 
have a narrow angle of high frequency 
sound propagation. Some may have 2 
or even 3 bands of high frequency 
sound. With these or other speakers, 
slight shifts of position, turning one's 
head, or even leaning to one side may 
cause sharp changes in the listening 
tone and level. Not so with the Empire 
Grenadier. 




Acoustically engineered to let you sit anywhere — hear everything. The Empire 
Grenadier is decorator-designed to fit any decor . . . from warm elegance to stark 
modern ... fit in corners or against walls. 

Its satin walnut finish is designed to blend with all furnishings. An imported Italian 
Perlata marble top is optional for added elegance on the model 9000. The Empire 
Grenadier is a truly beautiful and functional achievement in sight and sound. 




The model 498 - tailor-made for console or equipment cabinets ... the famous 
Empire 398 — outstanding — too handsomely finished to hide behind cabinet doors. 
High Fidelity reports on the Troubador ". . . precision engineered product of the 
highest quality ... one of the finest, handsomest record players available." 




Empire 880P and 880PE Elliptical Cartridge 

Audio Magazine stated "...truly excel 
lent. ..the finest cartridge tested." 
Frequency response 8 to 30,000 cps. 
Compliance 20X 10— 6cm/dyne. Empire 
880p« comes with a biradial elliptical 
hand polished .2X.9 mil diamond. 



Empire Scientific Corp. - 845 Stewart Ave., Garden City, L. I., N 



Y. Export: EMEC, Plainview, L. I., N. Y. 
Circle No. 108 on Reader Service Card. 
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Canada, Empire Scientific Corp., Ltd., 1476 Eglington West, Toronto 
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THE EXCITEMENT IS ABOUT TO BEGIN 

w she says . . . "Turn it up, please" 



She gets pleasure from the sound of the Mcintosh 
MA 230 control amplifier. She wants to hear all the full 
rich sound. She even thinks the loudspeakers sound 
bigger. Her bridge club wants to listen. Sometimes you 
wish she would let you listen to what you want to hear. 

The Mcintosh MA 230 control amplifier brings 
exciting |>erformance to your present stereo system. The 
amplifier is the heart of your music system. All sound 
sources must go in and come out of the amplifier. Why 
deny her full enjoyment from your stereo system with 
an inadequate amplifier? Let her hear stereo through an 
MA 230. She will exclaim at the exciting difference she 
hears when using the Mcintosh MA 230. 

SPEAKERS SOUND BIGGER 

Your speakers will sound bigger. Hum, noise and 
distortion from inadequate amplifiers color the musical 
content of the program material. Your speakers repro- 
duce all of this. Distortion makes the music harsh and 
hard to listen to for long periods of time. Hum robs 
your loudspeakers of bass response. The Mcintosh 
MA 230 has the lowest hum and noise of any control 
amplifier. Total hum and noise is 1/1,000,000 of the 
total power output. The MA 230 has less distortion 
than any other control amplifier with both channels 
operating. Distortion at a full thirty watts per channel 
is less than 1 y of 1% from 20 cycles to 20,000 cycles per 
second. IHF music power rating is 44 watts per channel. 
Power to spare! No other control amplifier gives this 
kind of performance. 

Your records will expand and have a transparent 
quality. The solid state preamplifier of the MA 230 has 
the best dynamic range of any control amplifier. 
Dynamic range makes music come alive. From the 

Hltlnbsh 

LABORATORY INC. 

4 Chambers St., Binghamton, N.Y. 



softest to the loudest passage the Mcintosh MA 230 
delivers all the program material. Each note, each pas- 
sage comes alive. 



GUIDE REPORTS 



'AMERICAN RECORD 
ON THE MA 230 

"Mcintosh is an exception. It is one of the few firms in 
the industry that has a reputation for consistent under- 
statement. Its eminence in the amplifier-preamplifier- 
tuner field is built on a secure foundation of per- 
formance — and on specifications written in the engi- 
neering, not the advertising, department." 

"I did a lot of listening with this unit. It is powerful, 
and it is honest, in its presentation of music. I am 
bound to say that the MA 230 stands with the very 
best units I know of any design. I invested considerable 
time and effort in trying to disprove Mcintosh adver- 
tised specs. I could not do so. I do not know another 
integrated amplifier with such superb power response." 

FREE THREE YEAR FACTORY SERVICE 

You get a full three year factory service contract on all 
parts and labor. Only tubes, fuses, and transportation 
are excepted. 

EASY TO OWN 

Now most dealers offer the Mcintosh MA 230 for only 
$35.00 down and as little as $12.00 per month. Your 
old amplifier can more than likely cover the down 
payment. 



Mcintosh laboratory inc. 

4 Chambers St., Binghamton, N. Y. 

Send today for the full American Record Guide test 
report, plus the full story on the Mcintosh MA 230. 

Name 
Street 
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ELIMINATE 
ALL OF YOUR 
STEREO CARTRIDGE 
PLAYBACK 
PROBLEMS 



GRADO 
TRACER BEAM 



STEREO 
CARTRIDGES 

Eliminate! Innti groove distortion. 



Eliminala complattly "Shotttring," and bulling 
during playback. 



Ploy both starts and monaural records. 



If completely non-critical to installation problem and 
still perform superbly. 



Track in o good tone arm at 1 gram or less 
(not juft make sound but trace with low distortion!) 



Work in all record changers and automatic turntables 
al up to $ grams. 



Have IM distortion el no more than 1'/, at the highest 
recorded levels and maintain 1% or loss IM distortion for 
normal recorded levels. 



STYLUS ASSEMILY tErHACEfttiE IT CONSUMED 



MK I STEREO CARTRIDGE $75.00 
MK II STEREO CARTRIDGE $49.50 
MK III STEREO CARTRIDGE $37.50 
MK IV STEREO CARTRIDGE $27.50 



For further information please write: 

GRADO LABORATORIES, INC. 

4614 Seventh Ave., B'klyn 20, N Y. 



From 

OUR 




In summers "trie by. 
musical activity in 
I- ngland — Kparl from 
a starry inlci national 
season of opera al 
Covent Garden — ha- 
bitually slnckenrU un- 
til ihe Promenade Concert!, heralded the 
fall. Hut that was long ago. Today there 
seem to he as many summer festivals 
liere as on the Continent. Some of them, 
happily, are not mere extensions of a 
routine watering-place xaimm ilt'te. but 
exciting musical events. I wouldn't be 
surprised, in fact, if certain of Ihese 
offerings found their way on to records. 

Summer Firsts. The Balh Festival, for 
which Ychudi Menuhin is largely re- 
sponsible, opened in Bristol Cathedral 
with the world premiere of Gian-Carlo 
Menotti's Martin" x Lit'. I The work was 
commissioned by CBS and will be pie 
seated to American television viewers 
[his fall.) With the public, if not with the 
majority of my colleagues, I found 
myself succumbing anew to the sorcery 
of Mcnotti's theatrical genius. Years ago 
it enticed me to fourteen consecutive 
performances of The Consul, and later 
kept me in Brussels so thill I might 
experience Murm Otthniw a second 
lime. Despite a tenuous plot and a 
slender score, the new piece, like its 
precursor Antaht mid the Night Visitors, 




Strmviwsky: the rhythm simply exudes. 
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casis the usual spell. And again, unlike 
so many of his avant-garde confreres. 
Menotti successfully pulls the heart- 
strings of the many rather than the legs 
of the few. And why nol? 

From the West Country I crossed over 
to Fast Anglia. where this year's Alde- 
burgh Festival produced two major 
novelties by Briuen: the cello symphony 
written for his friend Mslislav Rostropo- 
vich, which Moscow has already heard, 
and his Curlew River. "I bunder, lightning, 
cloudburst, and electricity failures pie- 
ceded the revelation of this last score. 
With all the other faithful pilgrims. I 
waited in the gradually darkening Or Ford 
( hutch until the lights were restored and 
the performance of this musical parable, 
set in the fen country but inspired by a 
Japanese Noh play, could proceed. In 
Curlew River Britten has come nearer 
to the spirit of Oriental music than ever 
before. 

The Hake at Abbey Road. While such 
out-of-town events were making musical 
headlines, an important sequence of 
recording sessions was going on in the 
metropolis, a new complete version of 
Stravinsky's Make't Pragma, with the 
Composer 1 himself conducting. His dis- 
satisfaction with the previous recording 
has been no secret. At two of the eighl 
sessions in EMFs Abbey Road studios, 
rented for the occasion by the American 
Columbia company, I was able lo ob- 
serve how the venerable octogenarian 
remains an absolute master of rhythm 
and tempo, with infallible metronomic 
sense — an attribute curiously rarer than 
that of absolute pitch, anil perhaps more 
precious to a conductor. 

At eighty-two, Stravinsky no longer 
hounds to the podium; more diminutive 
than ever, he now shuffles with the aid of 
a stick. Once there, he still seems lo exude 
the essential rhythm from every pore in 
his body. Sparing in gesture, he seemed 
superb rhythmic results with the mini- 
mum of effort. 1 heard some splendid 
singing from Mexander Young (Tom 
Rakcwell) and John Rcardon (Nick 
Shadow ) and fine playing from lite Royal 
Philharmonic Orchestra, lo whom the 
Htike is a repertoire piece. (The RFO's 
replace merit at Glyndebourne this year, 
by the way. struck me as that Festival's 
loss. ) 

There was a shaft of the old Stravinsky 
Continued on Puge 16 
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Featherweight 




with a wallop 



The KLH Mo<lel Sixteen is probably the smallest integrated 
stereo amplifier in its power class. 

We designed it that way. Small enough to fit into any room. 
Handsome enough to be welcome there. 

But small size and good looks are only the beginning. The 
Model Sixteen really delivers all the advantages of transistor design that 
you've been promised for so long. 

This is a full powered, full performance amplifier, with 70 watts 
of wide-band steady state power — 200 watts of peak power. 

This is clean power . . . KLH clean. Distortion levels are insig- 
nificant from 25 to 20,000 cps. 

This is reliable power, far beyond the potential of any tube 
amplifier. (There is no known aging process in a transistor.) The Sixteen 
can't be shorted out or burned out in use. A unique electronic circuit, 
designed by KLH, eliminates the need for fuses or circuit breakers in the 
speaker outputs. 

We saved the best for last. The price is a featherweight, too. 

Just ?2 19.95. The cabinet is optional at $19.95.* 

That's less than you'd pay for one of those big heavy old- 
fashioned jobs. 

We designed it that way. 



"Slightly higher on the west coast 

II 
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"(rives u surprisingly 
u etl-i ouiulcd picture 
of whites uvuilable 
on ruetrrtls," 
— Tfie Saturday Review 



RECORDS IN REVIEW: 1964 Edition, like its eight predecessors, brings you 
in one convenient book hundreds of reviews of records (stereo and mono) 
which appeared in High Fidelity Magaiine. This edition reprints reviews 
that appeared in 1963— classical and semi-classif al music. 

II will save you many hours in your dealer's listening booth or ear- 
phone corner. And it will help you build a library of music you enjoy, 
for it is the most complete and authoritative book of its kind — the standard 
reference work that gains in value as the years roll by. 

Each reviewer stands high in his field— Nathan Broder. for example, 
reviews Bach and Moiart, Alfred Frankenstein the moderns . . . Paul 
Affelder covers the romantics, Robert C. Marsh specializes in Haydn and 
Beethoven . . . Conrad L. Osborne writes on opera recordings. Forthrightly, 
they discuss the composition, performance and fidelity. And they compare 
new recordings with earlier releases. 

You'll find the reviews organized alphabetically by composer for quick, 
easy reference— and in the case of composers frequently recorded, further 
subdivided by such categories as Chamber Music, Vocal Music, etc. You'll 
find, too, a special section on Recitals and Miscellany. And an Artists' 
Index, an Index of over 1000 Performers that many will find extraordinarily 
valuable. 

Writing about previous editions. The Saturday Review pointed out 
Records in Review "gives a surprisingly well-rounded picture of what's 
available on records and most reviews describe the work as well as the 
performance, providing each annual with a permanent use." 

The Pittsfield, Mass., Eagle critic, Milton R, Boss, wrote "I have found 
the reviews iti High Fidelity to be the most discerning and informative af 
any publication in the country . . . the book is a must for the serious 
record collector." 

This hardcover book of nearly 600 pages is yours for only $6.95 
postpaid. Payment with order but satisfaction guaranteed or your money 
back. Convenient order form below. 



THE WYETH PRESS, A DIVISION OF HIGH FIDELITY, 
The Publishing House, Great Harrington, Mass.. 01230. 

Send me RECORDS IN REVIEW I9(U Edition for the S6.95 enclosed. 



Name 



Address - 



City . 
Stale 



Zip Code. 




Foreign: 25C additional for shipping. 
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NOTES FROM 
OUR CORRESPONDENTS 

Continued from I'ugc 12 

directed at everyone in the studio when 
the jolly Fpilogue was finally taped. "I 
know you do not like my tempo." he 
announced, "but 1 do," 

And * ho should know best? 

h'LLIX Al'KUlAMlAN 

Not surprisingly, this 
year's Vienna Festival 
was devoted to a great 
extent to the work* 
of Richard Strauss. 
The early opera /•<■//- 
ermoi was staged ni 
the Volksoper under the leadership of 
Peter Vlaag: 43/* Prou olmc Siluitun 
received a performance at the Staatsopcr, 
with Herbert von Karajan acting in his 
double capacity, as stage director and 
conductor; and Daphne was given a 
revival, ul the Theater an der Wien, 
under the baton of Karl liohm. 

Now Daphne on Discs. The last-named 
occasion also marked a recording pre- 
miere: the first complete tkiplinr. Al- 
ready during rehearsals Deutsche Grain- 
niophon had set up its recording equip- 
ment in the theatre and had converted 
the room near the stage door where 
the singers usually receive their guests 
into a control booth. The ghost of old 
Schikaneder, who built the ["heater 
an der Wien in 1801 and whose statue, 
as Papageno. towers over the entrance, 
must have wondered what Hen Wolf- 
gang Lohse and his recording crew 
were doing in his house. He might have 
speculated too at the dozens of Vienna 
Symphony musicians seen entering, since 
the theatre's orchestra pit docs not af- 
ford space for a very large number of 
players. In fact, it had been necessary 
to remove several of the front rows in 
the stalls in order to accommodate an 
orchestra of the size Strauss specified. 

Whether the setting had something to 
do with it — or whether Pohm, to whom 
the composer dedicated the score, has 
some special magic — the spirit of Schi 
kaneder. I'apageno. ami Mozart seemed 
to be present at this performance. Certain- 
ly, the Bohm Dtiplme sounded to my ears 
more Mozartean than any other opera 
Strauss wrote — and this in spite of 
a full orchestra, including no fewer than 
five clarinets. 

Vienna-born Hilde Gueden sang the 
role of Daphne; Apollo went to James 
King, a native of Dodge City. Kansas 
(One of that increasing number of 
American singers active in Germany. 
Mr. King is a member of the Berlin 
Opera, has appeared tit Salzburg, and 
will be Max in this season's Preixchiiti 
production at the Vienna Opera.) Other 
members of the cast were Vera Little 
(Gaea). Paul Sehoeffler (Peneios). and 
Fritz Wunderlich ( l.eutrtppos). Larger 
audiences than the Theater an der Wien 
can hold will hear them in DGG's 
forthcoming "taped-off-thc-stage" album. 

Continued on pone 22 
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Audio calls new Scott Solid State 
312 . . One of the finest Tuners 

anywhere." 

...and you can own one for only $259.95 



if* SCOTT. 




"If any doubt remains in the minds and hearts of 
audio fans as to the acceptability of transistors for 
use in high quality FM-stereo tuners, the Scott 
312 should still these fears forevermore," said 
Audio Magazine in their July 19G4 issue (Page 32). 
"It is fully qualified to take its place beside such 
excellent tuners as the 310 and 4310. In some 
ways the 312 surpasses its predecessors ... it is 
one of the finest tuners Scott makes. And that 
means it is one of the finest tuners anywhere. 

"... the limiters must be quite unusual 
judging by the extremely effective performance 
they provide. In the automatic stereo position . . . 
the 312 automatically sets itself for stereo or mono 
reception . . . this is done electronically and is 
probably the quietest automatic stereo switcher 
we have not heard. 



"Perhaps the best testimonial to the over-all 
circuit, however, is the performance which we 
(Audio) list on the following table: Cross modula- 
tion index: 82 db; Stereo frequency response: 

0.7 db 3- to 15,000 cps; Signal-to-noise ratio: 
65 db; Capture ratio 4 db; Selectivity: 34 db; 
IHF usable sensitivity: 2.0 fiv; AM suppression: 
56 db; Impulse Noise Rejection: excellent; Distor- 
tion: 0.5%; Stereo separation: 36 db at 1000 cps." 

"In addition, the Scott 312 pulled in 36 stations 
loud and clear on our standard antenna, and was 
truly excellent in suppressing impulse noise . . . 
the 312 has excellent tuning feel and last, but not 
least, the sound quality of the 312 is to our ears 
the best Scott has ever produced. Altogether, a 
product to be proud of ... " 



New Scott 350-D — Scott brings 
you automatic stereo control in this 
late*t version of the famous 350 
Series Stereo Tuner! Scott's amazing 
Auto-Sensor circuitry immediately in- 
dicates when you have tuned to a 
stereo broadcast, and automatically 
switches the tuner to stereo opera- 
tion. And, you can now forget about 
multipath distortion caused by bounced 
and reflected signals . with the 
350D, you can visually eliminate this 
nuisance. Never before has this fea- 
ture been included in $ unit at this 
low price. Exciting new styling in- 
corporates easy to-read sliderule dial 
and flywheel-balanced tuning knob. 
Sensitivity 2.3 W; $224.95 
E.poil Scolt International. Ill PowOermili Road, Maynard. Mass Canada Alias Radio Corp.. 50 Wingold Ave.. Toronto Cable H JF I 




fFREE 196? STEREO GUIDE 

H.H. Scott, Inc., 111 Powdcrmill Rd., Maynard, Mass. 

□ Please send me your new 20-page full-color 
1965 Stereo Guide and complete catalog. 

□ Send me complete information on new con- 
soles by Scott . . . component quality in 
beautiful, hand-finished cabinets. 226-09 



Name .. 
Address 
City .... 



Zone 



State. 



SCOTT 
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Over two years ago, word leaked out (as il will) that 
Shure, one of the world's most respected manufactur- 
ers of high fidelity components, had embarked on an 
epochal project: the creation of a perfectionist's com- 
pact stereo system. A high fidelity system that conjoined 
optimum sound and minimal size. 
A formidable and dedicated group of development and 
design engineers was given carte blanche. 
Independent high tidelity authorities were flown in for 
repeated consultations. Their 
recommendations and com- 
ments provided a demanding 
framework for Shure en- 
gineers. 

Prototypes were modified and improved . . . 
and improved again . . . and again. 
The monies and skills appropriated to the 
project were sizable — by ANY standards. 
Perlecttonism is not inexpensive 
ever. 



THE M100 SYSTEM 

The result of this highly disciplined 
creativity is Shu re's M100 Maxi- 
mum Performance component high fidelity 
system. It is not just good, it is great. 
It will re-create your favorite records with a 
sound quality that is remarkable in its natural- 
ness and exciting in its impact. It is unlike anything 
previously available in compact systems — save perhaps 
a highly-inspired custom component rig costing two 
(or more) times as much. The M100 costs around $400 
to $450 depending on cabinetry or case. 

Because of the singular standards for sound and for 
size that were set for the M100, few components were 
judged to be satisfactory for inclusion in the unit. Con- 
sequently, the Shure design staff (that developed the 
unique Dynetic cartridge which made true high fi- 
delity stereo a practical reality) designed many of their 
own components. In addition, quality is controlled by 
the famous Shure Master Quality Control Program. 



PERFECTIONISM 

IS NOT 
INEXPENSIVE, 
EVER 



The M100 embodies significant and unique engineer- 
ing considerations, such as a solid-state pre-amplifier/ 
amplifier developed and produced by Shure with more 
than ample power to drive its two total-range, ultra- 
compact mufti speaker systems, also designed by Shure. 
And, it features the renowned Shure Bi-Radial Elliptical 
Stylus in the famed V-15 Stereo Dynetic 15° tracking 
cartridge. Naturally, it cannot scratch records. Dual's fin- 
est precision Model 1009 automatic turntable is standard. 

The M100 can be used with 
AM, FM, Multiplex tuners, or 
he used as a public address 
system. Ideally suited for every 
home-listening requirement, 
the M100 is also recommended for use in 
schools, hospitals, and other institutions. It is 
Underwriters' Laboratories Inc. listed. 

Space is not sufficient here to list all the 
M100's pertinent specifications. 
They are for a system of this size, 
singular. We will be happy to send 
complete specifications to techni- 
cally oriented music lovers. 



LIMITED QUANTITIES 

Because of the detailed craftsmanship, large 
amount of hand-labor, and rigid quality con- 
trol and inspection techniques involved, the 
number of M100 systems manufactured will be few. 
They will be available only through a select group of the 
most experienced high fidelity consultants and dealers. 
We cannot promise immediate delivery. For perfection- 
ism cannot be mass produced. 

THE MIOOL 
PORTATIVE SYSTEM 

In two instrument cases. Recom- 
mended for serious listening among 
music (overs on the go: armed forces 
members, boat owners, college slu- 
clcnls, school music directors, or any- 
body given to travel. Or summer col- 
lage owners, of course. 





MAXIMUM PERFORMANCE COMPONENT MUSIC RE-CREATION SYSTEM 



Shure Brothers, Inc., 222 Hartrey Ave., Evanston, Illinois 
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Send card today for < 

your FREE 

Allied 



Allied 



ELECTRONICS 



1965 CATALOG 




PAY FAR LESS AT ALLIED 
STEREO HI-FI 



& RECORDING EQUIPMENT 



see the world's largest selection 



_ G2ES1 



send card today for your 



FREE 



money-saving 

Allied 

1965 CATALOG 

including the complete 

knight-kit" catalog 



see special products and 
exclusive values available 
only from Allied... 



Choose from the world's largest selection of 
famous-make components and systems ^^^TT; ^ l" - *^^^ 
at lowest prices anywhere ^^^S^^ ^ ee ' atest solid-state Stereo 
Hi-Fi. Get our unbeatable low price on a complete hi-fi system. 
Build your own knight-kit " hi-fi kTEjJJjSl ' t s eas y an< ^ tne sav " 
ings are big. See famous knight" components F o^jj^ I ^ ^ 
equal to the very best in performance, yet far lower in cost. Enjoy the 
largest selection of complete tape recorders ^^~jjj«|j|ff tape decks, 

preamplifiers, and recording tape I frf tM'^ J Get the most for your 

money in beautiful hi-fi cabinetry. For everything in Hi-Fi, for every- 
thing in Electronics, see the 1965 allied catalog — send card today. 





satisfaction guaranteed or your money back 
EASY TERMS: Use the convenient Allied Credit Fund Plan 




For your FREE 1965 ALLIED Cata- SEND 

log, fill in card, detach and mail - . — — 
now. (Please give other card to an II..* 

interested friend.) TODAY 

www.americanradiohistorv.c 



Name 



PLEASE PRINT 



Address. 



City. 



.Zone. 



State. 
9-J 



■ ri Allied 

Send card today for fj « L » e -°SS."'^ 

your FREE IrTWB 

Allied IKS 



1965 CATALOG 




Allied 

ELECTRONICS 

FOR EVERYONE 188B 




send card today 
for your 490-page 
money-saving 



FREE 

Allied 

HI-FI — ELECTRONICS 
1965 CATALOG 



WORLD'S LARGEST • BIGGEST SELECTION • BIGGEST SAVINGS! 



AMERICA'S STEREO HI-FI HEADQUARTERS 



SEE THE BIG BUYS • SEE WHAT'S NEW 

new knight-kit build-your-own hi-fi 



NEW KG-854 
Solid-State 54-Watt 
Stereo Hi-Fi 
Amplifier— at 
amazing low cost 





See many other outstanding do-it-yourself 
kits: Hi-Fi. Hobby. Citizens Band, Ama- 
teur. Intercom. Test Instrument— wonder- 
fully easy to build — savings up to 50%. 



NEW KG-765 Solid-State FM-AM 
Stereo Tuner— easy to build, a 
money-saving top performer 



money-saving knight* stereo hi-fi 



NEW KN-2350 Speaker 
System— acoustic sus- 
pension type at lowest 
price ever 






NEW KN-330 Stereo Hi- 
Fi Receiver— top perform- 
ance at big savings 



NEW KN-990A Deluxe Hi- 
Fi Record Changer— best 
buy anywhere 



tape recording values 



m 



Top buys in all 
makes of recording 
tape— big savings 
on our own Knight 
quality tape 




NEW KN-4000A Stereo Tape 
Deck— 3-motor unit with push- 
button controls 



more for your money in hi-fi cabinetry: wide selection of period 
styles — including money-saving, easy-to-assemble furniture 

PLUS EVERYTHING IN ELECTRONICS FOR EVERYONE 



• FM-AM & AM Radios 

• Phonographs & Accessories 

• Citizens Band 2- Way Radios 

• Amateur Equipment 

• Test & Lab Instruments 



• Hi-Fi & Electronics Books 

• TV Tubes & Antennas 

• PA Systems & Intercoms 

• Automotive Electronics Equipment 

• Tools and Hardware 



• Largest Selection of Electronic Parts, Tubes, Transistors 

satisfaction guaranteed or your money back 

EASY TERMS: Use the convenient Allied Credit Fund Plan 

ALLIED RADIO 

100 N. Western Ave., Chicago, Illinois 60680 



AMERICA'S STEREO HI-FI HEADQUARTERS 



FREE 



SEND CARD TODAY FOR YOUR 
1965 ALLIED CATALOG 



and give one card to an interested friend 
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Two features of the new Ampex 2000 
stereo tape recorders are unique. 

Automatic threading. 

And automatic reverse. 

The rest are merely Ampex exclusives. 




MODEL 2070 (complete recorder with self-contained 
speakers, Mihd M.iie power amplification < lr1 d power 
supply, dynamic microphone, all in one portable 
carrying case — S-W") 




MODEL 2080 (deck only, 
with walnut c.ise — $469 ) 




MODEL 2050 (deck only- 
S439-) 



Then there arc the specifications. They 're Ampex specs 
'Hut's why Ampex guatanlees them. 20 years of successful 
experience in everv area oi magnetic tape electronics, in- 
strumentation products, video Uipc television recorders, 
and professional studio recorders, backs up the guarantee. 
Here's a sample: 
I rcc|ucncy response at 77s ips: 

average (production run : ±2db, 30-18,000 cps 

guaranteed minimum: =3db, 50-lvOOO cps 
Signal-to-notsc at Vlt ips: 

average (production unit: 52 db 

guaranteed minimum: 49 db 
Wow iS* Flutter at ~? x h ips: 

average (production rum: I, '13 of 1% (0007 

guaranteed minimum: 1/H of 1% ( 0012i 

Since slvling is a matter oi personal preference, let your 
own eves be the judge. Form here, truly follows function. 

And under all that styling, these new units aie built like 
the proverbial truck. Thai's why we offer a full year war- 
ranty on all parts and a// laboi. 

Anything else? Yes. Each of these new Ampex units 
conies with an unusual "Owner's Kit " which includes a 
vivid steico "demo" tape, plus a reel of Ampex record- 
ing tape, also a complete Operator's Manual 

Uelore you invest in just any tape recorder, plan to see, 
hear, try and evaluate an Ampex at your Ampex I ranchised 
dealer. There's one near you. 



'Manufacturer's 'uggested list price 



With automatic threading you can now thread tape in just 
2 seconds. We call that simplicity ol operation! And with 
automatic reverse, you add a subsonic signal at any point 
on the tape (no fuss, no foil) for unlimited, uninterrupted, 
unrepealed music. 

Now for the exclusives (some tape recorders have got 
them, but the way Ampex makes them — that's exclusive!). 

Fingertip manual reverse — merely flip a switch and the 
unit reverses. Dual capstan drive — permits extra long play 
recording al 3 3 A ips with fidelity crowding 7Vj ips. No 
pressure pads — for increased head lite. Automatic shut-off 
(of everything — recorder, motor, amps, everything!). 3 
speeds. 3 heads (Ampe.v heads). Optional automatic slide 
synchronization. Rigid-block head suspension — for con- 
stant alignment under any conditions (like dropping!). 
Automatic lifters. And solid stale power amplification. 

circle 7 on reader 
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Ampc* Corpor.il ion 
CtHWiiriHT l'rfiducl> Division 
22(11 I nndem-ie/ Rh.mI 
LI k Grove Village, Illinois 60007 



Ash atiyonm who know*. 



AMPEX 



Pli-iisc send mc till iivnilahle Ampex liirraturp sinet- I resli/c you 
tioukln I cover .ill tho dei.nK m Mm .id — dt'i.nK on accoMHii's like die 
l wo Mulching spc.iker syMems, details on I he Aulonwrtic Slumhor Swiich, 
ihe microphone, 'he ni,ichinrd aluminum dit'-ciM frame, ill >he speci* 
fi(_.ilinii;i, ,ind any I lung else you cm name. 
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enjoy manual turntable performance— automatically 

Your Miracord handles cartridges other automatics can't manage; 
tracks them automatically at stylus force settings recommended for 
manuals. It performs gently to bring out the best in your records, 
and preserves their quality for long-lasting enjoyment. Moreover, the 
Miracord is the only automatic available with hysteresis motor and 
with feathertouch push buttons. At your high |"oEI*j"i*A IV! I l*J 

fidelity dealer, or write to : Benjamin Electronic ; _ 

Sound Corp.. 80 Swalm Street Westbury. N. Y. [ ™. , . RACOR P_j 




BENJAMIN ELECTRONIC SOUND CORP.. 80 SWALM ST., WESTBURY, N.Y. 
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the Coreairtf 

have landed! 





j 



CtHKtit II 

a Trcasu re-Tro vc of new, 
entertainment awaiting you. 



Corsair I 

There's 
exciting 

. . . unsurpassed naturalism 

. . . individual instrumentation 
. . . symphonic reproduction 
Boil it down to midget size and you 
ave the remarkable performance of 
the "Corsai rs" . . . the best of the 
smallest. 

Corsair I • 30 to 15.060 cvcles Si 19.95 
Corsair II ■ 30 to 17,000 cycles. S 1 29.95 
Dimensions: 11%" * 1 1%" x Z^/fi" 
Finish: Oil Walnut. Cane fabric grille. 

Don't miss the treasure of hearing 
" vivid realism . . . write 



| , N 


c o 


R P 


O R 


A T E D 




2649 


BRENNER 


DRIVE / 


DALLAS, 


TEXAS / 75220 
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NOTES FROM 
OUR CORRESPONDENTS 

Continued from page 16 

An Integral Brahms in the Offing. In 

addition to Yon Karajan's operatic ac 
tiviiies dining ihe spring Festival he 
also led the visiting Berlin Philharmonic 
in ti number ot concerts in the Vienna 
Miisikverem. Afterwards, Conductor and 
orchestra embarked on a recording of 
Lin Detitsrili'f Requiem, with Gundiila 
Janowitz and Eberhard Wachter as solo- 
ists. Brahms, at the moment, seems to 
be Karajan's main concern. Il looks as 
if DCiG will do a "complete Btah us" 
(including ihe concertos) to follow on 
iis successful Karajan Beethoven series. 
The Violin Concerto, in fuel, was taped 
some time ago. in Berlin, with Christian 
Terras as soloist. By the tunc Karajan 
makes his United Stales lour with the 
Merlin Philharmonic this coming winter, 
at least some of ihe new Brahms record 
ings should he available. 

IsUKT BLAUKOI'P 

On a hot May eve- 
ning in Toronto' 
gingerbread -encrusted, 
late Victorian Massey 
Hall, a symphony or- 
chestra unique in 
North American musi- 
cal annals passed into limbo. Presiding 
at the even were Robert Craft and Igot 
Stravinsky, who had made this group 
"his'" Orchestra of record since ihe dis- 
banding of the West Coast Columbia 
I Symphony Orchestra a couple of years 
ago. 

A Matter of History. The orchestra ill 
question was Canada's CBC Symphony, 
an ensemble less widely known than 
it deserved to be because record re- 
viewers, cynical about the accuracy of 
record labels, assumed that CliC was 
a misprint for CBS and credited its 
Stravinsky and Craft recordings to the 
Columbia Symphony Orchestra with 
which their names were so long asso- 
ciated. The CBC of course had its own 
identity and a different provenance. 
Organized in 1952 by Geoffrey Wadding- 
lon, director of symphonic services for 
the Canadian Broadcasting Company 
(whence the initials CBC). il was the 
last major symphony orchestra on this 
continent devoted almost exclusively to 
radio and television broadcasting of 
serious music. In this respect it resem- 
bled Britain's BBC Symphony or Toscani- 
ni's NBC Symphony, of blessed memory, 
though unlike ihe latter il served (under 
Mr. Waddingtons general supervision) 
as a vehicle for a variety of guest con- 
ductors. 

I he love affair between Stravinsky 
and the CBC Symphony blossomed a 
couple of years ago tit the time of 
the veteran composer-conductor's eight- 
ieth anniversary celebrations. The CBC 
is noted for having performed a remark- 
ably high percentage of contemporary 

Continued on page 26 
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SOON TO BE HEARD 

STRATOPHONIG SOUND 



BY ■*WYifl7PTS» kardon 



Out of aerospace research came the transistor. And out of the transistor 
Harman-Kardon brings you a magical new music experience — unhindered, 
totally freed from the last restraints to complete aural hedonism. 

This is STRATOPHONIC SOUND. . .sound unbound ... from the world's tinest 
100' c transistorized one-chassis stereo receivers. 

Beginning in September, a line of new Stratophonic receivers will bring you true 
integrated music power -flat response from below 8 cps to beyond 60.000 cps! 

If you would own sound reproduction' unapproached by any other stereo 
receiver — and own it at ''tube prices" — wait just a few weeks before 
asking to hear a new Stratophonic at your Harman-Kardon dealer. 
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Eucr fry to describe 
uuhnt an oyster 
tastes like? 

Ha one can. The same is pretty much true if we attempt to 
describe a sound. Particularly the sound of the two HEW 
Jensen shelf systems — the PR-50 and the PR-150. We think they 

both sound great. This apparently over-enthusiastic claim is believable, however, only alter you've heard 
them for yourself. 

The PR-50 introduces an outstanding breakthrough in extremely compact 
design without loss ol performance. It is the fust effective, full-rafige high 
fidelity system to be completely contained in a 1/4 cubic loot enclosure. Its 
statistics will impress— such as the exceptionally Hat response: only 3 db 
down at 18 and 20,000 cycles, and ± 3 db inside this range. The PR-50 can 
reproduce 10-cycle bass tones cleanly and clearly. Because no "shaping 
networks" arc needed, all available amplifier power goes to drive the 
speakers. The new F-100 SONO-DOM F.® gives the PR-50 a unique smooth- 
ness ol mid-range and high- frequency response with a remarkably uniform 
radiation pattern. See your high fidelity dealer. You'll be amazed that so 
much sound costs so little. 

The excellent performance characteristics of the PR-150 arc best 
appreciated with eyes closed, cars open. The new, subsonic 12-inch 
woofer, with over 1-inch total excursion, chemically treated hall-roll 
annulus, free air resonance of about 15 cjclcs, and massive magnet 
structure, delivers a window rattling bass. Jensen's exclusive new MH 
-100 asphcric SOKO-DOME® covers mid and high frequency ranges to 
deliver the truest possible sound throughout. The PR-150 is priced 
much lower than other bookshelf speakers that don't do nearly as 
much lot the sound. 

Wc believe you'll find the sound of the PR-50 and the PR-150 akin 
to finding a pearl in your oyster. 
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JENSEN MANUFACTURING COMPANY/ DIVISION OF THE MUTER COMPANY/6601 SOUTH LARAMIE AVENUE, CHICAGO 38, ILLINOIS 
Canada: Radio Speakers of Canada, Ltd., Toronto * Argentina: Ucoa Radio, S. A., Buenos Aires * Mexico: Fapartel, S. A., Naucalpan, Mex. 
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New MH-400 SONO DOME® 
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A professional-quality stereo 
system that anyone (yes, anyone!) 
can install and operate. 




The Fisher 500-C stereo receiver is the 
kind of high fidelity equipment a music- 
loving professor of electronics daydreams 
about before his birthday. On one magnif- 
icent chassis, it combines all of the sophis- 
ticated circuitry of an advanced Fisher 
stereo system— tuner, amplifier and con- 
trols. Yet its engineering complexities are 
so functionally executed and packaged 
that any housewife, fashion model or 
grandma can take it home, install it and 
instantly learn to use it. 

The 500-C is only 17V4" wide and I 3 W 
deep. In that space it ingeniously accom- 
modates a high-sensitivity Fisher FM- 
Stereo multiplex tuner (see 1). an 



OVERSCAN HEClOENTG »LE«SE WHIIE TO ' 



exceptionally versatile Fisher stereo con- 
trol-preamplifier (see 2) and a massive 
75-watt Fisher stereo power amplifier 
(sec 3). Simply connect a pair of good 
loudspeakers to it (that's eight twists of 
a screwdriver) and you arc ready to play 
stereo of professional quality. 

The Fisher 500-C is priced at $389.50 
and is the world's best-selling high fidelity 
component at any price. The Fisher 800-C. 
at $-149.50. is the identical unit with a 
superlative AM tuner added. The Fisher 
400, an FM -Stereo receiver with fiO watts 
po^er output, costs only $329.50. And, if 
you're willing to pay a premium for the 
last word in space-age electronics, there 



is the transistorized Fisher 6(50, a I 10-watt 
FM -Stereo receiver at $595.00. Cabinets 
for all models are available at $24.95. 



FREE: J2.00 VALl'K! Send 
for your free copy of The New 
Fisher Handbook. This entirely 
new, revised and enlarged edi- 
tion of the famous Fisher high 
fidelity reference guide is a 
magnificent 76-page page book. 
Detailed information on all 
Fisher Ctimpti hunts is included. 



THE NEW 

FISHER 

HANDBOOK 



ft 



Use postcard on front coter Hap. 



Fisher Radio Corporation 

21-40 441 h Drive 

Long Island City. N. Y. 1 1 101 



i BlLlOEHTS Mr* I re I o ' 



■SLOCI"lLS, LTD- , MtiLQwl) 



The Fisher 
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GUARANTEED to be the most effective, best built 
FM antenna made — 



GUARANTEED to bring in 85% of all FM stations 
in a 200 mile radius when used with the Stereotron I 
antenna amplifier 

GUARANTEED you will be 100% satisfied or your 
money back. 

The Winegard Stereotron FM antenna 
will improve the performance of even the i 
most expensive FM or FM stereo tuner. | 
It is the most powerful receiving device i 
you can own and will bring in FM signals 
up out of the hiss and noise with utmost 
clarity. Stereotron has an exceptionally | 
high front to back ratio which shuts out 
multi-path distortion. Has extremely 
high gain and is highly directive. 

If vou want the verv finest in FM or 
FM stereo sound, get a GUARANTEED 
Stereotron today. 

STEREOTRON ANTENNA Model 
SF-8 — $23.65. Stereotron nuvistor amp- 
lifier Model AP-300 — input 300 ohms, I 
output 300 ohms. Can be used with any 
FM antenna— $39.95. 

Amplifier Model AP-375 for use with 
coax cable, input 300 ohms, output 75 
ohms — $44.95 

Write now for technical specs, gain 
charts, polar patterns, VSWR, etc.. and 
get FREE FM STATION LOG AND 
MAP. 

World's most complete line of FM 
and TV antennas, FM-TV couplers and 
amplifiers. 

Winegard Co. 

3014 E Kirkwood Blvd., Burlington, Iowa 
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works, and when Stravinsky accepted 
an imitation to conduct it he found 
a first-class orchestra lhat was thoroughly 
familiar with his and other twentieth- 
century idioms. His pleasure was com- 
pounded at also encountering in Toronto 
Elmer Iscler's Festival Singers, a small 
choral group which one critic has de- 
scribed as being "able to sing just about 
anything ancient or modern better than 
anybody else." (Stravinsky has since be 
come the official patron of the Festival 
Singers.) From the time of that initial 
meeting. Stravinsky and Craft made 
half a dozen recordings with the orches- 
tra and or the Festival Singers. In the 
process Columbia Records too made a 
discovery: the company's engineers de- 
cided that Massey Hall — which ahouinU 
in wood and the acoustics of which 
have been a matter of controversy for 
years — was a nearly ideal recording 
locale. 

A Matter of Semantics. The CliC Sym- 
phony Orchestra has now become the 
victim of consolidation trends evident 
elsewhere; it is being merged with the 
Toronto Symphony Orchestra, presently 
under the leadership of Walter Susskind. 
As it turns out. however the demise 
is largely one of the disappearance of a 
name — about two-thirds of the CUC's 
personnel were also members of the 
Toronto Symphony. It is expected that 
completion of current negotiations will 
result in a combined orchestra larger 
than cither and comprised of the best 
players from each. In 1965 Seiji Ozavva. 
now assistant conductor of the New 
York Philharmonic, will become the 
new group's permanent maestro. 

In the meantime, broadcasts will con- 
tinue, and probably the recordings. In 
addition to the Stravinsky and Craft 
discs, the CHC Symphony, with Susskind 
as conductor, has also been recording 
a series of Canadian works for Cana- 
dian Columbia and the Canadian Music 
Foundation: made specifically lor the 
bilingual Canadian market, these are put 
out with jackets printed in both French 
and English. What will probably be the 
CBC's last Columbia recording under 
its own name is the first stereo produc- 
tion of Stravinsky's 1922 chamber oper a, 
Miivrti. At the recent sessions here in 
line with ihe usual practice for Stravin- 
sky-by-Str avinsky albums. Robert Craft 
prepared the orchestra before the com- 
poser took over for the final tapings. 
(Interestingly, it was Craft who made the 
only previous recording of this work — 
for Dial, a small company now defunct.) 
Soloists were Stanley Kolk, tenor, and 
Susan Bclinck, soprano, both from New 
York, and Patricia Ridout and Mary 
Simmons of Toronto. Mrs. Ridout. by 
the way, is the wife of Godfrey Ridout, 
one of Canada's leading composers. 

ROIILKT SVRETT 



AMSTERDAM 



"Ultinburra" it was 
called in 764, at the 
time when a Bene- 
dict ine monastery was 
founded there. Today 
we know the site of 
lire famous Bavarian 
abbey as Ottobeirren. Music listeners 
who have associated the name wj|h sev- 
eral fine recordings of Gregorian chanl 
will be interested in knowing lhat when 
Oltobeuren's twelve hundredth anniver- 
sary rolled around this year its abbot 
invited the Concei tgebouw. under its con- 
ductor Eugcn Jochum. to come from 
Amsterdam to join in the ceremonies. 

As the Concei tgebouw s contribution 
to the celebrations Jochum chose to give 
Bruckner's Fifth Symphony — a work for 
which he has a special affection and 
which he recorded several years ago 
wiih the Bavarian Radio Orchestra. On 
the present festive occasion a Philips re- 
cording crew was on hand in the ancient 
church to put the performance on tape. 
In the remarkably short time of two 
weeks the two-disc album could be seen 
in shop windows. Dutch reviewers who 
are also philatelists had a special rea- 
son to note the event: they were given 
advance notice of the recording's re- 
lease by means of a letter from Mr, 
Heeuwekemeijer. the orchestra's manager, 
enclosed in a first-day cover with 
the special Ottobeuren commemoration 
stamps on it. 

At ihe moment Hrucknei ites can feel 
particularly grateful to Philips: the com- 
pany's new Fifth was not long preceded 
by the Bruckner Third Symphony. The 
latter work too was performed by the 
Concei tgebouw. but with its other con- 
ductor. Bernard Haitink, on the podium. 
Haitink and the Amsterdammers will 
also soon be heard accompanying 
Claudio Airau in a set of Beethoven's 
five piano concertos. J vn m. Knui.tr* 



It was in the company 
of a gentleman from 
Deutsche Gramma* 
phon's Hamburg of- 
fice that I was es- 
corted to the Jesus 
Christus Kirche in the 
Dahlem section of Berlin where virtually 
all of the Berlin Philharmonic recordings 
are made. Sessions for a complete new 
btttgic Flute under Karl Hohm had begun 
several days before, and now the press 
was to be admitted into the sanctity of 
the recording hall. 

As we entered, the orchestra was pre- 
paring to record the overture. liohm had 
deployed the Philharmonic's celebrated 
strings in a 14-12-10-8-8 distribution. 
The session was leisurely — after two and 
a half hours, interrupted by an inter- 
mission and several Viennese stories by 

Continued on page 30 
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One of the few 
really good speakers 
made today. 



I The Fisher XP-4A 



Most loudspeakers today still sound like loudspeakers, not like music. 

You can count on your fingers the systems that give a true, uncolored version of the actual 
input. And even these genuinely musical speakers are mostly at the extreme end of the size and 
price spectrum. But not the Fisher XP-4A. Here is a perfectionist's loudspeaker that's still in 
the two-cubic-foot and under-$200 category. Unbiased audio professionals agree that the 
XP-4A is significantly ahead of other speaker systems in this class. 

Writes Julian D. Hirsch, the noted equipment reviewer, in a lab report published in 
Hi Fi/Stereo Review: "Overall, I would rate the XP-4A as one of the best, most truly musical 
reproducers available today." High Fidelity magazine stated in an equipment report that the 
XP-4 A "is among the cleanest- and smoothest-sounding of any compact we have yet auditioned 
. . . an impartial, effortless reproducer." 

The XP-4A is a genuine three-way system 
with four drivers and professional inductive- 
capacitive crossovers. Its unique basketless 
woofer, featuring eddy-current damping, is one 
of the great Fisher technical innovations. Size: 
24Vi" x 14" x 12" deep. Price, in mahogany or 
walnut, $199.50; in unstained birch, $189.50. 



mm 




FREE! $2.00 VALUE! Send for your free 
copy of The New Fisher Handbook. This en- 
tirely new, revised and enlarged edition of the 
famous Fisher high fidelity reference guide is 
a magnificent 76-page book. Detailed infor- 
mation on all Fisher components is included. 



Use postcard on front cover flap. 



Fisher Radio Corporation 

21-40 44th Drive 

Long Island City, N. Y. 11101 



OvLRT.C ft* lit sib Cm Is PIE* 



lit TO Fi5i«fn aibiO lrJTE»Nj.liO*iH. 



long i^lamo Citv, h. i 



»rI0Ch*T[S, LTD., WILLOwO'Lt. C>. 
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Studio view of three A-7 speaker systems used for 3 channel W\\\\r\t'Yv monitoring at United 
Recording Studios, Hollywood, where many famous musical stars do their recording, 

THE POWER AND THE GLORY OF A 
GENUINE YLNX^\C^ SPEAKER! 



At the recent T..A. Hi Fi Show, a lady was 
so enchanted by the sound of a stereo pair 
of Altec A-7 V\,\\V\,\CK systems thai she 
closed her eyes to their rugged studio- 
utility cabinetry. She wrote a letter con- 
veying the wonder she felt in hearing, for 
the first time, faithful reproduction of live 
performance. This is what Mrs. Raymond 
O. Zenker of Whittier. California, has to 
say about Altec's mighty A-7 "Voice of 
the Theatre" 5 : 

"I have never written 'U tters to the edi- 
tor' or that sort of thing, hut this time I urn 
compelled to. 

"On April 4th. my husband and I went 
to the Hi Fi Show at the Ambassador. Of 
the many assorted displays. I was im- 
pressed only with two bin black boxes in 
a small ordinary room. These boxes must 
have been magical for the room became 
enchanting. To others perhaps thev were 
ugly, but to me they were the most beauti- 
ful things— (no, beings, for they were alive 
and warm), I had seen during the evening. 

"When my husband and I buy. it will 
have to be the A-7's. Nothing else is even 
worth consideration. This will n\ake the 
wait for music a hit longer, but the waiting 
becomes a necessity now for I'm spoiled 
and could never be content with anything 
else . . ." 

Mrs. Zenker's admiration is understand- 
able. "Voice of the Theatre" speakers are 
genuine V\.\\W\CV. systems considered a 
must for leading broadcast and recording 
studios, as well as motion picture theatres 
(including Cinerama's matchless 6-chan- 
nel stereo). In such professional applica- 
tions, where reputations and income are 
at stake, "bookshelf bass, strident highs 
and other aspects of audio distortion can- 
not be tolerated. That's why VVWBVCK. 
speakers by Altec are invariably specified. 

You can buy a pair of Altec A-7's for your 
home for only $288.00 each. Studio engi- 
neers will tell you that this is the finest 
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speaker system in existence And it is'... 
next to the new Altec A 7-500. 

NEW. . . ALTEC A7-500 
?\A\fc\CK SYSTEM 

l or $27.00 more, the A7-.MK) provides a 
lower crossover frequency and larger sec- 
toral horn for the smoothest reproduction 
of lower mid-range ever achieved. How- 
ever, whichever you choose — the A-7 or 
the A7-500 — your records, tapes and FM 
will sound better than ihey have ever 
sounded before. They arc priced right in 
their studio cabinets; all it takes is a bit 
of do-it-yourself ingenuity for dressing-tip 
or building-in. 

PREFER SUPERLATIVE SOUND WITH 
FURNITURE TO MATCH? 

If you prefer your sound in finest furni- 
ture, full-sized, floor-standing, two-way 




831A "Capistrano" incorporates A-7 speaker 
components in a magnificent cabinet 30" high, 
.47" wide. Price: $399.00. 




838A "Carmel" contains the A-7 high frequency 
section in combination with two low frequency 
speakers. Price: 5337 .50 - 837A "Aualon" at 
$289.50 is identical except for one t.f speaker 
instead of two. Decorator base (shown) 
539.00 extra. 
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Capitol Recording Studios in Hollywood employ 
more than 70 Altec V\.Vftt\CK speaker sys- 
tems for monitoring of their famed recordings. 




Studio A of Universal Recording Corp.. Chicago, 
uses four Altec A-7's in monitoring 4-channet 



Altec V\.\\Vi\tV. systems are also avail- 
able in walnut or mahogany cabinets. 

Hear Altec V\A\V>\CVv components at 
your nearest Altec Distributor's {see your 
¥clle«v Pages). And be sure to ask for 
your courtesy copy of Altec's " V\.\\ V\\l!V. 
And Speech Input Equipment For Record- 
ing And broadcast Studios" Catalog. Al- 
though this booklet was prepared specif- 
ically for the recording and broadcast 
industry, many of the studio applications 
ii describes will open your eyes (and ears). 
Or. lor your free copy, write to V\A\ftNCV>, 
Dept. HF9. 

VVAWWtW : a term used in the recording 
industry to designate the studio sound repro- 
ducing equipment relied on by conductors, 
performing artists and recording engineers 
to carefully judge by direct comparison the 
realism of a recording with the live rendition. 
Altec Lansing is synonymous with VYAWWCV 
because most major professional studios have 



used and specified Altec equipment since the 
early beginnings of modern recording. 




ALTEC- 







ALTEC LANSING 
COR PORATION 

/T-frPW^A Subsidiary of Ling Temco-Vourjht. Inc. 
ANAHEIM, CALIFORNIA 

ALT LC LANCINC COirQAMION 
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Anyone 
(including your wife) 
can make just as fine 
a tuner as Fisher 




...with the Fisher KM-60 StrataKit. 



The F isher KM-60 StrataKit makes it 
so easy to build an elaborate, high-per- 
formance FM -multiplex Inner that the 
technical experience or inexperience of 
the kit huilder becomes totally irrelevant. 
Audio engineers and housewives can 
buikl the KM-60 with equal facility and 
completely equal results. And the results 
are spectacular. 

The StrataKit method of kit construc- 
tion is an exclusive I isher development. 
Assembly takes place by simple, error- 
proof stages (Strata). Each stage corre- 
sponds to a separate fold-out page in the 
uniquely detailed instruction manual. 
Each stage is built from a separate packet 
of parts (Stratal'ack). The major com- 
ponents come already mounted on the 
cxtra-hcavy-gaugc steel chassis. Wires 
are pre-cut for every stage — which means 
every page. All work can be checked 
stagc-b) -stage and page-by-page, before 



CvtnSE*; RCSiCEni! pl£«s£ *«>tl 10 fiswCii b*CiO imtE«n 



proceeding to the next stage. 

In the KM-60 StrataKit, the front-end 
and multiplex stages come fully assem- 
bled and prealigncd. The other stages are 
also aligned and require only a simple 
'touch-up' adjustment by means of the 
tuner's laboratory-type d'Arsonval signal- 
strength meter. 

When it comes to performance, the 
advanced wide-band Fisher circuitry of 
the KM-60 puts it in a spectacular class 
by itself. Its IHF sensitivity of 1,8 mi- 
crovolts makes it the world's most sensi- 
tise FM tuner kit. Capture ratio is 2.5 db, 
signal-to-noise ratio 70 db. Enough said. 

Another outstanding feature of the 
multiplex section is the exclusive 
stereo ulamT the Fisher invention that 
shows instantly whether or not an FM 
station is broadcasting in stereo. It is in 
operation at all times and is completely 
independent of the tuning meter. 

TiOmaL. INC.. IOHQ ISLANO C.TV, ... 1. IIIOI. C *N iD 1% M «E3 I DC NT S 1 
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Everything considered, the Fisher 
KM-60 StrataKit is very close to the fin- 
est FM tuner you can buy and by far the 
finest you can huild. Price, $169.50. Wal- 
nut or mahogany cabinet, $24.95. Metal 
cabinet, $15,95, 



'JTJNT I SfDI" 



FREE! S1.00 VALUE! The Kit 
Builder's Manual, an illustrated 
KUide to high fidelity kit con- 
struction, complete with de- 
tailed specifications of alt Fisher 
St tat a Kits. 


The 
Kit Builder'* 
Manual 


Fisher Radio Corporation 
21-40 44th Drive 




Long Island City. N.Y. 11 101 


01913 ] 


Please send me 

The Kit Builder s Manual without 


charge. 


Nam* 






Citv mmm [ 
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TV deprA probing Ad-men will altudtkr at the use of such 
a title but we can think of no better description for a good 
loudspeaker. 

Character in the music; character in the instruments; 
character in the artist — res, but no character in the loud- 
speaker, please ! 






for the closest approach to the original sound. 

WtlTE FOR AN ILLUSTRATED LEAFLET ANO THE NAME OF YOUR NEAREST QUAD DEALER 
70 ACOUSTICAL MANUFACTURING CO. LTD. HUNTINGDON, ENGLAND 
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NOTES FROM 
OUR CORRESPONDENTS 

Continued from page 26 

Dr. Hohm (who has conducted this 
ope: a "perhaps a hundred times"), the 
overture w»s in trie can. Bohm had 
divided it into two takes because of the 
treacherous rests with fermeti in the 
overture's middle. 

Gallantry All Over. In the afternoon 
the large raised platform running the 
width of the room behind the orchestra 
was the focus of attention. It had been 
constructed "for the soloists," DGG's 
production chief. Otto Gerdes, told me. 
"A psychological measure — thev sing 
more easily if they have the feeling of 
being on a stage." On this occasion, 
present from among the impressive cast 
(which also includes Lisa Otto. Franz 
Crass, Fritz \\ undci lich. and Hans Hot- 
ter) were Roberta Peters. Evelyn Lear, 
and Dietrich Fischcr-Dieskau. 

First to mount the thoughtfully con- 
ceived platform was Miss Peters, looking 
chic, petite, and quite unruffled as she 
launched into the Queen of the Night's 
murderously difficult main aria. Initially, 
those diabolical high Fs were not totally 
satisfactory, but for a preliminary run- 
through it was amazingly accurate. 
Hohm, almost with courtliness, addressed 
the singer as "Cnii' Fruit." After several 
takes, when she said that she would like 
to do the entire aria again, Hohm replied 
in genial Viennese dialect, "Ois, was Sie 
n-nin" — anything you wish. 

Miss Lear, as Paulina, and Fischer- 
Dieskau. singing his first Papageno. 
succeeded Miss Peters to record the duet 
"Hci Miinnern, wehhc Licbe jiihlen." 
Miss Lear was singing her biggest re- 
cording role to date, and the young vet- 
eran Fischer-Dieskau behaved with hand- 
some gallantry, bussing her on the cheek 
before he left and she addressed herself 
to u Ach, wh jiih/'s," Hohm hopes to re- 
cord i¥uZ',eck with these two artists, 
probably next year, and also, in due 
time, Lulu. 

As we left, the DGG man from Ham- 
burg surveyed the orchestra's cars parked 
bumper to bumper in the adjoining 
streets. "Die Philltiimtouiket make good 
money.' 1 he said moodily. "Only two 
\ olkswagcns in Ihe whole lot.'' 

Paul Mook 
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The THORENS TD-224 "Masterpiece" 




quality, convenience and performance 
...WITHOUT COMPROMISE! 



(as reviewed in Aug. 'M HI-FI STEREO REVIEW) 

" The I D-224 operated flawlessly with all types of records, 
from 45-rpm popular discs to ancient 78's. with never a skip 
or mall unction."' 

"The runihle of the TD-224 was in line with the other Thorcns 
turntables, measuring an excellent -41 db in the lateral plane 
and -3<S dh for combined vertical and lateral mmhle." 

"The speeds were, of course, exact." 

'The entire mechanism worked perfectly at a I -gram tracking 
force.' 

''The 1 horens TD-224 is an ingenious ami superhlv executed 
answer to the needs of those persons who tlo not wish to 
sacrifice any of the benefits of the finest turntables and tone 
arms, yet woukl like the convenience ol automatic record* 
playing." 



(Complete reprint of review available upon request) 



$250 




TD-124— A quality transcription turn- 
table that remains the standard of the 
industry, regardless of price. Offers a 
host of exclusive features for the finest 
systems. $125 
Tor single speed performance, convert- 
ible as required, see the TD-121. Com- 
bines incomparable Thorens quality 
with economy. $65 




TD-135 — A precision 4-speed trans- 
scription turntable with an integrated 
THORENS professional tone arm 
(BTD-125), for those who prefer a 
complete, compact unit. Outstanding 
adjustment flexibility, precision mount- 
ing and other quality Thorens features. 
No other integrated unit approaches 
the standards of the TD-135. S99.75 



THO RENS 

A sound Recreation * Product 

If your dealer eon not qualify for a Thorens Franchise— go to onother one! 
ELPA MARKETING INDUSTRIES, INC., Dept. HF9, New Hyde Park. New y or k. 
In Canodo: Tri-Tel Associates Ltd.. Willowdole, Ont. 



* sound I&creation 
Septemhek 1964 



A Mark of EJpa Marketing }ntt\ijtrief, JnC. 
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Getting 
only half 
the sound? 



r 



Hear it all with the new 




Elliptical Stylus 

You get aJJ the fidelity your records can deliver 
— the full, rich sparkle Of stereo sound — when 
3, oil install the revolutionary new nllipticat stylus 
by Ortofon. It has no equal anywhere. 

This new elliptical stylus, colled a "major break- 
through" by one leading authority, obsolctes all 
previous cartridge ratings. It eliminates or sharply 
reduces the compromises and distortion factors 
created by conventional spherical styli. It also re- 
duces record wear, minimizes surface noise and 
faithfully follows the configuration of the record 
groove. The result is a brilliance of performance 
never before expected from recorded music. Once 
you hear it. you will never be satisfied with any- 
thing less. 

The Ortofon Elliptical Stylus is priced at $75.00 
net. If you now own an Ortofon St€>rco Cartridge, 
you can trade up to the new Elliptical Stylus for 
only $25.00. Ask your dealer for a demonstration. 
Hear the difference. Get the full sound your rec- 
ords were meant to deliver. You will find the ex- 
perience richly rewarding. 

Model SPE/GT-Pre mounted forOrtofOn tone arms 
Model SPE/T -Unmounted for universal use 

DON'T COMPROMISE! If your dealer doesn't 
qualify for an Ortofon Franchise, go to a dealer 
whose standard of quality includes Ortofon prod- 
ucts. You'll appreciate the difference. 



Ortofon RMC 212 arm 
— $55. net , . . . most 
thoroughly professional 
12" stereo arm on th» 
market. Ortofon arms 
cover the price range 
from $20 to $60 net. 



ELPA 



Write for free cntofog 

ELPA MARKETING INDUSTRIES, INC. 
Dept. H-9, Ortofon Div. New Hyde Park, tf. V. 

In Cannrto. Tri-Tel Associate*. Lid. willowtlalt. Ont. 
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JBL PRESENTS THE 
SOLID STATE STEREO 
GRAPHIC CONTROLLER 




A TOUR DE FORCE OF CREATIVE ENGINEERING 

Straighlline controls. Pushbutton selectors. Inputs in front as well as 
back. Take a look and wonder. . .Isn't th s the way it should have been 
done in the first place 7 The JBL design staff started Iresh. Clean slate. 
No restrictions, prejudices or preconceptions. With cold objectivity 
they regarded ihe functions of a preamplifier/control center, re-evalu- 
ated its relationship to a human operator, weighed every conceivable 
•feature. Straighilme controls give immediate visual indication of set- 
ting. Even from a distance. Direction of movement seems intuitive. 
Up to increase, down to attenuate. Slide to one side or the other io 
balance channels. Pushbutton selectors permit instant comparison, 
switching from one source (top bank) or mode (lower bank) to another 
without passing through intermediate positions. Pushed button lights 
up. Controls are so arranged that those most frequently used are most 
accessible. Human engineering. Front-panel inputs permit sampling 
and comparing components, connection of portable units without dis- 
rupting permanent rear-chassis connections. Front jacks are behind a 



flip-down door which also conceals occasionally used facilities such 
as a headphone jack, fuse, filters, system gain, level and balancing 
controls, The Graphic Controller includes a 1,000 cycle test tone gener- 
ator lo be used for speaker balancing, placement and orientation. An 
Aura. Null Stereo Balancer accessory provides a very precise means 
for balancing speakers, and also the two signals from your stereo 
pickup. Performance-wise — in terms o! response, distortion, hum — the 
JBL solid state Graphic Controller is the finest instrument of its kind 
you can buy. As has been said of other JBL products, "It's the resuft 
of doing everything right." In fact the Graphic Controller is so rigid 
in every respect, so well built, so well engineered that yours might 
very well become a family heir'oom. There's much more to be said 
about the SG520. You'll find a complete description in Bulletin SL801-2. 
Write for your Iree copy and the name of the Authorized JBL Audio 
Specialist in your community. 

The Graphic Controller is designed, engineered and manufactured by: 



JAMES B. LANSING SOUND, INC., LOS ANGELES 39, CALIFORNIA 



0 



CIRCLE 41 ON READER-SERVICE CARD 



High Fidei ity Magazine 



www.americanradiohistorv.com 



See the Largest 
Selection in Our 
44-Year History: 

• Stereo Hi-Fi — all famous brands plus 
Lafayette's own top-rated components 

• Tape Recorders 

• Citizens Band 

• Ham Gear; Test Equipment 

• Radios, TV's and Accessories 

• P.A. Equipment; Intercoms 

• Cameras; Optical Goods; Marine Equipment 

• Auto Accessories; Musical Instruments 

• Tools; Books; and Much More 




BUY ON TIME— Use Lafayette's famous Easy-Pay Credit Plan ... up to 24 Months to pay 

Mail the Coupon for your FREE 1965 Lafayette Catalog 



LAFAYETTE 

RADIO ELECTRONICS 
965 CATALOG NO. 



Over 500 Pages! 

Featuring Everything in 
Electronics for 
Home * Industry • Laboratory 

from the "World's Hi-Fi 
& Electronics Center 



NEW! LAFAYETTE 70-WATT 
STEREO AMPLIFIER Model LA-350 

99.50 ir^TTT 



NEW! LAFAYETTE AM/FM 
STEREO TUNER Model LT-325 



\7- 



99-0007 



£ £ * 



99-0001 



93.95 



NEW! LAFAYETTE 70-WATT 
COMPLETE AM-FM STEREO 
RECEIVER Model LR-800 

I Just Add Speakers and Enjoy FM, 
FM Stereo and High-Quality AM 
Reception 



6 Pairs of Stereo Inputs lor All Sources 
11 Front-Panel Controls for Utmost 
Flexibility . „ . 

Stereo Headphone lack on Front Panel 
Matches LT-325 Tuner m Style and 
Performance • Imported 



audible-Tone Stereo Search System 
Automatic Stereo Mode Indicator 
20-Tube Performance • Imported 
Matches LA-350 Amplifier in Style and 
Performance 



LAFAYETTE "decor-ette III" 
3-WAY 3-SPEAKER SYSTEM 
Model SK-275 



NEW! LAFAYETTE DELUXE PUSH 
BUTTON 4-TRACK STEREO 
RECORDER Model RK-675 



99-0005 



199.50 



99-1504WX 



6**' 



21-0107 

& 79-95 

12- Poly-Foam woofer, 6" Mid-Range, 
3Vj" "Super" Tweeter 
Specially Engineered "Tuned 
ISclosure with Tube-Type Duct 
Enclosure Finished on 4 Sides .n 
Oiled Walnut Veneer 



179.95 



Powerful 70 Watt Amplifier plus comlete 
Preamplifier Control Facilities plus Standard 
AM Tuner plus Sensitive FM Tuner plus FM 
Stereo Tuner — all on One Compact Chassis 
FM "Stereo Search" Circuit Signals Presence 
of Stereo Broadcasts 

Tuned Nuvistor "Front End" Provides Greater 
Sensitivity. Lower Noise, Less Heat 
Imported 



LAFAYETTE 44-WATT ALL-TRANSISTOR STEREO 

AMPLIFIER ,i 
Model LA-200 



Records FM stereo Broadcasts 
Records 4 Track Stereo and Monaural 
Plays 2- and 4-Track Stereo. 4-Track 
Monaural 

6 Pushbutton Controls 

2 Speeds — 7i/ 2 and 3Vk ips 

With Simulated Leather Case, 2 

Dynamic Mikes, Cables, Take-up Reel 

Imported 



99-0012 



19 Transistors 
5 Silicon Diodes 
• Response 20-20.000 cps ± 1 OB 
• Complete Stereo Control Facilities 



109.50 



• Imported 



LAFAYETTE RADIO ELECTRONICS 
Mail Order and L. I. Sales Center 

111 Jericho Turnpike Syosset, L. I., New York 



New York, N. Y. 
100 Sixth Ave. 
Jamaica, N. Y. 
165-08 Liberty Ave. 

Brooklyn, N. Y. 
2265 Bedford Ave. 

Bronx, N. Y. 
542 E. Fordham Rd. 
Scarsdale, N. Y. 
691 Central (Park) Ave 



Newark, N. J. 
24 Central Ave. 
Paramus, N. J. 
1B2 Route 17 
Plainfield, N. J. 

139 W, 2 St. 
Boston, Mass. 
584 Commonwealth Ave. 
Natick, Mass. 
1400 Worcester St. 

New! New York City Store! Watch For Opening Soon! 



Jlafayette 

■ Dept., 
| Syosset, L 



RADIO ELECTRONICS □ Send Me thT FREE T96TLa7aVeTte Tit™ g™5ol 
WI4-1, P.O. Box 10 „„ . 

M V 117Q1 * enclosed; send me # 

I'"" (Prices do not include shipping charges). 



i Name 



I 



Address 



Jcity 



State 



Zip 
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STEKECOKDKR 777S-4: SOLID-STATE, WITH THE REVOLUTIONARY SONY ELECTRO Bl -LATERAL HEAD* 

NEW! "TR AC-STAN" DRIVE! 

A revohilionnn development from Son)/, patented "TRAC-*TAH" drive j.ifrorfuces o m* 
traction trended capstan Hint provides a solid ctmphwj bettceen finch roller and Capstan, 
eliminating flutter, trow ami tape timing error. 

Tlie perfect integration of superior performance specifications and 
operational rate. For home or studio use. (lie new Sony Sterecorder 
777S-4- is the finest 4 track professional tape recorder value on the 
market todav. An outstanding urea) of features includes solid- 
state moduiar-t\ pe circuitry, 3 motors, exclusive electro In-lateral 
head, tape X source monitoring, sound on sound. 3" V.L . meters. 
Sonv's solenoid control* (feather touch switching of tape motion 
in the instrument and the remote control unit) provide an unsur- 
passed ease of operation. Also available: Model 777S-2 (2 track 
stereo recording, with 4 & 2 track electro bi lateral playback^. 
Complete with remote control unit less than $695. 



"A Sony escbftivB, the f!»tr..l—l KWlnc Bi-lawral 
Head en.il>lra2irai:k»irrt:oaii'I iiHinnplmnif' jilayliai k 
a: well as -I iw.k I'layliack, 
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Thr Tapemtiy to Sfer 



Selected >><i House of Good Taste, -Vcio York World's Fair. 
All Se»t|f Sterecorder* arc Multiplex Itcadu! 
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K.ir liler.nura nr nam* nf nflnm id-alrr wrin» 

S»i>erstMjit'. Ijic, Deju. 1 , Sun Valley, Califarnia. 
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HIGH FIDELITY 



BY NORMAN EISENBERG 



NEWS 



FRONTS 



To Mike- or ^ol To Mike? To capture 
the performance, as well as the air 
and space around live sound. Stereo re- 
cordists may use up to twenty or more 
microphones. Recent word, therefore, 
of t new recording process thai does 
a^ay with mikes altogether made us sit 
up and take notice. Arguing thai studio 
acoustics and '"the compromises required 
by microphones" represent an obstacle 
between performer and listener, engineer 
Lester M. Marcus and violinist John 
He try. of Long Beach, California, have 
developed what they call the "direct re- 
cording" process, and have formed a new 
company. Uepeat Uecords. to implement 
their theories. (So far three stereo re- 
leases have appeared, of which more 
later.) The Uarcus-Hcri y system, briefly, 
invokes the use of a transducer element 
fastened directly to the instrument which 
feeds, via a cable, to a mixing panel and 
thence into the tape recorder. The exact 
nature of the transducer is something of a 
secret; it is not the familiar contact mi- 
crophone, and some experts have sug- 
gested that it "must be" a form of metal 
strain gauge, probably amplified by a 
tiny transistor unit. 

Whatever it is. this transducer — once 
attached to a musical instrument- picks 
up its vibrations directly, and not as 
a microphone does, via the medium of 
air. Inasmuch as instruments are designed 
to be played anil heard in air. thi? 
technique can change their natural sound. 
The Messrs. Berry and Ha reus discovered 
this early in their experiments, particular- 
ly at high sound levels. Their next step — 
logical enough to them, rather horrendous 
to others — was to redesign instruments, 
or rather concoct new types, to suit the 
new recording method. They evolved 
I hC so-called ""violectra" family, a scries 
of string instruments corresponding in 
range to the violin family and re- 
sembling roughly half a violin. The 




Vtrjlectia, with pickup attached, 
Sei'tgmker 1964 



natural sound of one of these instru- 
ments is quite weak: it is designed to 
function specifically with the new trans- 
ducer system built into it. Other instru- 
ment modifications include a redesigned 
Spanish guitar and some internal changes 
in the piano — discarding one of the 
three unisons for each treble note, and 
reworking the damper mechanism so 
that the sustaining pedal, when depressed, 
releases only those dampers in use 
lather than all the dampers. 

These instruments represent, to dale, 
the scope of the Barcus-licrry system-, 
what happens if and when the> irj to 
record percussion and wind instruments 
remains at this writing a matter of 
speculation. Their view is that those 
instruments will be easiK accommodated 
by their recording method. An opposing 
view, expressed to us by a leading a «.V i 
man and record producer, is that by 
definition a reed or brass instrument 
cannot possibly function as it was in- 
tended to without its full air column 
as formed and adjusted by its very 
shape and site: any attempt to pick up 
its sound by inserting it transducer in 
the mouthpiece, recti, or bell, and so 
on. must perforce alter the sound of the 
instrument. "At this point," we were told, 
"one leaves lite realm of music and enters 
a new world of gimmickry.'' 

How serious a challenge the new re- 
cording method represents may be better 
judged when Repeal issues some further 
examples of standard repertoire. In the 
meantime, we have auditioned the three 
Repeal releases thus far available, which 
John He it j considers somewhat experi- 
mental but which do suggest to us some 
ol the problems anil promise of the new 
technique. (Jpus I (KS-IOO-I) is a re- 
laxed reading of ten popular' numbers, 
performed by strings, piano, and guitar. 
Gem h- in:,:. (RS-1SH-2) features piano, 
bass, guitar, and baritone violectra in 
similar vein. I he third release ( RS-25IJ- 
3). ihe group's most serious effort to 
dale, is a competent, though not vir- 
tuoso, reading of the Dvorak Ci major 
Quintet for Strings, played by John 
Berry and Marshall Sosson. violins: Louis 
Kievman. viola: Kurt Uehei. cello; and 
Roland Bundock. bass. The price of a 
disc, stereo or mono, is S.s.'JS: the tape 
version costs X 1 1). 

The record i rigs have a sense of in- 
timacy with the performers that is 
somewhat startling, bach instrumental 
pari is quite distinct. In fact, at limes 
the sense of closeness becomes, for 
some listeners, overwhelming -"vou are 
there" indeed, but where is "there"? 
"As if you were sitting on ihe player's 
lap." was one answer. "As if you were 
listening with your ear against the instill - 
ineirl. or inside it." was another. Over- 
all, Ihe first two releases seem to have 



better acoustic quality than the third. 
In the Dvorak work there are occasional 
hints of nasality in tire highs of the 
strings, while the lower registers often 
lapse into tubbiness. 'Ihe bass tone is 
more powerful than in reality." said one 
experienced chamber music player. "The 
cello sounds like a small electric organ." 
said another. These comments notwith- 
standing, everyone was impressed with 
the excellent stereo separation and wide 
frequency range. 

To offer any definitive opinion of 
the direct recording process at this time 
would be. in our \ iew. premature. Al- 
ready it has demonstrated its ability to 
fascinate some listeners while repelling 
others. The recording process itself — 
involving cables between every instru- 
ment and a mixing panel — suggests 
enormous problems for recoiding any 
ensemble appreciably larger than the 
chamber groups thus far recorded. It 
scents virtually impossible for recoiding 
an organ (a wire for every pipe?). Yet, 
the technique also has much to recom- 
mend it — the use of direct pickups on 
instruments means thai the disturbing 
effects of the recording environment 
simply do not exist. A scraping chair, 
a snee/e. a passing jel can have no 
effect on what the tape recorder takes 
down. Performers can verbally cue 
each other for desired ensemble or 
tempo effects without fear that they 
will be picked up on the recording. And 
Glenn Gould can sing and hum as much 
as he wants while he soars into Bach 
at the piano. 

This ver> absence of anything but 
the direct musical sound does suggest, 
however, something of the woolly silent 
background of the anechoic chamber. 
It is this hick of ambience that — to- 
gether with the sometimes unnatural 
sound of some instruments — many lis- 
teners now find objectionable. How well 
Repeat Records can overcome these ob- 
jections remains to be seen— or heard. 



AUDIO COAST TO COAST 



The 1964 San Francisco High 
Fidelity Music Show will be held 
at the San Froncisco Hilton, 
September 10 through 13. The 
exhibitors then move east for 
the New York show at the 
Trades Show Building, October 
T through 4. Doors open at 
the SF show 2 p.m., September 

10 and 1 1; 1 2 noon on the 1 2th; 

11 a.m. on the 13th. In New 
York, the public will be od- 
mitted at 3:30 p.m. on October 
1 and 2; at 12 noon on the 3rd; 
of 1 p.m. on the 4fh. 
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New, revolutionary way to 
choose a speaker system: 



listen 






UNIVERSITY SENIOR II 

Ultra-Linear 12" woofer, 3y 2 " mid-range, Sphericon 
Super-Tweeter; 25xl5 s / 8 xl2i/ 8 '' D. $99.50 



UNIVERSITY MINI-FLEX 
6V2" woofer, 3" mid-range 
3 y 2 " tweeter. 15x9% 
x5K 6 " D. $69.95 





UNIVERSITY 
COMPANION II 
Ultra-Linear 
10" woofer, 
3" mid-range, 
3V2" tweeter. 
24xl3i/ 2 xll 1 /2" 
D. $79.50 




UNIVERSITY COMPANIONETTE 
Ultra-Linear 8" woofer, 
3" mid-range, 3Y 2 " tweeter. 
213/ 4 xl li/ 2 x8 5 / s " D. $69.95 



...and listen and listen. New? Revolutionary? Yes— when you consider how many people buy speakers 
based on the recommendation of others. Sound involves subjective criteria. The sound that pleases a friend, 
(a hi-fi editor or salesman, for that matter) will not necessarily please you. Therefore . . . hear and compare 
many systems. For the largest selection, start with University. Choose the superb University model that best 
meets your requirements, then compare it to all other brands of its type. For example— if it's a full-size book- 
shelf you want, ask your dealer to demonstrate the Senior II vs. the AR, KLH, and other bookshelf systems of 
similar size. You'll hear the difference. Especially in the mid-range. Especially in the Senior's complete 
absence of restraint, that tell tale drawback of so many other bookshelf systems. Unlike other systems, the 
sound of the Senior, the Companion, or of every University system, large or small— is free and open. The 
bass is cleanly defined; the mid-range punches through for greater presence; the highs literally have wings. 
Want proof? (Of course you do) Visit your dealer . . . and listen. University sounds better. Free 1964 Guide 
to Component Stereo! Write: Dept. P-9. 
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One look at the chart above should prove to 
your satisfaction that the Conccrtone 800 is your 
best value in stereo recorders! 
What the chart does not show you is that 
Concertone's industry exclusives — double 
Reverse-o-matic (automatic reversing at each 
end of the tape), and six heads — combine to 
give you continuous music playback and record- 
ing with the touch of a button. 
And it' that is not enough, the Concertone 800 



(portable or tape deck) is realistically priced. It 
starts at $379.95 (including two dynamic 
microphones for stereophonic recording). 
If you are still not convinced we dare you to 
send for the clincher— our new brochure on the 
Incomparable Concertone 800, and the name of 
your nearest dealer. Write to Concertone, Post 
Oltice Box 3246, South El Monte, California. 

concertone nra 
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Like the whooping crane, the professional string 
player in America is u rare bird whose tribe is cur- 
rently diminishing at an alarming rate. Both species, 
according to reliable statistics, are faced with possible 
extinction. The whooping crane, however, has two 
powerful patrons in North America — the govern- 
ments of the United States and Canada — which have 
gone to great expense (including that of rerouting a 
railroad) to make living conditions attractive for the 
two-score survivors who have so far weathered the 
hardships of the twentieth century. For the unnum- 
bered string players who constitute the backbone of 
the thirteen hundred symphony orchestras in this 
country, no such benevolence has been displayed. 
Anil the evidence indicates that they, more even than 
their brethren in the wind and brass sections, are 
caught in a cultural and economic squeeze which is 
whittling down their numbers and sapping the supply 
of talent at its source. 

This fact is strikingly out of keeping with certain 
other aspects of the American musical scene, accord- 
ing to figures published by Broadcast Music, Inc. 
More Americans go to concerts than to baseball 
games of both major and minor leagues. More money 
is spent on high fidelity equipment and recordings 
of classical music than on all spectator sports put 
together. Enthusiasm for amateur music making is 
keener than ever before in our history (34,000,000 
play for the love of it today, compared to 
19,000,000 in 1950 — and of the current figure, more 
than 3,000,000 play a stringed instrument). But 
there is another side of the coin: all symphony or- 
chestras operate at a deficit; the average annual in- 
come of a player employed by one of the major 
symphony orchestras other than Boston, Chicago. 
New York, and Philadelphia reaches a grand total 
of $3,500. (If the big four arc included in the 
arithmetic, the over-all average rises to $4,500 a 
year.) This means that in order to make ends meet 
a professional orchestra musician must — if he cannot 
supplement his income sufficiently by teaching or 
free-lance playing — resort to cab driving, brush sell- 
ing, or house painting. 

The plight of the professional string player is 
part of the larger picture of orchestral hard times, 
of course, yet in many respects the string problem 
is peculiar unto itself. It takes roughly four years 
to train a competent clarinet player, and roughly 
fifteen to train a violinist of equal competence. 
Openings lor flutes, oboes, clarinets, or horns do not 
go begging for long. But more than one of our 
major orchestras, including Cleveland, Philadelphia, 
and Boston, have at one time or another left a string 
chair vacant for a season or more because no player 
could be found with the qualifications to fill it. 

Witnesses to the dilemma are heard on every 
hand, and a number of them appeared at a scries 
of Congressional subcommittee hearings held during 
the winter of 1961-62 to investigate economic con- 



ditions in the performing arts. The testimony was 
depressingly unanimous. Said Mrs. Helen M. Thomp- 
son, executive secretary of the American Symphony 
Orchestra League: "With the exception of the top 
live or six orchestras to which every symphony play- 
er aspires, today nearly every orchestra in the nation 
needs and has openings lor well-trained string play- 
ers.'' John Brownlee, director of the Manhattan 
School of Music, remarked that his students — and 
especially string players — show an increasing lack 
ot interest in symphonic auditions, because of poor 
pay and the seasonal aspect of the work. From the 
horse's mouth came a statement from John Corigli- 
ano, conccrlmaster of the New York Philharmonic: 
"There is a shortage of violin students because the 
incentive is not there." Composer Roy Harris con- 
tinued the story: •'Perhaps the most devastating ef- 
fect of the limited budgets of our orchestras and 
opera is the by-products which have developed. One 
of these is a dangerous threat to our whole musical 
culture. I refer to the growing shortage of com- 
petent string players. . . . Today, our people possess 
more of the great Cremona instruments than any 
other people. Would it not be ironic if history 
should have to record that we were rich enough to 
buy the finest stringed instruments — but too negli- 
gent to develop the musicians to play them?" 

Frich Leinsdorf confirmed the fact, as he crossed 
the lawn at Tangleuood one summer afternoon that 
even orchestras offering the longest season and the 
highest pay felt the chill wind of the string shortage: 
"There are not enough good players today, and we 
must see that they are developed. It is difficult to 
fill a vacancy in the Boston Svmphony, even though 
we probably get the best players at our auditions." 

The roots of this iwradox of increasing demand 
and waning supply stretch back some thirty-five 
years; and like the roots of any hardy perennial they 
arc somewhat tangled. At the center of the tangle 
many observers would point to the figure of the 
band instrument manufacturer — the Sclmers and the 
Conns — who in all innocence set out a generation 
ago to glamorize the marching band and capture the 
untapped market of the high schools for the sale 
of clarinets, trumpets, and trombones. The wares 
these companies offered found a warm reception 
among a youth geared more to the heroism ot the 
football field than the accomplishments of the recital 
hall. And the subtle element of female persuasion 
is not to be overlooked: for a drum majorette 
couldn't go far without the solid backing of drum 
and bugle corps. And so, as the kids marched off 
to the blare of trumpets to cheer for a touchdown, 
they left behind them a thinning and probably some- 
what downcast cluster of string students who 
couldn't even claim the anonymity offered by piano 
lessons — they had to cart the sissy fiddle case around 
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ill full public view. They were not to suffer thus 
for long. In one school after another throughout 
the country string instruction and student orchestras 
were gradually abandoned, and the fiddles were put 
aw ay for good. 

But the band instrument manufacturer, though 
he provides an easy target, is obviously not solely 
responsible for the decline of the strings. No amount 
of bcgtiilement on the part of a trumpet salesman 
could have emancipated Johnny from the string sec- 
tion if Johnny's father had insisted otherwise. 
And here we come to one of the critical factors in 
the rearing of a good violinist — a factor which sets 
him apart from the good wind or brass player: he 
must be started on the instrument when he ii, scarcely 
old enough to know what's hit hi m. Five is too late, 
some teachers maintain; three is better. Hcifelz, ac- 
cording to a friend and colleague, makes no bones 
oi the fact that his father locked him in his room 
and forced him to practice. William Kroll's attrac- 
tion to the violin began when his father, who wanted 
a fiddler in the family, simply locked the piano to 
keep him away from it. Eugene Ormaiuly, who was 
an outstanding violinist before he took up the baton, 
acknowledges that he was a prodigy when he entered 
the Royal Academy of Music in Budapest at the 
age ol five — "but not because I wanted to be, 1 can 
assure you. My father made me." The concert master 
of one of our major orchestras summed it up: ' Sure, 
we were made to practice when we were boys, but 
we were allowed the privilege of hating it." 

This kind of parental coercion is of course 
anathema to most current philosophies of education. 
Hut while the image of an American father standing 
over his fiddle-playing son with a belt strap in his 
hand may strike us as alien if not positive I? repellent, 
the fact remains that such a picture was neither of- 
fensive nor particularly unusual in a multitude ot 
European families which throughout the nineteenth 
century and into the twentieth provided us with the 
cream of our orchestral string players — to say noth- 
ing of our foremost soloists. Leopold Mamies, one 
of the most respected music educators in the East, 
recalls that when his father (the violinist David 
Mamies) was director of the Third Street Settlement 
School in New York just after the turn of the cen- 
tury. the children of immigrant families — backed by 
a tradition both of music and of unquestioned pa- 
rental authority — were a musical force to be reckoned 
with. ''The place was just crawling with talented 
su ing pupils." Mr. Mamies said recently. "The Low- 
er East Side was populated with Russian Jews who 



pushed their sons with a natural bent for music to 
make good." The kills had the feeling of the family 
behind them, and they weren't expected to get out 
and earn a living too soon." William Kroll, who is 
probably as devoted to teaching as to quartet playing, 
echoes the same opinion. "What better way could 
little Manny get ahead, if he had talent on the violin? 
And the family saw to it that he had a chance. To- 
day it's different. Mother- arc more interested in 
turning on the washing machine and going out to 
play bridge."' 

Within the last few generations, as these families 
have become absorbed into the mainstream of Amer- 
ican life, the Lower East Side and comparable envi- 
ronments have figured less and less as a source of 
talent; and since the War the Iron Curtain countries 
too no longer provide a pool from which players can 
be directly imported. Today, American orchestras 
are relying principally on American-born, American- 
trained personnel. And this calls attention to yet 
another paradox in the case of the declining strings: 
there is universal agreement among conductors and 
teachers that there is an abundance of talent to be 
found in this country — but its growth is stunted. The 
failure, many feel, lies in American musical educa- 
tion. Eugene Ormaiuly said recently, "The trouble 
is with the teaching. Players come to audition for 
us and it is shocking — they can't read. They hardly 
recognize a triad — something which we learned in 
our first month at the conservatory.'' 

TTiie woes of the audition room arc echoed on 
every hand. Izler Solomon, conductor of the I rid i - 
anapolis Symphony, singles out sight-reading as one 
of the most common failures: "1 find sight-reading 
very weak . . . and this when at least ninety-five per 
cent of the string players will earn their livelihood 
in orchestras or ensembles in which sight-reading 
is a requisite." From other conductors and concert- 
masters comes a lengthening list of complaints. Lack 
of sensitivity to style ("often evident even in expe- 
rienced players." comments one conductor). Poor 
tone quality. Poor musicianship. Poor intonation. 
Poor rhythm. Poor grounding in the basic sym- 
phonic repertoire. "Auditioners for the Boston Sym- 
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phony," said concertmastcr Joseph Silverstein. "can 
play (he Beethoven Concerto but not a Debussy or- 
chestral part." 

Leinsdorf, addressing the press last year as he 
prepared 10 depart for the Uerkshires, suggested still 
another aspect of the training problem: "It may be 
that the string crisis has something to do with the 
fact that stringed instruments on the elementary level 
are still taught as it our music were written in the 
vein of 1763. It means that the voting string player 
finds, say after a year or two of study, that he can 
play only diatonic music. A music dealer in New 
York (old me that for the amateur orchestras he can 
supply only music which makes no chromatic de- 
mands on the strings. Now this is a rather startling 
thing, and it must go back to the teaching being out 
ot step. . . ." 

Among the string men in this country who are 
convinced that the teaching is, indeed, critically out 
of step is Max Aronoff, violist of the Curtis String 
Quartet, teacher at the Curtis Institute, and founder 
and director of the New School of Music in Philadel- 
phia, "In my own schooling,'' says Mr. Aronoff, 
"and I think I hail the best available. I can see what 
was left out. Most of us were trained for a solo 
career. Looking back, I can see that it only took 
care of a part of our education. It made us good 
instrumentalists but only useful if we could afford 
to play concerts. Not many of us could. The or- 
chestra field was open, but when we came for audi- 
tion we found that we were not prepared for it. The 
orchestral literature was foreign to us." 

Mr. Aronoff, striking total harmony with so 
many of his colleagues, focuses on what is in fact 
per haps one of the weak links in our training process: 
that our major conservatories, which supply ninety 
per cent of the country's professional string plavers. 
do indeed concentrate on the development of prize- 
winning soloists. (Such a situation would not be 
unique. Soviet conductor K yri I Kondrashin, in an 
article appearing in I960 in the Russian magazine 
Sr>vietskava Musica. accused some conservatories in 
his country of just such a leaning.) A certain amount 
of solo-consciousness is inevitable, of course at a 
conservatory where the presence of a famous teacher 
attracts the most promising aspirants. The drawing 
power of Ivan Galamian at Juilliard is a case in 
point. But a good many critics have expressed con- 
cern over the training of students of more moderate 
talent, who will provide the core of the hundreds of 
lesser orchestras on which the big leagues draw . And, 
unhappily, a solo-oriented string player who fails to 
make the grade is not necessarily a convertible item. 
Quite aside from the psychological readjustment in- 
volved, he is faced — possibly for the first time — with 
such practical matters as familiarity with the reper- 
toire and with the need to sight-read. "Soloists," 
says William Kroll, "are the poorest sight-readers in 
the world. I've played with . . . well, with most of 
them and they can't read a note in front of them." 

The specialized cultivation of orchestra players 
is not. of course, going untended in this country. 
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Max Aronoff's New School of Music, now in its 
twentieth year, reflects in its curriculum the founder's 
conviction that pla>crs should he studying Don Juan 
rather than spending years on the Tchaikovsky Con- 
certo. It also reflects the fact that in Aronolf's 
opinion — and he is not alone — the teaching of 
strings at the high school level is in a woeful slate. 

"Fourteen to eighteen is the most important age in 
training," he remarked, "and this is the age when 
students are left in the hands of the neighborhood 
teacher and public school music teacher. After high 
school graduation, the student auditions for the 'Ivy 
League' music schools — Curtis and Juilliard. He 
isn't prepared, and fails the audition. This talent is 
ripe lor development, but what happens is that the 
young people go off to a regular college and their 
playing days are over as far as performance is con- 
cerned.'' What happens too is that many who fail 
may go on to pick up a degree in music education 
and eventually enter the public school system them- 
selves, where a teacher with a fairly solid grounding 
in cello is as likely as not to be called upon to teach 
trumpet and viola. And some are not even this well 
prepared. One instructor in violin confessed to 
Aronoff that he had never had the instrument in his 
hand until his own senior year in college; another 
remembers that he had no practical training on his 
instrument in college because his time was taken up 
with studying teaching methods. The New School of 
Music offers a biweekly workshop for string teach- 
ers, free of charge, and it is a rather stirring reflec- 
tion on the concern of the teachers themselves that 
some of them make a four-hundred-mile round trip 
in one day in order to attend. 

Alarm over the string shortage, fortunately, 
is not limited to individual educators. The Boston 
Symphony turned its attention to the problem during 
the summer of 1963, when it invited a panel of dis- 
tinguished players to Tanglewood for a symposium 
on the subject. (It was there that Mr. Lcinsdorf was 
politely overridden in his opinion that the root of 
the situation w as not a matter of money. The under- 
lying sentiment of the panel was succinct: when the 
economics get better, so will the shortage.) An even 
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more far-reaching projccl has been undertaken by 
i lie American Federation of Musicians, which tor 
the past six summers has sponsored a Congress of 
Strings (held for the last tour years at Michigan 
State University in East Lansing), organized for the 
express purpose of stimulating potential orchestra 
players. The Congress provides an all-e\penscs-paid 
two-month session for one hundred audition winners, 
giving them a chance to play under such conductors 
as Lcinsdorf, Kxips, Wallenstein, and Ormandy. 

W-n E such i'kograms are immensely valuable, 
the fact remains that no amount of encouragement 
lavished on a student in the last years of high school 
can make a good professional out of him if he is 1101 
already fairly well along the way. And at the pie- 
high school level there is scarcely any sign so far 
of a mass exodus from (he TV room to the practice 
room. At New York City's High School of Perform- 
ing Arts, for example — a school geared to training 
professionals — almost none of the pupils enters with 
any experience whatever in a stringed instrument 
Once accepted, they are required to take school in- 
struction in a second instrument (they continue pri- 
vate lessons in their first), and in this way some of 
them are introduced to strings for the first time. The 
school orchestra, according to a member ol the 
faculty, is made up almost entirely of string ''sec- 
onds" who are drawn from the ranks of piano and 
accordion players. 

There is some skepticism on the part of profes- 
sional players of an older generation as to whether 
many members ot our fun-directed" society are 
willing today to adapt themselves to the discipline 
required for the making of a string player. ''Young 
people aren't willing to work hard. Everyone is look- 
ing for the easy way,'' said one teacher. "When I 
was a kid,'" said another, ''I played quartets every 
day alter school, but we didn't have cars, arid we 
didn't have television." Said a third: "Music is a 
language — something we speak. But listen to the 
voting people today. Do they say, 'How do you do. 
it is a pleasure to meet you'? No. They say 'Hi.' " 

There is only one place, of course, where the 
learning of a difficult musical instrument can be 
given the warm encouragement that is essential — 
and that is at home. Here again the issue of money 
raises its head. Even among orchestra players them- 
selves, a number have testified that they would go to 
any lengths to keep their children out of a business 
that, in relation to the time and money required for 
training, is one of the worst-paid occupations in the 
land. Furthermore, the kind of encouragement 
needed is much more than that of Father simply 
tolerating the sound of laborious cello practice ema- 
nating from the ne\t room. 

While the day of the locked door and the ready 
belt strap is gone forever, a brighter philosophy is 
at hand, rising in the Orient and reaching these 
shores with gathering momentum. At first it was 
only hearsay: that a Japanese violinist named Shin- 



ichi Suzuki was teaching large classes of three- and 
four-year-olds so successfully that by the time they 
were live they could perform in unison such works 
as the Vivaldi A minor Concerto and the Bach 
Double Concerto. In 1958, the rumors took on more 
concrete form, when a film was brought to this coun- 
try revealing some twelve hundred children from 
five to thirteen playing together at an annual string 
festival in Tokyo under Mr, Suzuki's direction. 
"'There was not a poor left-hand position or bow 
arm visible in the entire group," wrote Dr. Clifford 
A. Cook, associate professor of stringed instruments 
at Oberlin Conservatory (in Aluxic Educators Jourmtl. 
November-December 1 950). "Intonation was good, 
and pleasing tone was modulated expressively. In 
short, this was not just mass playing of 1,200 chil- 
dren — it was gaud vitdiH ploying'." 

There was some protest, to be sure. The collec- 
tivity of the method bothered some teachers here, 
who felt that it would kill individuality, Others were 
impressed by the children's technical finesse but 
were convinced that the emotion of a Brahms sonata 
was foreign to the Eastern outlook. All of them 
however, were willing to credit Suzuki in principle. 
As one ot them put it, 'He makes the cultural envi- 
ronment good for the kids. They're not ashamed to 
walk down the street with a fiddle case." 

It is becoming increasingly evident, however, that 
this remarkable teacher has done considerably more 
than simply improve the cultural environment. Last 
spring he came to the United Slates with ten pupils 
aged live to twelve, and their performances at Juil- 
liard and other educational institutions in the coun- 
try would seem to be all that was needed to demolish 
remaining doubts about the musicality anil general 
health iness of his methods. The children's achieve- 
ment was nothing short of astonishing: their tech- 
nique was firm, their tone lovely, their musical in- 
stinct right, their aplomb unruffled. It was, in fact, 
hard to believe that the mature Handel and Bach 
one heard from the stage was indeed coming from 
a row of lots with quarter-sized violins under their 
chins. And no one who watched them cavorting 
down the corridors of Juilliard afterwards could 
doubt they were happy children. They weren't bur- 
dened by violin practice — they weren't even exercis- 
ing the privilege of hating it. 

The shortage of string players in the United 
States is a problem that can undoubtedly be solved, 
despite our "1 un-directedness," our emphasis on 
science, our automobiles, our television. The first step 
of all, perhaps, is to see to it that a reasonable in- 
come can be expected by those who spend fifteen 
vears preparing for their calling and the rest of their 
lives in working to keep their technique up to the 
mark. But in pondering the situation, one may bear 
in mind what Josef Krips put so well in a letter on 
the subject: ''To he a musician is not a 'job' — it 
means devotion, sacrifices, and love, a life long. 
What a real musician gives in a good performance 
cannot be paid, because he gives his life. If he 
doesn't, his work is just for nothing." 
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I WILHELM FURTWANGLER 

• 2 ALummms 



With much oj the J-urtwancjler repertoire newly released on 
records, it is time to reevaluate a unique musical legacy. 



BY ALAN RICH 



mlhelm Furtwiinglcr will be dead ten years 
this fall. The questions of personal and political 
morality that overshadowed his last years have 
laded into triviality with the passage of time, while 
the purely musical aspects of his career stand today 
in greater relief, and are more widely known, than 
at any time during his lifetime. Thanks for this go 
to the recording industry, which has carefully pre- 
served and honored his memory. 

At the time of his death — in Baden-Baden from 
pneumonia on November 30, 1954 — Furtwiinglcr 
was fairly well represented on records. Though in his 
earlier years he had done relatively little recording, 
after 1945 he greatly increased his activities in the 
studios. Furthermore, in the years since his death 
the Furtwiinglcr legacy on discs has grown enor- 
mously, with newly released studio material and a 
large number of live concert and radio performances 
to swell the list. It is possible now to study his art 
in far greater depth than ever before, and a decen- 
nial tribute can be a great deal more than a per- 
functory memorial. 

The bulk of the Furtwiinglcr recordings will be 
found in the Electrola-EMI catalogue, imported and 
distributed here on the Odeon label by Capitol 
Records. Most of them were made with the Vienna 
Philharmonic, which was one of the conductor's two 
"regular" orchestras after the war (the other was the 
Berlin Philharmonic). Of the EMI recordings avail- 
able domestically, several have been released here 
on Angel, along with the famous prewar recording 
of Tchaikovsky's Fathtiique. In addition, the Franck 



Symphony can be found on London, and the Brahms 
Second has been reissued on London's low-priced 
Richmond label. The rest of the Furtwiinglcr re- 
cordings are from Deutsche Grammophon, made 
with the Berlin Philharmonic either from studio 
performances, radio broadcasts, or live concerts. 
DGG has just issued a five-disc memorial album 
(K.L 27/31), consisting for the most part of per- 
formances previously available here as singles, along 
with a handsome booklet containing quotations from 
Furtwiingler's radio talks and an eloquent tribute 
by K. H. Ruppel. Electrola has also issued for the 
anniversary a special album of five Beethoven per- 
formances, previously released but now reproduced 
by a new, and exceptionally realistic, electronic 
stereo process. 

From the recorded evidence now available, it is 
unmistakable that Furtwiinglcr stood apart from any 
conductor of his time. The blend of individualist and 
scholar, of instinct, spontaneity and profound philo- 
sophical speculation, is unique in the annals of 
conducting. It is possible to resist Furtwiingler's way 
with individual compositions, but it is difficult in 
the extreme to deny the intense intellectual and 
physical strength with which he placed his stamp 
on everything that engaged his attention. 

Not everything did engage his attention, of 
course. His repertory, at least on records, remained 
that of the predictable Germanic-minded Dirigefii: 
the German-Austrian repertory from Bach through 
Brahms and Wagner, along with an occasional 
tentative foray into such peripheral matters as 
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Tchaikovsky and Franck. There is a little Bruckner 
and Mahler (along with his own extremely Bruckner- 
ian Second Symphony) and one Strauss-Hindemith 
disc to prove (not very conclusively) an awareness ol 
his own century. The heart of the Furtwiingler 
legacy, however, is Beethoven, and it is in the music 
ol this giant that the conductor's creative energy 
hums especially bright. 

V^ords like "definitive" tend to he grossly over- 
used in the jargon of recordings, but there is one 
recorded performance to which 1 would apply the 
term with no hesitation, and that is the Furtwangler- 
\ ienna Philharmonic performance of the Beethoven 
Fifth (Odeon-Electrola 90088). It is a performance 
chiseled in creative fury out of rugged granite, 
blinding in its intensity, massive in its lyric flow. 
This, to me, is one of the supreme examples of the 
conductor's art on records, one where details merge 
into the forward surge of Beethoven's conception, 
in which each successive event is placed in exact 
relationship to the plan of the whole. The orchestra 
plays lor Furtwanglcr like a single being, totally pos- 
sessed by the demonic drive of its leader. 

Not very tar below this accomplishment stands 
Furtwiingler's Ninth (Angel GRB 4003). The cir- 
cumstances of the recording — a live performance 
with a put-together orchestra at Bayreuth — do not 
promise much, and the acoustical and executional 
deficiencies do mar the result somewhat. But over- 
riding all problems is the intensity of Furtwiingler's 
response to the score and his ability to communicate 
it to his forces. His immaculate architectonic 
feeling anil, once again, his amazing power to shape 
a lyric line, bring out the best in this magnificent 
score. It is the only performance I have heard in 
which the finale does not seem a letdown. 

In a sense, this reading of the Ninth is the 
quintessential Furtwanglcr. On first hearing, one 
wonders what can possibly come out of his choice 
of tempos, so perversely slow do they seem. But 
one soon finds the answer; it lies in his unique and 
unchallengeable skill to control the shape of a 
melodic phrase from its beginning through its curve 
to climax and then downward to resolution. Furt- 
wiingler was a careful builder, and his structures 
needed space. His lime-scales in the Ninth are totally 
just to the hrcathing-timc of the music itself. 

He was not always so convincing. Neither the 
Pastoral nor the Seventh (Odeon-Electrola 90040 
and 90016) works at all well; the slow tempos in the 
Sixth are truly perverse, to the point where the 
music becomes ponderous and peevish, while the 
Seventh is similarly mired until the magnificent 
finale. In the case ol the Fourth, Furtwiingler left 
(wo performances o! markedly differing quality: a 



magnificent Vienna performance (Odeon-Electrola 
90049) and a later one from Berlin (Deutsche 
Grammophon 18742) which moves at the same 
pace but with much less of the rhythmic thrust that 
its predecessor displayed. 

In many other Furtwangler-Bccthovcn perform- 
ances there are moments so impressive as to stun the 
senses, along with extensive stretches of somewhat 
more unsettling music making. This would apply to 
the Lroica (Odeon-Electrola 90050) and the "com- 
plete" (without spoken dialogue) Fidelia (Odeon- 
Electrola 9007 1 73). The Eroica has a marcia 
janehre as massive and imposing as any on records, 
but it follows a first movement that is fussy and 
ovcrphrascd. As for Fidelia, the laggardly pacing of 
the opening scenes leads one to wonder if Furt- 
wiingler had much of a genial streak in him; the 
second act is far finer. (The same lack of geniality 
mars much of his Salzburg performance of Don 
Giovanni released some years back as a color film: 
in this case one must wait almost until the final 
Banquet Scene to sense a real rapport between 
conductor and score. Odd.) 

Not so odd, perhaps. In surveying the recorded 
Furtwiingler repertory, one begins to evolve an image 
of a conductor with a basically limited area of 
response but with overwhelming powers within that 
area. The surpassing Furtwiingler responses came 
in music of grand design and massive bulk, of in- 
tense feeling and spacious expanse. It would be an 
absurd generalization to say that he approached 
everything as if it were Beethoven's Ninth, but the 
impression often emerges that he at least wished 
everything were. 

It is this love of symphonic vastness that puts 
his two full-length Wagnerian recordings into a class 
by themselves. In the Walkiire especially (once 
available on RCA Victor, now as Odeon-Electrola 
90100/04) there is a probing into orchestral tex- 
tures, a fierce revelation of the scope and depth of 
Wagner's unfolding drama, that surpasses any effort I 
have encountered on records or in the opera house. 
The very opening of the work, that intensely gray- 
green-black torrent of sound, becomes under Furt- 
wiingler's hands an interweaving of strands of 
musical thought, overpowering on both a dramatic 
and an intellectual level. 

Throughout both the Walkiire and the Tristan 
(Angel 3588) one is made constantly aware of the 
strength of Furtwiingler at work, his incredible 
response to the varied aspects of Wagner's lyricism, 
anil his obsession with form, design, and time scale. 
It is this, far more than the variable quality of the 
singers in the cast (from Flagstad's tremendous 
Isolde on down, down, and down), that makes these 
two albums unapproachable. 

If Beethoven and Wagner represent the peak of 
Furtwiingler's recorded achievements, there are also 
high points in adjoining territory that demand recog- 
nition. These are not always where one would expect 
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to rind them, however — and conversely, ihe short- 
comings appear in sometimes surprising areas. 

Il is difficult to say what eluded him in Brahms, 
lor example. Surely here was the one composer of 
his era who could project the kind of massive and 
consistent structures that Furtwangler found and 
re-created in Beethoven and Wagner. And yet, his 
recorded Brahms fails through a lack of consistency. 
The First Symphony (Odeon-Electrola 90992) begins 
excitingly w ith a stirring and forthright conception of 
the slow introduction, but falls to pieces almost im- 
mediately; the phrasing is swollen, the slow movement 
is awash in sentimentality, and the finale seems 
episodic. The Second {Richmond 19020) is even 
more of a failure — flabby, willfully slow most of the 
way. and full of inexplicable tempo changes as 
though the conductor were changing his mind about 
the work every few pages. The Fourth (Odeon- 
Electrola 90995) is somewhat redeemed by a bril- 
liant and immensely logical exposition of the final 
passacaglia, but the same willfulness spoils the earlier 
movements. Only in the Haydn Variations (Odeon- 
Electrola 70420) does Furtwangler seem responsive 
to the nature of Brahms's orchestration, or to his 
melodic and rhythmic vocabulary. Even here, how- 
ever, the performance strikes one as curiously cold 
and uncommunicative. 

The failure with Brahms is even more inex- 
plicable in the light of another truly great Furt- 
wangler performance, that of Schumann's Fourth 
(Deutsche Crammophon 17170 deleted, or KL 2S in 
the memorial album). Here, as in the Beethoven 
Ninth, one is confronted with the impression of a 
huge and consistent arch of musical thought, traced 
from beginning to end with intense and single- 
minded control. Every passing event is firmly in 
place; the progress from one to the next is slow- 
paced but totally logical. I find at the end of the 
performance that I have all but forgotten 10 breathe 
during il. 

The memorial album contains another of the 
legendary Furtwiingler performances, that of Schu- 
bcrfs C major Symphony (KL 30). Also once 
released as DGG I.S347, this was available for 
several years on domestic Decca pressings, first on 
three sides and then remastered to two, and it has 
remained through the years one of the most hotly 
discussed of all the conductors recordings. The 
problem in this case, as so often with a Furtwiingler 
performance, is one of tempo and of tempo fluctua- 
tion. It is certainly a free approach to this sprawling 
masterpiece, and it could conceivably irritate a 
large number of Schubertians. There are times when, 
to the superficial listener, the lengths are dealt with 
in a fashion far more heavy than heavenly. 

And yet the performance works. Certainly there 
is nothing in the score to justify the slowing-down 
Furt wangler indulges in lor the subsidiary themes in 
the first and last movements, and one must listen 
carefully to detect the "con moto" in the andante. 
Yet I find that the performance grows on one; the 
fluctuations seem motivated solely by a fierce desire 



to extract the final essence of Schubertian lyricism; 
the rhythmic power of the music, even at the con- 
ductor's funereal pace, is forceful!) etched. What 
seemed arbitrary and unmusical in the Brahms per- 
formance makes complete sense in the Schubert. It 
is also worth noting that for the new reissue the 
disc has been recul to contain the slow movement 
complete on the first side; on the previous one-disc 
version it had been split. 

As the C major Symphony comes alive under 
Furtwiingler, so does the Rosamimde Overture 
(Odeon-Electrola 70420, 10-inch). The Unfinished 
Symphony, alas, does not (Odeon-Electrola 60550). 
Here the conception is flaccid, the pacing ordinary 
and uneventful, lacking on the one hand the lyric 
strength and on the other the rhythmic clarity of 
Furtwiingler's other Schubert performances. It is also 
the only disc in the current Odeon series in which 
the sound betrays its age. 

It should he cleak by now that Furtwangler was 
something of an enigma. Unlike any contemporary 
conductor of the German-Austrian school, he was 
completely unpredictable in his response to a given 
piece of music, or even a kind of music. He seemed 
to work far more from the impulse of the occa- 
sion than from predisposition. A highly un-Ger- 
manic spontaneity infused his performances; he 
worked terribly hard on the podium during an 
actual performance, and relatively less at rehearsals. 
At concerts he was a whirlwind of energy, flailing 
loose-jointedly as if he were trying to drag the 
music bodily down out of some passing cloud and to 
make its acquaintance for the first time. 

This quality of Furtwiingler's conducting can- 
not, of course, be captured by a recording (nor can 
it for any conductor). He was hardly a handsome 
sight on the podium as he went about creating his 
musical world, but there was an undeniable mag- 
netism that grew out of personal impact, and it be- 
came at times almost a kind of mystique. I remem- 
ber one concert in the Musikvcrein during the 1953 
Vienna Festival; Furtwangler was conducting the 
Beethoven Ninth, and I was several miles away 
from the stage in the top gallery, on one of Vienna's 
hottest and most humid nights. I remember cursing 
the circumstances of the evening, and cursing as 
well the slow tempo with which the Symphony 
began. Suffice it to say, however, that the mystique 
reached all the way up to me. Call it showmanship 
if you will, and that it surely was: but whatever it 
was, its nature caused it often to elude the record- 
ing microphones. 

And yet Furtwiingler was a profoundly serious 
scholar, one who knew the essence of musical ex- 
pression and conductorial technique and who could 
speak brilliantly on both subjects. The excerpts from 
his talks included in the DGG album reveal a man 
who has left no aspect of his craft unexplored, not 
even acoustics. ("Playing in the Albert Hall is like 
working in a large paper Continued on page 133 
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Just when distortion seems to be licked, we discover 

it ain't necessarily so. 

by Albei t Sterling 



E 



(vEiiioNE is agreed thai today's reproduced 
sound is belter than that of a decade ago — yet it is 
evident that continued refinement not only is possible 
but is, indeed, self-perpetuating. It has been dis- 
covered, tor instance, that one type of distortion 
may mask another: when the former is eliminated, 
the latter is newly revealed — and in its turn becomes 
subject to further investigation. What is being waged, 
in fact, is a war of attrition, every minute reduction 
of a single type of distortion in a single component 
teaching us more about the nature of distortion as a 
whole and its effects on the functioning of the total 
audio system. 

The abrasive attacks of recent developments in 
the battle against distortion have been particularly 
fruitful in increasing our knowledge of three types 
of related limitations on reproduced sound: wave- 
form distortion, peaks and resonances, and inade- 
quate bandwidth. 

The most familiar types of waveform distortion 
are harmonic and intermoduhuion (IM). Both occur 
when the signal coming out (of a stage, or a com- 
ponent, or an entire system) is not e\actl> propor- 



tional to that going in. No audio unit or system is 
absolutely free of some such distortion; in the engi- 
neer's terms, nothing is perfectly "linear." Koth har- 
monic and IM distortion add spurious tones to the 
music reproduced. In harmonic distortion, the tones 
form a ' harmonic series" added to each true note, 
like the overtones to the fundamental in music. The 
second harmonic' is us ice the frequency of the true 
note, the third harmonic is three times that fre- 
quency, and so on up the scale. Although the spu- 
rious tones of harmonic distortion have a harmonic 
relation to the true tone, they are not the "right" 
ones — they alter the harmonic structure and thus, 
in sufficient strength, can falsify the tone color of 
instruments and the voice. IM is the more objection- 
able, in equivalent amounts, because its spurious 
tones are not, in general, harmonically related to the 
true tones. 

Distortion of \% or less may be relatively in- 
audible. Higher amounts may cause the sound to 
suffer from a lack of "openness.* - a slight veil over 
the music apparent on careful hack-and-forth com- 
parison of the same program material reproduced 
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with less distortion. Even when distortion is not 
overtly perceptible, prolonged exposure to it can 
cause "'listener fatigue" and a vague annoyance with 
the reproduced sound. As distortion rises, the highs 
become harsh or "nasal," the midrangc "honky," the 
lows "muddy." Very large amounts of distortion 
cause the sound to have a blurry, raspy quality that 
can be intolerable. 

For a long time we thought that we knew fairly 
well how much waveform distortion would make 
music sound different from the original. Years ago 
Dr. Harry F. Olson of RCA Laboratories found that 
most of the listeners he tested could just detect a 
difference in music played over a system flat from 
30 cps to 15 kc when distortion in the amplifier rose 
to about 0.7%. With the highs cut off at 4 kc, much 
larger amounts of amplifier distortion went unheard. 
H. J. Braunmuhl and W. Weber, in Germany, who 
tested listener reaction to IM at various parts of the 
frequency spectrum, discovered that if the original 
tones were in the range of 100 to 200 cps, IM had 
to exceed 20% before a difference was noted. Above 
about 800 cps, however, an IM level of about 1% 
was detectable. 

It is important to recognize that in these experi- 
ments listeners heard not only the distortion deliber- 
ately introduced but also that inherent in the play- 
back system. Since the latter must have been at 
least 1%, and was probably higher, what these "clas- 
sic" tests reveal is that the difference was perceptible 
only when the distortion added to the total reached 
about 1%. 

Later tests, using playback equipment of more 
recent design, have indicated a just-detectable ampli- 
fier distortion figure, in such comparison tests, of 
closer to 0.5%. On the other hand, tests organized 
along somewhat different lines suggest that several 
per cent of distortion in reproduced music may be 
no more distinguishable to many listeners than one 
or two per cent. The fact is, we commonly listen to 
several per cent of waveform distortion — even with 
the best of today's playback systems. Although am- 
plifiers generally run below the 1% level, pickups 
may produce from about 1% to 5% of intermodula- 
tion distortion. Loudspeakers may produce up to 
10%, or more, of distortion. As for program ma- 
terial, the signal on a carefully made master tape 
recording has at least about 1% distortion, and this 
figure may be increased by inexpert recording or the 
very process of duplication and transfer to discs. 

And yet we listen to today's top-grade sound 
with real exhilaration: it is marvelous. Pending 
future experiments, we can conclude tentatively that 
this apparent contradiction may be explained by any 
or all of a number of causes, including some elusive 
psychoacoustic factors. To begin with, listening to 
music and participating in a listening test are funda- 
mentally different situations and would seem to pro- 
duce differing reactions. Then too, there may be 
complex masking effects, whereby certain tones or 



even kinds of music tend to obscure distortion meas- 
urable on instruments. Further, it seems certain (hat 
one type of distortion can mask another. The acous- 
tics of the listening room doubtless have a vital effect 
on our perception of distortion. Finally, there is the 
"learning factor" of any individual: many of us sel- 
dom or never get the chance to hear live perform- 
ances, let alone compare them with reproduced 
sound; and there is a tendency to accept as "right" 
what we are accustomed to — until we experience 
something better. 

We do know enough to be aware of the com- 
plexity of the subject. It was established long ago, 
for instance, that we may hear very large amounts 
of the second harmonic in music without knowing it, 
whereas a spurious tone of higher order — say the 
ninth harmonic — can be irritating, even in tiny 
amounts. Jn general, the odd-numbered harmonics 
seem more objectionable than the even-numbered. 
Similarly, our irritation with IM depends heavily on 
the particular selection of spurious tones: there is 
some preliminary evidence that IM tones very close 
to the original tones can be masked by the originals, 
those a little distance away in frequency are highly 
irritating, and those far away perhaps less so. But a 
vast amount of research remains to be done. 

The importance of the "learning factor" and of 
listening experience in the perception of distortion 
was demonstrated amusingly a few years ago in a 
study by J. D. Griffiths at the Massachusetts Institute 
of Technology. To test the idea that distortion in a 
loudspeaker may substitute, to uncritical listeners, for 
bass response, Griffiths asked twenty listeners to ad- 
just what he called a "bass control" on one playback 
channel so that the apparent bass would match that 
in another, uncontrolled channel. The latter had bass 
response to about 40 cps. The controlled channel was 
cut off below 200 cps. The "bass control," unknown 
to the listeners, had no effect on bass but instead, as 
it was turned up, added distortion. 

Two listeners, professional acousticians, did not 
hear any increase in bass as the "control" was ad- 
vanced — but did hear and comment on the added dis- 
tortion. Five listeners, all high fidelity enthusiasts, 
occasionally heard a vague improvement in bass hut 
could not "match"' it to the open channel: they were 
also strongly conscious of the distortion, one mem- 
ber of the group finding it intolerable. Four listen- 
ers who were musicians heard a "definite improve- 
ment"' of bass when advancing the control, but often 
could not match it to the other channel; they did not 
regard the distortion as obtrusive. The remaining 
nine listeners, who lacked experience in either live 
or recorded music, promptly found what was to 
them a convincing bass match, and reported hear- 
ing little or no distortion. 

Previous listening experience, and probably a sig- 
nal-masking situation too, must figure in the current 
ferment over the vertical tracking angle differences 
in stereo disc reproduction. To the extent that the 
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inclination of the playback clement differs from that 
of the cutter, the two do not perform identical mo- 
tions in tracing the groove. The resultant error has 
been termed "geometric distortion,' - and according 
to the studies of Dr. B. 8. B*Uer of CBS Laboratories 
and others it can be as high as 20% to 30%. Indus- 
try agreement on the same angle lor both cutter 
and pickup (15 degrees has been widely supported 
as a feasible angle) may well settle this particular 
form of distortion. Hut the listener may ask: why 
didn't we hear this distortion before? How important 
is it now to change to a 15-degree pickup'? 

Tentative answers to the first question come from 
some recent surveys in which twenty or so current 
American-made recordings were played with pickups 
of widely differing vertical tracking angles. In only 
a few cases was the distortion apparent, even alter 
careful listening. One reason for this was the small 
amount of "vertical information" (channel separa- 
tion) on many records. But even with strong separa- 
tion, the tracing distortion seemed often to be masked 
by. or to interact with, other forms of distortion in 
the system. Then, too, in some cases the recorded 



vertical angle and that of the pickup were not overly 
far apart. (The difference is apt to be greater ne- 
tween European discs and domestic cartridges.) 

Of course, as other forms of distortion are re- 
duced, that from the vertical tracking angle is bound 
to emerge more obtrusively. Changing to a 15-de- 
gree pickup, then, would improve the sound ot many 
records. In any case, once we begin listening to 
music reproduced with even an iota of improvement, 
we become more aware of previous limitations. 

Another form of geometric distortion, peculiar 
to disc reproduction, arises because the record is cut 
with a sharp-sided stylus, like a chisel, and played 
with a rounded stylus. The two different styli trace 
grooves of somewhat different shape, for the same 
recorded signal. The resultant "tracing distortion" 
is worse at high-level high frequencies and towards 
the center of the disc, where it contributes to "inner 
groove distortion." 

Since we have always had tracing distortion on 
records, we have obviously become thoroughly used 
to hearing it — yet. no less than three solutions for 
its elimination have been proposed. One is the ellip- 
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tical stylus for playback cartridges, the shape of 
which resembles more closely that of the record cut- 
ter. Several cartridge manufacturers have announced 
such styli. Another approach is embodied in RCA's 
Dynagroove process, whereby a computer samples 
the music being recorded and "distorts" the signal 
so that the groove being cut will be precompensated 
for eventual tracing distortion. Presumably the 
process also reduces vertical tracking angle distor- 
tion. Finally, recent studies by Dr. Duane Cooper 
at the University of Illinois indicate that possibly both 
tracing and vertical-angle distortion can be simul- 
taneously reduced or eliminated by a particular kind 
of re-recording, itself suggested long ago. A master 
record is cut, and then played with a super-quality 
pickup. The output of this pickup is then used to 
cut a second master, with the signal leads reversed 
(the signal tor the second master is ISO degrees out 
of phase with the first). This signal is said to cut 
into the second master just the wave shape needed 
to reproduce the music free of both tracing and 
vertical-angle distortion, when played with a rounded 
stylus. The groove in the second master is. in a sense, 
distorted in just the right way to offset tracing dis- 
tortion in playback. 

The significance of all this for the record user 
is that what seem to be the most important remain- 
ing sources of geometrical distortion in discs are 
under attack, if by different methods. Eventually, 
one way or another, disc playback will be largely 
free of both tracking and tracing distortion. 

A 

-TIN even more clouded aspect of distortion and 
its perception is the alleged lower attilihle distortion 
in a transistor amplifier as compared with a vacuum- 
tube amplifier when both units seem to be matched 
in terms of measurements. As yet, 1 know of no 
tests that can document this reported phenomenon. 
Indeed, a valid comparative test between tubes and 
transistors would be quite difficult to make, because 
it would be nearly impossible to set things up so that 
all extraneous factors were "equal" between the two 
amplifiers. Yet claims of "great clarity," "better 
definition," "more open sound" of transistor ampli- 
fiers continue to be made — by manufacturers and 
listeners alike. 

Obviously, something is going on — but whether it 
can be documented in terms of the familiar types of 
waveform distortion appears doubtful. One sug- 
gestion has been to investigate the "overload recov- 
ery" characteristic of an amplifier — that is to say, 
how it handles signals that overload its circuits and 
how quickly it "settles down" after an overload to 
normal operation. Another suggestion is to investi- 
gate more closely the amplifier's response to square 
waves, which relate not so much to waveform distor- 
tion as to a type relating to peaks, resonances, and 
"transient response." 

A complex of effects is associated with peaks and 
resonances. A peak is a narrow section of the fre- 
quency spectrum that is reproduced far more strongly 



than the rest — at least 3 to 4 db above average. A 
peak is usually caused by a resonance, the greatly 
exaggerated vibration or oscillation of a mechanical 
or electrical unit at a characteristic frequency. A 
peak-resonance plays hob with the reproduction of 
tones that are strong at or near the resonant fre- 
quency. Transients, in particular, suffer serious deg- 
radation if they contain such tones. 

Three main effects are involved. A transient — 
a sharp, nonsustaincd impact sound like that of the 
beginning of a piano tone or drum note — is made up 
of many frequencies extending well into the highest 
overtones. Inasmuch as the peak alters drastically 
the relative strengths of these tones, the true charac- 
ter of the transient is lost. The resultant "transient 
distortion'" causes a blurring effect that obscures the 
natural "sharpness," or 'bite," or "definition" of 
musical sounds. The peak also changes the relative 
tinting of the component tones of the transient, with 
the result that some are slowed down more than 
others in their passage through the unit. This tim- 
ing displacement is "phase distortion," a form whose 
audible effects have been the subject of disagreement. 
Early tests indicated that simply changing the rela- 
tive timing among the overtones in a musical note 
in no way changed the quality of the note. Recently, 
it has become apparent that when a transient hits a 
strong peak, the resulting phase distortion can degrade 
the quality of reproduction. A strong resonance also 
can cause ringing or "hang-over" — a spurious re- 
sponse at the resonant frequency, after a signal has 
ended, that puts a "tail" on the musical notes. 

Poor transient response, excessive phase distor- 
tion, and severe ringing all are closely related. The 
audible results are: raspy, buzzy effects on treble 
notes; a very honky, "through-a-barrel" quality on 
middle tones; and flubbiness in the bass. In the 
laboratory, these effects are investigated by square- 
wave testing. Phase tlistortion appears as a "tilt" 
in the square wave reproduced on an oscilloscope; 
ringing shows up as a wavy effect, in one or both 
of the horizontal sections of the square wave, that 
starts strongly near the "leading edge" — usually the 
left — and diminishes toward the trailing edge. Precise 
evaluation of square-wave response takes a practiced 
eye and an understanding of the test conditions. 
Broadly speaking, if the waviness persists across most 
or all of the horizontal width of the wave, it is proh- 
ably troublesome. If, on the other hand, the ring 
practically disappears after a few ups and downs, 
with the horizontal line becoming normally straight, 
it may cause no audible distortion no matter how 
pronounced it looks at the beginning. 

How ringing sounds, in any case, may well de- 
pend as much on room acoustics as on the inherent 
amount in the audio device itself. !n one recent test 
listeners showed no consistent preference for a speak- 
er with little ringing over one with strong ringing — 
when the room itself had a large hang-over. In 
this instance, the total distortion of transients in the 
ringing speaker did not reach an obtrusively raspy 
or blurry level. Continued on page 132 
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HOBSON'S CHOICE? 
NEVER AGAIN! 

If, in 1631, you went to rent a horse from Thomas Hobson al Cambridge, England, you look's 
the horse that Mood next to the cloor. And no other. Period. Hence, Hobson's Choice 
means No Choice. 

And. as recently as I96I, if you went to buy a true high fidelity stereo phono cartridge, you 
bought the Shure M3D Stereo Dvnetic. Just as the critics and musicians did. It was ac- 
knowledged as the ONLY choice lor the critical listener. 

Since then, Shure has developed several models ot their Stereo Dynetic cartridges — each 
designed lor optimum performance in specific kinds Of systems, each designed for a specif"" 
kind of poj(e-monna/e. 

We trust this brief recitation of the significant features covering the various members of the 
■SySlniie cartridge family will help guide you to the best choice for you. f 



THE CARTRIDGE 



V-15 




M55E 




M44 



M7/N21D 





M99 



M3D 



ITS FUNCTION, ITS FEATURES... 

The ultimate! 15° tracking and Bi-Radial Ellip- 
tical siylus reduces Tracing (|>inch effect), IM 
and Harmonic Distortion 10 unprecedented 
lows. Scratch-proof. Lxtraordinaiy quality con- 
tiol throughout. Literally handmade and in- 
dividually lesied. In a class by ilsell for repro- 
ducing music from mono as well as stereo 
discs 



Designed 10 give professional performance! 
Bllipiical diamond stylus and new 15" vertical 
tracking angle provide freedom from distor- 
tion. Low Mass. Scralch-proof. Similar 10 V-15, 
except thai it is made under standard quality 
control ConditionS- 



A premium quality cartridge at a modest price. 
15' tracking angle conforms to the 15 RIAA 
and r I A proposed standard culting angle re- 
cently adopted by most recording companies. 
IM and Harmonic dislonion arc remarkably 
low . , cross-talk between channels is ne- 
gated in Critical low and mid-frequency ranges. 



A top-raled cartridge featuring I he highly 
compliant N21D tubular stilus Noted for its 
sweet, "singing" quality thiougliout the audi- 
ble spectrum and especially its singular re- 
creation ol clean mid-range sounds (where 
most of the music really "happens '.) liudgel- 
priced, loo. 



A unique Stereo-Dynetic cartridge head shell 
assembly for Garrard and Miracord automatic 
turntable owners. The cartridge "floats" on 
counterbalancing Spring* . . makes the siylus 
scratch-proof . . . ends lone arm "bounce ." 



A best-seller with extremely musical and Irans- 
parenl sound at rock-bottom price Tracks at 
pressures as high as 6 grams, as low as 3 grams. 
The original famous Shure Dynelic Cartridge. 



IS YOUR BEST SELECTION 

It your tone arm tracks at l'/j grams or less 
(either wilh manual or automatic turntable) — 
and if you want the very best, regardless of 
price, this is without question your cartridge. 
It is designed for ihe purist . . . Ihe perfection- 
ist whose entire system must be composed of 
Ihe finest equipment in every category. Shu re's 
finest cartiidge. $62.50. 



If you seek outstanding performance and vour 
lonearm will irack al forces of 3 U to IV2 grams, 
Ihe M55E will satisfy— beautifully. Will actually 
improve the sound from your high fidelity 
system! (Unless you're using the V-15, Shurc's 
finest cartridge.) A special value at $35 50. 



If vou track between 3 /< and 1V: grams, the 
M44-5 with .0005" stylus represents a best-buy 
investment, tf you track between IV2 and 3 
grams, the M44-7 is for vou . . . particularly if 
you have a greal number of older records. 
Both have 'scratch-proof" retractile stylus. 
Either model under $25.00. 



Tor 2 to 2'/i gram tracking, [specially fine it 
vour present set-up sounds "muddy." At less 
than $20 00. it is Irulv an outstanding buy. 
(Also, if vou own regular M7D, you can up- 
grade il for higher compliance and lighter 
tracking by installing an N21D St\lu5.) 



If floor vibration is a problem. Saves your 
records. Models lor Garrard laboratory Type 
"A", AT-6, AT-fiO and Model 50 automatic 
turntables and Miracord Model 10 or 10H 
turntables. Under $75-00 including head shell, 
.0007" diamond stylus. 



If cost is the dominant factor, lowest price of 
any Shure Stereo Dvnetic Cartridge (about 
$16.00) . . . with almost universal application. 
Can be used with any changer. Very rugged. 



OQ 



^ r 



54 



HIGH FIDELITY PHONO CARTRIDGES ... WOK I D STANDARD WHEREVER SOUND QUALITY IS PARAMOUNT 

Shure Brothers, Inc., 222 Harlrey Ave, Evanston, Illinois 

CIRCLE S3 ON READER-SERVICE CARD 

HlCtl FlHLI in VI ACA/INE 



www.americanradiohistorv.com 



The consumer's guide 
to new and important 

high fidelity equipment 



high fidelity" 
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EQUIPMENT REPORTS 




H. H. Scott Model 4312 



FM Stereo Tuner 



THE EQUIPMENT: Scott 4312. a stereo FM (multiplex) 
tuner. Dimensions (chassis); 16*4 hy hy 1534 inches. 
Price: $365. Optional cases: metal with leatherette cover- 
in!;, $17.45: walnut or mahogany. S2 l >.45. Manufac- 
turer: H. H. Scott. Inc., Ill Pcnwfer Mill Ril., Vlav- 
nard, Mass. 01754 

C'O.MMKNT: Featuring Scott's new styling, employing 
advanced circuitry (predominantly solid slate), loaded 
with features, and — most important — proving to he an 
outstanding performer, the new Model 4312 tuner is 
one of the finest tuners yet tested and a worthy addi- 
tion to the long line of fine Scott components. 

The upper half of the front panel contains a very 
[urge tuning dial with a logging scale as well as the usual 
FM channel markings. A tuning meter is at the left; the 
tuning knoh is at the right. On the lower portion of the 
panel are a '"dynaural squelch ' lighl: a four-position func- 
tion selector (off. normal, sub eh filler, stereo filter); a 
three-position program selector (mono, automatic stereo, 
stereo only); a left-channel level control; a stereo tape 
output jack: a light-channel level control: the dynaural 
squelch knoh; a stereo threshold control: and a pilot 
light that comes on when a stereo signal is received. 

The two filter positions of the function knob are 
for reducing varying degrees of background noise. In the 
automatic stereo position of the program selector, the 
tuner automatically switches to stereo operation when a 
stereo signal of suitable strength is received: the stereo 
threshold control permits adjusting the set to a minimum 



acceptable performance level for automatic operation, so 
that the tuner will revert to monophonic reception if 
the stereo broadcast is afflicted with excessive noise or 
interference. 

I he mo channel level controls can be used to bal- 
ance the stereo output of the tuner. Of course, the 
channel balance control on one's system amplifier can 
do the same thing, hut the level controls on the tuner 
itself can make the adjustment a finer one when stereo 
signal level varies from one station to another. They also 
Serve to balance the signal if one is taping off the air 
directly into a recorder, or listening through high- 
impedance headphones — either of which can he plugged 
into the tape jack on the front panel. The dynaural 
squelch control automatically mutes the tuner when 
tuning across the dial, thus eliminating interstation noise. 
The knob is adjusted until the noise vanishes; the squelch 
pilot light then comes on to indicate that this feature 
is in operation. 

At the rear of the 4312 arc a pair of 300-ohm 
(twin-lead) antenna terminals, output jacks for feeding to 
an amplifier, another set of jacks for feeding a tape 
recorder, a fuse-holder, and the power cord. The circuitry 
of the 4312 is solid stale e/cept for l he front end which 
uses four KCA nuvistors. The resl of ihe set employs 
twenty-eight transistors and twenly-lwo diodes. There 
are four IF stages and three FM limiting stages. Scon's 
well-known time-switching multiplex system is used. 

In tests conducted at United States Testing Company, 
Inc., the Scott 4312 proved to be an outstanding per- 



Equipment reports are based on laboratory measurements and listening tests. Dara for the reports 
an equipment other than loudspeakers is obtained by the United States Tesiing Company, Inc.. of 
Hoboken, New Jersey, a completely independent organization not affiliated with the United States 
Government whicn, since 1880, ha; been a leader m product evaluation. Speaker reports are based 
REPORT POLICY on con,,ollEd listening tests. Occasionally, a supplementary agency may be invited to contribute 

'0 ,ne iesnng program. The choice of eauipment 10 be tested rest- with the editors of HIGH FIDELITY. 
No report, or portion thereof, may be reproduced for any purpose or in any form without written 
permission of the publisher. Nc reference 10 the United 5tares Testing Company, Inc., to its 
seals or insignia, or to the results of its tests, including material published in HIGH FIDELITY 
based on such tests, may be mace without written permission of United States Testing Company, Inc. 
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former, meeting or exceeding its specifications. IHF 
sensitivity was measured at a very neat 1.9 microvolts, 
and both harmonic and IM distortion were extremely 
low. Signal-to-noisc ratio was excellent at 60 db. These 
measurements, combined with the set's fine capture ratio 
of 2.2 db, indicate the tuner's suitability for excellent 
reception in the most difficult of locales. Frequency 
response in botli stereo and mono operation was flat 
over the FM range. Channel separation on stereo was 
very good, and the rise in distortion when switching from 



mono operation was insignificant. Both the 19-kc pilot 
and the 38-kc subcarricr signals were low enough to 
cause no interference with off-the-air recording. 

Little more need be said. Using and listening to the 
Scott 4312 is a delight, and one is quickly impressed 
with the set's general superiority. Operating with a 
smoothness of touch and a clarity of sound that place 
it easily among the best FM tuners available, the Scott 
4312 would do justice to the finest of music systems and 
the most critical of listening tastes. 
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H. H. Scott 4312 Tuner 

Lab Test Data 

Performance 



characteristic 

IHF sensitivity 



Measurement 



1.9 [iv at 98 mc, at 90 mc, and 
at 106 mc 



Frequency response, mono +1, -2 db, 21 cps to 17 kc 
THD, mono 



0.4% at 400 cps; 0.5% at 40 cps; 
0.29% at 1 kc 



IM distortion, IHF method 0.11% 
Capture ratia 
S/N ratio 



2.2 db 



60 db 



Frequency response, stereo I ch: +1, —2 db, 20 cps to 15 kc 
r ch: +1, -2 db, 20 cps to 15 kc 



Channel separation 



I ch: 28.5 db at 1 kc; better than 

20 db, 54 cps to 1 1 .5 kc; 

better than 15 db, 30 cps 

to 15 kc 
r ch: 27.5 db at 1 kc ; better 

than 20 db. 60 cps to 13 kc; 

better than 15 db, 32 cps 

to 15 kc 



THD, stereo 



I ch: 0.71% at 400 cps; 1.8% at 

40 cps; 0.48% at 1 kc 

r ch: 0.46% at 400 cps; 1.5% at 

40 cps; 0.3% at 1 kc 



19-kc pilot suppression 



-45.5 db 



38-kc subcarrier suppression -47 db 




THE EQUIPMENT: Empire 880p, a magnetic stereo 
cartridge with 0.6-mil diamond stylus. Price: $47.50. 
Manufacturer: Empire Scientific Corp., 845 Stewart 
Ave., Garden City, L.I., N.Y. 11530 

COMMENT: The newest version of the Empire cartridge, 
the Model 880p, is designed to track at a vertical angle 
of 15 degrees. The "p" designates a particular stylus, 
made from a superior grade of diamond, hand-polished, 
and conforming closely to a nominal tip radius of 
0.6-mil (0.0006- inch), which — in the view of the manu- 
facturer — is an optimum size for tracing both stereo and 



Empire 880p 



Stereo Cartridge 



monophonic discs at stylus pressures up to 3 grams in 
better tone arms. Compared with the same company's 
Model 8X0. the 880p has higher compliance (rated at 
30 x 10- 6 cm/dyne) and a wider frequency response. The 
880. with a nominal 0.7-mil stylus and a recommended 
tracking force range higher than 3 grams, is intended for 
use in "less sophisticated" tone arms requiring the higher 
tracking forces, such as tone arms found on some 
changers. Another interesting difference between the two 
models is that the "p" stylus is calculated to put the 
slight peak that occurs in the high-end response of a 
cartridge further up in the range, beyond 15 kc, so that 
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il becomes less of a factor in the audible response when 
played over very wide-range equipment. 

The cartridge has standard mounting holes and four 
output terminals. It is supplied with the needed hard- 
ware, a small screwdriver, and installation instructions. 
It should fit most component tone arms and is particu- 
larly easy lo install in Empire's own Model S>80 arm. 
To replace the stylus, the owner simply removes a hold- 
ing screw that unites the two halves of the cartridge. 

Jn tests conducted at United States Testing Company, 
Inc.. the tiSOp was used at a tracking force of 2 grams, 
feeding into its recommended 47K. load. Tracking ability 
was fine. The output on each channel was measured 
as S.7 millivolts (re: a 5 cm/sec peak recorded velocity). 
As shown on the accompanying chart, response on both 
channels was closely matched and quite smooth to be- 
yond 15 kc. No significant peaks or dips showed up 
along the curves. Channel separation was excellent and 
very constant, even at the higher frequencies where 
separation often decreases. Harmonic distortion did not 
become evident until about the 7-kc point, and was not 
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severe. Vertical and lateral I\l distortion was low. Hum 
pickup and needle talk were negligible. 

Listening tests confirmed the measurements. The 
NKOp exhibited a wide, smooth response that was con- 
sidered to be among the best. It seemed to provide a 
clean, effortless sound with no apparent coloration, and 
its ability to separate channels on stereo discs was par- 
ticularly acclaimed by many listeners. Without doubt, the 
SSOp takes its place as one of the top quality pickups 
now available. 




THE EQUIPMENT: Heat hk it AA-22, a transistorized 
stereo preamplifier/ power amplifier in kit form. Dimen- 
sions: 15% inches wide, 3% inches high, 11 Yh inches 
deep. Price (includes walnut case). $99.95. Manufac- 
turer: Heath Company, Benton Harbor, Mich. 49023. 

COMMENT: In the AA-22, Heath engineers have taken 
advantage of the new transistor technology lo produce a 
low-slung, low-cost amplifier that offers excellent per 
formance to the do-it-yourselfer. This is one of the slim 
mest stereo chassis yet encountered, but il offers high 
performance, reliability, stability, and a full complement 
of control features. 

The amplifier is quite handsome, with a brushed 
aluminum, gold-colored front panel set into the (faclory- 
asscmhled) walntii cabinet. It may be installed either 
horizontally or vertically, and is styled to match its com- 
panion AJ-33 tuner. Only the most often used controls 
are visible on the panel. T hese include: a three-position 
mode switch (mono, stereo, stereo reverse), with a liny 
indicator lamp foi each position lhat also shows that the 
unit is turned on; a live-position program selector (mag- 
netic phono, tuner, tape recorder, auxiliary I. and auxil- 
iary 2); a dual-tandem volume control (that operates on 
both channels simultaneously); similar type bass and 
treble lone controls; and a push button for AC power. 

The less often used controls are located under a 
hinged door that exlends across the lower part of the 
from panel. These are: individual level controls on each 
channel for all inputs except the tape recorder; a chan- 
nel balance control: and the speaker phase switch. 

At the reai of the AA-22 are five pairs of stereo in- 
puts which accept signals from: magnetic phono car- 
tridge; tuner; tape recorder or deck lhat has a preampli- 
fier output; and two "'high level"" program sources 
such as a television sel or a second inner or tape re- 



Heath Model AA-22 



Integrated Amplifier Kit 



corder. For feeding signals from the AA-22 lo a tape 
recorder there is a stereo pair of signal output jacks. 
Also at lhe rear are Iwo accessory AC outlet*, one 
switched, lhe olher unsw itched; a fuse-holder; a ground- 
ing terminal; and the AC power cord. Speaker connec- 
tions include a 4-ohm tap and a combined 8- or 16-ohm 
tap for each channel. 

The circuitry ol the AA-22 is completely solid-state, 
and is built around twenty transistors and ten diodes. 
The output stages are led from driver transformers. 
Special circuil techniques are employed lo provide tem- 
perature and voltage compensation in the output stages, 
which also show evidence of good use of negative feed- 
back. Two transistors are used in the power supply for 
filtering and voltage regulation. 

In lesis conducted at United Slates Testing Company, 
Inc., the AA-22 met its important performance specifica- 
tions with room to spare and shaped up in geneial as an 
excellent low- to medium-powered amplifier. Harmonic 
distortion was very low; the amplifier's power bandwidth 
was very good, extending beyond the 2()-cps lo 20-kc 
range; frequency response, at lhe I -wall level, was down 
only 3 db at 70.000 cps. these characteristics suggest the 
kind of superior performance formerly associated wilh 
higher-priced tube basic amplifiers. The IM characteris- 
tics of lhe Healhkit amplifier were similar lo, but not 
as pronounced as, those of Other transistor amplifiers 
recently encountered. Thus, although the IM distortion 
(see accompanying chart) at all three output impedances 
(4. X, and 16 ohms), was higher at low power than at 
high power levels, it was not markedly so. For instance 
with an 8-ohm load, IM remained below ().H9% from 7 
watis on t p in up lo 25 watts output. When connected lo 
16-ohm and 4-ohm loads, the amplifier produced even 
less IM distortion up to its rated power output. 

The RIAA equalization characteristic and the lone 
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control action were considered very good. The amplifier 
has no tape-head equalization, which means that to listen 
to recorded tapes, the signal must be taken from a re- 
corder or deck that has its own playback preamps. The 
amplifier's damping factor was favorably high, lis 
sqiiaic-wxvt response was fairly representative of inte- 
ir.ited chassis designs, showing some phase distortion in 
the extreme bass, and some rolloff of the very top highs. 
There was. however, no evidence of ringing and the sta- 
bility of the AA-22 was judged to be very good. Sensi- 
tivity at all inputs was suited to today's program sources: 
signal-to-noise ratio was good. Although the set s power 
supply is fused, the output circuit transistors are not 
protected by either fuse or circuit-breaker which means 
that they could be damaged if the output is accidentally 
shorted. For this reason, as well as because of the criti- 
cal ratings of the speaker impedance terminals explained 
in the instruction manual, the user is advised to double- 
check his speaker connections to the AA-22 before turn- 
ing it on. Correctly hooked up, the AA-22 impresses the 
listener as a clean, effortless amplifier, capable of serv- 
ing as the compact control and power station of a high- 
quality home music system. 
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How It Went Together 

This kit was a delight to build. The usual cure re- 
quired for all electronic kit construction was taken, in- 
structions in the manual were followed in the exact order 
given, and the components and wiring were laid out as 
specified. Soldering on the circuit hoards was done very 
carefully with a pencil gun; the heavier wire was soldered 
with a larger iron. Asscmhly went smoothly, and was 
helped by the use of prefabricated modules for some 
sections of the circuitry. The amplifier performed per- 
fectly when finished. 




Sqiiare-u \/i e response to 50 cps, left, and 10 kc. 



Heathkit AA-22 Integrated Stereo 
Amplifier 

Lab Test Data 



Performance 
characteristic 



Measurement 



Power output (at 1 kc into 

8. ohm load): Individual 

channels 

Left at clipping 

Left at 1% THD 

Right at clipping 

Right at 1 % THD 
Both channels at once: 

Left at clipping 

Right at clipping 



22.4 watts at 0.13% THD 

27.7 watts 

22.4 watts at 0.1% THD 

27.7 watts 

20.4 watts at 0.14% THD 

20.4 watts at 0.1 1% THD 



Power bandwidth for con- 
stant 1% THD (estimated) 9 cps to 22 kc 



Harmonic distortion 
20 watts output 
10 watts output 



under 0.6%, 20 cps to 20 kc 
under 0.55%, 20 cps to 20 kc 



IM distortion, 4-ohm load less than 1.1% up to 12 wotts 

8-ohm load 1.5% at 1 watt; 0.5% at 23 watts 
16-ohm load less than 1% up to 17 watts 



Frequency response, 
1-watt level 



± 1.25 db, 7 cps to 50 kc 



RIAA equalization 



+ 3, -1.5 db, 20 cps to 20 kc 



Damping factor (8-ohm load) 11.3 at 60 cps and at 1 kc 

Sensitivity, various inputs mag phono 6.7 mv 

tape recorder 230 mv 

tuner 240 mv 

aux 1 270 mv 

aux 2 270 mv 



S N ratio, vorious inputs 



mag phono 57 db 

tape recorder 70 db 

tuner 70 db 

aux 1 70 db 

aux 2 70 db 
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Sony Model 600 
Tape Recorder 



THE EQUIPMENT: Sony 600, a dual-speed (V/t and 
3 3 4 ips), four-track, sicreo/monophonic tape record/ 
playback deck in carrying case. Dimensions: 1 6 J 4 by 
18-3/16 by 10 inches. Supplied with two Sony F-87 
dynamic, cardioid microphones. Price: $449.95. Manu- 
facturer: Superscope, Inc., 8150 Vineland Ave, Sun Val- 
ley, Calif. 

COMMENT: The Sony 600 is a handsomely styled, 
versatile, high-quality tape deck for recording and play- 
ing four-track stereo and monophonic tapes. It also will 
play two-track stereo and half-track mono tapes. It may 
be used at either the T/z- or the 3% -ips speed, and may 
be installed horizontally or vertically. It can record 
sound-on-sound, and has mixing facilities for combining 
two different signals for simultaneous recording. A three- 
head machine (erase, record, and playback), it per- 
mits monitoring from the tape being recorded and from 
the program source. The Model 600 has record and play- 
hack prcamps. but no power amps or speakers; its out- 
put, in other words, must be connected to external 
amplifiers and speakers. A jack also is provided for 
direct connection to a high-impedance stereo headset, 
such as the Sony DR-1C. 

The carrying case, into which the deck is fitted, 
has four rubber feet for horizontal mounting, and two 
sturdy brackets that support it for vertical mounting. 
Two reel caps are supplied for use in the vertical posi- 
tion. The opposite end of the case has a hinged section 
that covers the cable connections. In the lid of the case 
is a zippcred pouch for storing the line cord, and two 
straps for holding the microphones. 

The deck is logically and generously laid out, and 
the controls are clearly marked. The main tape drive 
control is a forward/stop/rcwind selector knoh and a 
concentric fast-forward lever. Tape speed, as well as the 
recording or playback equalization for that speed, is 
selected by another knob. The deck has a three-digit 
tape counter with a reset button. An "instant stop" con- 
trol also is provided which stops the normal forward 
motion of the tape for editing and cuing; this control 
must be held in position while the reels arc rocked back 
and forth. An automatic shut-off switch, located under 
the head cover, stops tape motion if the tape runs out 
or breaks. 

AC power to the deck is controlled by a push-hutton 
off/on switch. Two concentrically mounted input 
volume controls are provided. The inner knobs are for 
channel 1, the outer for channel 2. These knohs are 
used in conjunction with the signal inputs and a "mag 
cartridgc/aux" switch on the rear. Thus, the left set of 
knobs control the signal level of the microphone inputs 
and of the magnetic cartridge inputs when the switch is 
in the "mag cartridge" position. The right set of knobs 
control the signal level of the auxiliary inputs when the 



switch is in the "aux" position. To the right of these 
controls are two VU meters which indicate signal level 
on recording and playback. To their right is anoiher sel 
ol volume controls for output signal level. The left- 
hand concentric pair of these knobs regulates the sound 
volume of the "binaural monitor'' (headphone jack): the 
right-hand pair, the line output (to external amplifiers). 

Separate press-to-record buttons for each channel 
can he operated only when the mechanism is in the stop 
position, thus affording a safety interlock feature to 
prevent accidental erasure of recorded tapes. Two red 
lights come on when the machine is in the recording 
mode. Two rocker switches (one for each channel ) are 
used to monitor the source or the tape during recording 
and thus provide a comparison of each. A third rocker 
switch may be used to shut off the signal from the deck 
to an external amplifier during recording. 

A stereo pair of inputs, for accommodating the Sony 
microphones (or others fitted with the "mini'-iype 
plug), arc located at the lower left corner of the deck; 
the stereo headphone jack is at the lower right. Ths 
other signal jacks arc under the hinged panel behind 
the machine. The auxiliary inputs accept signals from 
high-level sources when the "mag car tiidge/au\" switch 
is in the ""aux" position. When in the "mag cartridge™ 
position, the switch permits the auxiliary jacks to accept 
signals from a phono cartridge delivering a signal of not 
less than 3 millivolts. The line output jacks arc for con- 
necting the output of the Sony 600 to an external am- 
plifier. Also found on the rear are two AC convenience 
outlets (one switched, one unswitched): the fuse-hotder; 
and the power cord connector. The circuitry of the 600 
is built around eight tubes and six transistors. Its motor 
is a hysteresis-synchronous type. 

Tests and measurements, made at United States Test- 
ing Company, Inc., supplemented by listening and use 
tests, indicate that the Sony 600 is an excellent per- 
former. The controls all worked positively and smoothly, 
and the transport handled all tapes gently. The NAIi 
playback response was quite smooth, indicating the ma- 
chine's eminent suitability for handling commercially 
recorded ("prerecorded") tapes. Speed accuracy was very 
good; wow and flutter were better than specified — ex- 
tremely low and utterly insignificant. The machine 
had low distortion and a favorable signal-to-noise ratio. 

Except for the rise near 11 kc, the measured iecord/ 
playback response at 7'/2-ips speed generally confirmed 
Sony s ow n specification from 50 cps to 15 kc; allow ing 
for another decibel of variation, it could be taken be- 
yond this to above 16 kc. Response at the slower speed 
diil not go out as far but was reasonably smooth and free 
of distortion across the range shown on the charts. 

In A-H tests, comparing the recording made on the 
600 with its source (a fresh stereo disc), the results at 
IV2 ips were very close to the original. The only dis- 
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rernihle difference was a tendency to brightness in the 
highs — preferred by sonic listener",, tempered by others 
by turning hack the treble control on the playback ampli- 
fier. At 3*A ips. die highs were less prominent and the 
bass had a bit less impact, but the sound over-all was 
thoroughly listenaMe. Balance between the channels 
of the 600 was ver> close throughout. The evcellen: 
owner's manual, supplied with the deck, offers main 
lenance and lubrication advice as well as full instruc- 
tions lor using the 6(10 in all its modes. 
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Sony 600 Tape Recorder 

Lal> Test Data 



Performance 
characteristic 

Speed accuracy 
Wow and flutter 



7Vi ips 
3 Vi ips 

7V2 ips 
3% ips 



Rewind time, 

7-in., 1 ,200 ft. reel 

FasJ-for ward time, some reel 



Measurement 

1.25% fast at 1 17 volts AC 
1.24% fast 

0.08% and 0.06% respectively 

0.11% and 0.09% respectively 

eiiher speed setting, 2 min, 
34 sec 

either speed setting, 2 min, 
34 sec 



NAB playback response (ref 
Ampex test tape No. 
31321-01 7V3 ips 

Max output level, 700 cps, 
test rape 

with 0 VII signal 
with -10 VU signal 

Record/playback response, 
-10 VU recorded signal 

7V2 ips 



I ch: 1 db, 50 cps to 15 kc 
r ch: - 1.5 db, 50 cps to 15 kc 



ch: 2.3 v; r ch: 2.05 V 

ch: 760 mv; r ch: 680 mv 



I ch: i 3 db, 48 cps to 16 5 kc, 

with 4.5 db peak at 11.5 kc 
r ch: 3 db, 46 cps to 16 kc, 
with 4.5 db peak at 1 1 kc 
3 'A ips I ch: ■ 3 db, 58 cps to 7.6 kc; 

-5 db at 52 cps and 8.2 kc 
r ch: 3 db, 58 cps to 7.6 kc; 
-5 db at 50 cps and 8 kc 



S/N ratio (ref 0 VU, test tape) 
playback 
record playback 

Sensitivity for 0 VU 

recording level mic input 

mag input 

aux input 

THD record playback (for 
-10 VU recorded level) 

7'/3 ips 



3 3 A ips 



IM distortion, record play- 
back -10 VU recorded level 
-5 VU recorded level 
0 VU recorded level 

Recording level for max 
3% THD 

Accuracy, built-in VU meters 



I ch: 51 db; r ch: 53 db 
I ch: 45 db; r ch: 49 db 

I ch: 1 10 /(v; r ch: 100 /.V 

I ch: 1.16 mv; r ch: 1.32 mv 
I ch: 29.5 mv; r ch: 38.5 mv 



I ch: 2% at 1 kc; under 3%, 

46 cps to 15 kc 
r ch: 1.5% at 1 kc; under 3%, 

40 cps to 15 kc 
I ch: 1.4% at 1 kc; under 3%, 

40 cps to 7 kc 
r ch. 1.2% at 1 kc; under 3%, 

40 cps to 7 kc 

I ch: 1%; r ch: 1.2% 
I ch: 1.4%; r ch: 1.6% 

I ch: 2.9%; r ch: 2.6% 



I ch: +6.6 VU; r ch: +6.2 VU 
each ch reads 1 VU high 
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No other solid state stereo 
tuner/amplifier kit has EICO's 
$^00-$ 600 quality... 
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and looks it. (for only $229^) 

Introducing the new 3566 all transistor F. M. MPX Stereo 
Tuner /Amplifier. Designed throughout to the quality level 
of the costliest Tuner /Amplifiers on the market. 



SUPERIOR TRANSISTOR SOUND: Perfect deep based fidelity, the clarity 
and detail of exactly reproduced transients ... the sweet, airy quality 
achieved with extremely low distortion and extended frequency response. 
Plus plentiful reserve power for orchestral crescendos (even with ineffi- 
cient speaker systems)— all against a velvet quiet background: This is the 
new transistor sound that is taking over in high fidelity ... This is the 
sound of the superior new EICO 3566. 

UNSURPASSED FM STEREO TUNER PERFORMANCE: Entirely new FM 
"Front End" and 4-Stage IF Strip with wideband ratio detector, developed 
only after the practical requirements of optimum FM Stereo performance 
were established by experience with earlier transistor designs in the field 
...Achieves Minimum Bandwidth Variation with signal level for consist- 
ently high quality reception regardless of signal strength Handles even 

abnormally strong signals witnout overloading (a strong local signal won't 
"blanket" the dial) ... Unsurpassed usable sensitivity with only slightly 
more signal required for full 40db quieting. Time-switching transistor 
multiplex circuitry, incorporating separation and balance adjusts, achieves 
outstanding 38db channel separation . . . completely effective filtering of all 
types of interference. Noiseless, purely electronic Automatic Switching 
between FM Stereo and FM Mono (controlled by the pilot frequency in 
stereo broadcast signal), with defeat. Stereo Indicator Light gives instantly 
visible indication of stereo broadcasts ... D'Arsonval tuning meter gives 
exact center-of-channel tuning indication ... Adjustable-threshold inter- 
station noise muting gives you silence between stations while tuning, and 
infallible stereo program indication. Convenient Muting-Off Switch for 
weak station reception ... Exactly right AFC pull-in range permits you to 
tune in stereo stations accurately with ease. Convenient AFC-Off switch for 
tuning in weak stations. 

UNSURPASSED STEREO AMPLIFIER/PREAMPLIFIER PERFORMANCE: En- 
tirely new amplifier/preamplifier circuitry, designed with the highest per- 
formance objectives. Phenomenally tow noise, low distortion RIAA phono 
preamplifiers with maximum overload resistance. Low distortion, variable 
inflection feedback tone controls permit boost or cut at the extremes of 
the range without affecting mid-range response or the volume level. Iso- 
lated from power amplifier by buffer stages to eliminate loading distortion. 
Unique, very low distortion drive of power amplifier output stages, plus 
36db of overall feedback to reduce distortion to an inaudible level. No out- 
put transformers— giving unrestricted bass response and eliminating tran- 
sient distortions normally occurring due to output transformer characteris- 
tics. Fast-acting instrument fuses provide full protection against accidental 
shorting of speaker leads. 



out . . . FM "Front End." 4-stage FM IF strip, and entire multiplex circuit 
pre-wired and pre aligned . . . Transistor Sockets eliminate risk of transistor 
heat damage . . . This kit can be recommended to beginners! 
CONTROLS: Input Selector, Mode (incorporates FM stereo defeat), Volume, 
Balance, Bass. Treble, Loudness Compensation, Muting-off, AFC-off, Power 
on-off. INPUTS: Mag. Phono, tape, auxiliary, 300 CI antenna. OUTPUTS: 
left and right speaker systems, headphones. INDICATORS: Illuminated 
tuning dial, tuning meter, stereo program indicator light. FUSES: Line, 
Left Speaker, Right Speaker, SIZE (HWD): 5 x 16>* x 1314 inches. 

AMPLIFIER/PREAMPLIFIER SPECIFICATIONS: POWER: 66 watts total IHF 
music power output. IM DISTORTION: 2% at 30 wpc (watts per channel) 
1% at 25 wpc: 0.3% at normal listening level. IHF POWER BANDWIOTH 
20-20.000 at 25 wpc, 0.5% harmonic distortion. HARMONIC DISTORTION 
0.16% at normal listening level. FREQUENCY RESPONSE: ± ldb 10-60,000 
cps. HUM & NOISE: 70db below lOmV on mag. phono; 70db below rated 
power on other inputs. SENSITIVITY: 3mV on mag. phono, 180mV on other 
inputs. SPEAKER CONNECTIONS: 8-16 ohms. 

FM MPX STEREO TUNER SPECIFICATIONS: SENSITIVITY: 2 microvolts for 
30db quieting (IHF Standard). 2.7 microvolts for 40db quieting. IHF HAR- 
MONIC DISTORTION: 0.5%. CHANNEL SEPARATION: 38db. FREQUENCY 
RESPONSE: ± ldb 20-15,000 cps. IHF SIGNAL-TO-NOISE 3ATI0: 60db. IHF 
CAPTURE RATIO: 4.5db. IMAGE REJECTION: 50db. IF & SPURIOUS RE- 
JECTION: 80db. SCA REJECTION: 40db. 38 KC SUPRESSION: 55 db. 19 KC 
SUPRESSION: 45db. 

EICO 3566 also available factory wired (includes oiled walnut cabinet) 
$349.95... optional oiled walnut cabinet for kit *9.95. 



V<si( the EICO exhibit In the Pavilion of American Interiors at the world s Fair. 



taiiAEICO Electronic Instrument Co., 
131-01 39th Avenue, Flushing, N.Y. 11352 



Please send 1964 Catalog 



HF-9 



Name 



Address- 
City 



SIMPLIFIED KIT ASSEMBLY: You wire only non-Critical audio and power 

supply circuits, mostly on military-style terminal boards for easy check- I 
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EXTRAORDINARY OFFERINGS 
FROM DEUTSCHE GRAMMOPHON 
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Archive 

PRODUCTION 

LATEST RELEASES 

HANDEL: HARPSICHORD 
SUITES Nos. 5, 7, 8; ARIA 
CON VARIAZIONI -Li Stadel- 
mann. Harpsichord 
3194 Stereo 73194 

BYR D: MASS FOR FOUR 
VOICES: MUSIC FOR THE 
VI RG I NAL - Choristers of 
Westminster Abbey/Sir William 
McKie; Lady S. Jeans, soloist 
3201 Stereo 73201 

J. S. BACH: ORGAN PRE- 
LUDES & FUGUES-Helrmit 
Walcha, organ of St. Laurens 
Church, Alkmaar 
3206 Stereo 73206 

ALLEGRI CACCINI/CIMA/ 
VIADANA: 6 CONCERTOS, 
SONATAS, ARIAS, CAPRIC- 
CIO FOR LUTE & VIOLS, 
SYMPHONIA A QUATTRO- 
Helmut Krebs, Tenor, & instru- 
mental soloists 

3217 Stereo 73217 

J. S. BACH: THE MUSICAL 
OFFERING-Chamber group 
(6), cond. Karl Richter 
3220 Stereo 73220 

FROM THE IMPERIAL CHA- 
PEL OF MAXIMILIAN I: Works 
by Heinrich Isaac, Obrecht, 
Senfl, others — Vienna Chorus 
& Sangerknaben; Concentus 
Musicus Vienna (Recorders, 
viols, trombones, violins, organ) 

3223 Stereo 73223 

TELEMANN: OBOE & HARPSI- 
CHORD CONCERTO; QUAR- 
TET FOR FLUTE, VIOLS & 
HARPSICHORD: SUITE IN D 

H amburg Telemann Society/ 
W. Boettcher 

3224 Stereo 73224 



^ Deutsche 
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MASTER WORKS OF 

A MASTER CONDUCTOR 

A LIMITED EDITION 
FURTWANGLER: IN MEMORIAM 



For the first and only time — a Special 
Limited Edition comprising a deluxe 
musical tribute to the memory of one of 
the world's great maestros, the famed 
conductor of the Berlin Philharmonic. 
Universally acclaimed, timeless and 
cherished performances by a talent 
unique in our age: BACH: Orchestral 
Suite No. 3; BEETHOVEN: Violin Con- 

i "" " " | certo (Wolfgang Schneiderhan, Violin); 

BRUCKNER: Symphony No, 9 in D 
minor; HAYDN: Symphony No. 88 in G; MOZART: Symphony No. 
39 in E flat, K.543; SCHUBERT: Symphony No. 7 in C, Op. Post.; 
SCHUMANN: Symphony No. 4 in D minor. 

Handsomely Boxed, with deluxe Souvenir Brochure. 5 records, 

mono only, KL 27-31 

Specially Priced • Ask Your Dealer Now! 
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FROM THE WORLD FAMOUS 
ARCHIVE CATALOGUE 

A LIMITED EDITION 

THE ESSENTIAL BACH: 

SIX BRANDENBURG CONCERTI 

FOUR ORCHESTRAL SUITES 

THE MUSICAL OFFERING 



For the first time ever— an Essential Bach Edition, unlike any other 
since it is an Archive Production— from the most authoritative col- 
lection of ten centuries of music. Performances, say critics, have 
nopeers. Famed performers includeRalph Kirkpatrick,AureleNicolet, 
Wolfgang Schneiderhan, Adolf Scherbaum. Munich Bach Orchestra/ 
Karl Richter; Lucerne Festival Strings/Rudolf Baumgartner. 
Handsomely Boxed, with Illustrated Booklet. 5 records. 
Mono KL 22/26 Stereo SKL 122/126 

Specially Priced • Ask Your Dealer Now! 
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AN ANNOUNCEMENT ON STEREO PRICE POLICY* 

NOW! You can buy the finest stereo records ever made on the imported Deutsche Grammophon/ 
Archive label for one dollar less than before. Effective immediately, DGG/Archive stereo records will ^> 
"3 cost no more than mono! *with nartirinatina dealers " 



*with participating dealers 



Wmuu WW M . M .r. u . . ..Mi.. CTm ^ 

FREE! ON REQUEST: The new 1964 DGG/ARCHIVE illustrated catalog. Write MGM RECORDS, Classical Div.,1540 B'way, N.Y.C., N.Y. 10036 
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by Conrad L. Osborne 



Conductor Von Karujau with leading Lidy Leontyite Price. 



The Best Grand-Opera Carmen on Records 



SOME OPERAS fund it's true of Other art 
works as well) are cursed by their 
own resiliency anil toughness: because 
Ihey can jurrive just ahutil any sort of 
perfoi mance, they usually get the worst 
son. Carmen is sucn an opera — the only 
line hardy perennial in the French canon. 
Give Faust a slipshod performance and 
it is a hore — give it a series of them 
and it drops from sight. The same is 
the case with Mumm. Hut not of Carmen. 
Carmen can he butchered repeatedly, but 
like Aitla and lioheme or fa.viiacei. it 
will not fail entirely — the carcass will 
still he recognizable. 

Alas, the carcass is what we generally 
get. a w ire d -together hunk of the Living 
Dead, slack-mouthed, hollow-eyed, and 
stiff-limbed, kcrthunking about like an 
apparition out of a low-budget zombie 
movie, and so ever-present that we 
scarcely notice it is not alive. There .ire 
two ways to make the cadaver stir. You 
can put it in st small theatre, east it with 
French singers of marked stylistic and 
histrionic abilities, and replace its excel- 
lent but ex post facto recitatives with 
the original dialogue — in short, slip the 
mummy back into its oi>era-< amiane 
casing. Or you can slick with the now 
traditional grand-opera concept, carrying 
it to its logical conclusion: truly heavy- 
caliber international stars and a conductor 



who will secure the most glamorous sort 
of execution from principals, chorus, and 
orchestra. 

! am an apostle of the first approach 
— Carmen as apera-eonntjtw seems to me 
to make sense and can) conviction. It 
has been tried only once on recordings, 
in the now deleted Columbia perform- 
ance under Cluylens. wiih Michel. 
Michcati. Jobin. and Dens, for which I 
h;ne the fondest regard despite its obvi- 
ous imperfections. There have been other 
recordings which preserved at least 
reasonable stylistic unity within the 
grand-opera framework — most notablv 
the lieecham edition for Angel, not 
especially atmospheric or theatrical but 
well sung and musical, and superbly 
conducted. 

Hut the grand-opera approach has its 
own excitements, and in the huge houses 
of the international circuit is probably 
the only practical one. RCA Victor has 
chosen this approach, and has carried it 
olf well: wc have a powerfully sting and 
played Carmen, one that is alive and in- 
teresting e\en in its moments of failure. 

Let us consider immediately the work 
of the album's leading lady. Leontvne 
Price. She is a soprano: and has never 
sung Carmen on the Mage: and her claim 
on the French repertory is to date 
scantily substantiated. She is. in other 



words, the big question mark A reviewer, 
naturally, wants to come up with an 
answer to the Question, to be able either 
to say. "It is a triumph the implications 
of which . . . ." or "This is a disaster the 
dimensions of which. . . ." 

Foiled again The role is too complex, 
the artist too surprisingly close to triumph 
at some moments and to disaster at 
others, to afford an honest simplification. 
From the vocal standpoint, she copes, 
she handles it smartly. Her very dis- 
turbing and ineffectual sortie into pseudo- 
flamenco chest \oice on the recenl LI 
Amur brajn provided grounds for ap- 
prehension, as did the relative heaviness 
and unevenness of much of her Metro- 
politan singing during the past season. 
And at that. I very much doubt that this 
is a suitable stage role for her — her low 
voice does not project well without 
forcing, and dark coloration seems to 
have a harmful effect on her singing, Hut 
for recording pin poses, she has managed 
it intelligently. Very seldom does she 
resort to a raw chest sound, settling in- 
stead for a dusk\. somewhat breathy 
tone in the lower register that is often 
attractive and sometimes sexy in a pleas- 
antly unforced way; one hears it to good 
effect in the Habanera, and again in the 
"La has dans lex inonta fines" in Act II. 
This placing of the voice enables her to 
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maneuver around Ihe vicinity of low D 
without cither forcing the lone or skirting 
the notes, and it keeps everything within 
a certain vocal frame. 

The rest of her voice is in very gooil 
shape — full. free, and always on the 
move. She eschews nearly all the printed 
options allowed by the score for sopran- 
os, but interpolates one or two others, 
including a stunningly effective octave 
leap to high A sharp, then a drop 10 
low C sharp, leading into the final verse 
of the Scgdttlittn — an exciting effect when 
brought off with the freedom and aban- 
don Price is able to command. 

It takes a lot more to make a Carmen 
than a formidable hunch of notes well 
executed. In terms of stylistic and lin- 
guistic grasp. Price again comes off w.'ll. 
if not brilliantly. Her French is extremely 
good for an American: it is not showy, 
impeccable French, and one would not 
mistake her for a French singer, but 
il is more often than not correct in both 
letter and spirit, and her phrasing is 
usually idiomatic. As for what I suppose 
we imisl call her interpretation, she is 
intermittently successful. She is good with 
the character's softer, more attractive 
aspects, and of course she can take the 
role in that direction and so play to ner 
strengths. She makes the seductive 
moments engaging and feminine — the 
Si'guiiiiHti is good, "ill has duns lex nion- 
mgnrs' is good, the little mocking "Bel 
offieier" addressed to Zunlga is good, and 
the more straightforward moments, 
when Carmen is standing up to things in 
a womanly way. are good. (The "Card 
Song." surprisingly, is most effective, 
carrying real weight and authority despite 
the absence of a mezzo coloring.) But 
with Carmen-as-toughie or Carmen-as- 
J.D., she misses the boat. The sarcastic 
"Tn rn tu la's." along with much else in 
her contemptuous Act II berating of 
Josc\ are downright embarrassing, as are 
such parlando lines as "on teixst'Z-iimi 
passer!" in the final scene. The list could 
be extended, but to no point: this is a 
side of Carmen that Price hasn't solved 
yet. and too often the tone becomes 
adolescent. It is an aspect of the charac- 
ter that many other singers miss too. The 
best solution. 1 think, was Regina Res- 
nik's on the occasion of her sole New 
York appearance in the role (alas, she 
had to wait seven more years before 
recording it): she actually n*tig most of 
these lines, straightly and with strength, 
so that the character emerged in the 
biggest moments as brave and true, al- 
most in a Hemingway -esque sense. And 
of course, when Resnik used the chest 
tone or a parlando tone, it carried real 
force . 

There we have La Price's Carmen: not 
a miracle, not a completely satisfying 
portrayal, but a remarkably good stab at 
it by a singer who probably ought to 
leave it alone, and who has had to record 
it without benefit of stage performance. 

To continue with the principals before 
entangling myself with Von karajan 
and his legions: Corelli is for the most 
part an extremely good grand-opera Jose, 
often moving, often exciting. No. his 
French is not very good, but it is not 
tin fond tie I'tibime. either: it is quite 
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a lot better than Mario del Monaco's, 
and certainly somewhat better than Jan 
Peerce's. And no. all is not well in 
Ihe first-act duet with Micaela. The 
texture of the voice is not especially 
warm or velvety, there are too many 
Italianatc glides, and musical values arc 
sometimes compromised — he smears the 
eights in "Ma mere fa In vols'. Oni, je 
revoix moil villager etc.. for example. 
And these things do matter. But a Jose 
must have metal ami fire and blood in 
him. The elegance of a Simoneau is all 
very well, and so is the musical perfec- 
tion of a Gedda. but a Jose must rise to 
the jealousy and anguish of Acts III and 
IV, or else go peddle his Dnparc. And 
here Corelli comes into his own. sum- 
moning all the dark ring one could ask 
for the savagery and heartbreak that is 
really in this much misunderstood char- 
acter. And for that matter, the lyrical 
sections of the score are not poorly done, 
either — there is smoothness and line in 
his singing, and the phrasing of the 
"Flower Song'' is by no means cloddish. 
We have. then, a very satisfying Jose, and 
one which must be extremely effective in 
the theatre. 

Freni is quite simply the best Micaela 
on records, with the possible exception 
of the Micheau of the Columbia (not 
Angel) version. Her voice is exactly the 
right timbre, and is sweet and girlish 
without sounding coy. and she is a hell 
of a singer — -her "Jc ills i/ue rien ne 
in'epoiivante" can stand comparison with 
anyone's. It is one of those performances 
that is so fine that out-and-out trans- 
gressions such as pure Italian pronuncia- 
tion of "dtf" and "tit" becomes endearing 
rather than exasperating. But. please. 
Miss Freni — a few evenings at Berlitz, 
. . . Robert Merrill is again the Escamillo, 
as he was on the Reiner set. and again 
makes the character sound rather like 
Jack Armstrong. In truth, it's not very 
good — too huffy and pushy, with the 
wrong kind of swagger, though the cali- 
ber and basic beauty of the voice are 
there, of course. The Wheatics are much 
in evidence. 

The smaller roles are taken to no 
special effect, except for a fine-sounding 
Zuniga from Schooten. a singer I have 
not come across before. They will do. I 
suppose, and they provide what French 
spirit the performance possesses, but 
from a vocal standpoint one will hear 
better any night at the Met or even the 
City Center. 

And so, to Von Karajan. As is usually 
the case with his operatic readings, the 
tempos are somewhat slower than nor- 
mal, and the orchestral work is beautiful 
and brilliant, filled with striking detail 
and yet well held-together. I am not 
sure that it all works, particularly in the 
first act. The overture is splendid, and 
when the curtain rises on the little intro- 
duction to "Stir lu place, chmnn passe" 
one gets a good feeling of gradual build- 
ing that takes us into the scene, though 
one also wonders if it is too gradual to 
be allegretto. The general slowness holds 
throughout the scene between Morales 
and Micaela. but then is shattered by a 
changing of the guard and a children's 
chorus that is. if anything, quicker than 



usual. One docs not like to lint-pick, and 
I think things like metronome markings 
are for the most part of supreme irrele- 
vance, except as they stand in relation to 
one another within a score. And there's 
the rub — if Von Karajan s opening scene 
is allegretto, then his children's chorus is 
a healthy presto, and that is a very dif- 
ferent relationship than the one indicated 
by ttilef>retto-iith'nrn. After the children's 
exit, the prevailing slowness returns, and 
in the "jinnee" chorus the extreme light- 
ness and slowness come to seem man- 
nered — it wants to be languorous, of 
course, and one w ants to see the cigarette 
smoke drifting lazily upwards, but per- 
haps not quite this lazily. Generally 
speaking, the first act is too much this 
way for my taste; it is too lovingly, and 
I think, pretentiously set forth — each 
note is not all that precious. 

There are advantages, of course, be- 
cause we hear many things we do not 
normally hear. And as the performance 
moves along, the approach works better. 
I like the relatively deliberate pacing of 
the dance and of the smugglers' music, 
and I enjoy the opportunity of hearing 
the entr'actes so affectionately played. 
The horn and woodwind sound, in partic- 
ular, is ravishing and sensuous. The 
reading has dignity and stature, it is not 
frantic or whipped-up. and by and large, 
the opera gains from this — all the notes 
are there, and they are good notes. 

I cannot comment too confidently on 
the sound, since 1 have listened to ad- 
vance pressings. It is quite full and alive, 
brilliant without becoming edgy, The 
engineers (another Culshavv -led brigade) 
have perhaps occasionally gone rather 
far with piano dynamics: I really feel 
that if I set my volume to accommodate 
the fortes in my fair-sized living room, 
I should not have to strain to catch the 
pianissimo*. But the voices, I am happy 
to say. are in reasonable perspective. 

Accompanying the Soria Series album 
is a lavish booklet containing interesting 
essays by Edward l.ockspeiser and Fran- 
cis Stcegmuller, a gorgeous color collec- 
tion of Lila de Nobili's set and costume 
designs, and an especially intriguing 
piece by Walter Starkie on the Tarot 
deck, my own previous knowledge of 
which was pretty much bounded by T. 
S. Eliot's notes to The H Ustctaitd. A 
fringe benefit, but a pleasant accompani- 
ment to what is, for my money, the best 
grand-opera Carmen on records. 



BIZET: Carmen 

Lcontyne Price (s), Carmen: Mirella 
Freni (s), Micaela; Monique l.inval (s), 
Frasquita; Genevieve MaCaux (ms>, 
Mercedes; Franco Corelli (t), Don Jose; 
Maurice Besancon (t). Remendudo: 
Robert Merrill (t). Escamillo; Bernard 
Demigny (b). Morales; Jean-Christophe 
Hcnoit (b), Dancaiio; Frank Schooten 
(bs), Zuniga; Vienna State Opera Chorus; 
Vienna Philharmonic Orchestra, Herbert 
von Karajan, cond. 

• RCA Victor LD 6164. Three LP. 
$14.94. 

• • RCA Victor LDS 6164. Three SD. 
$17.94. 
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by Robert C. Marsh 



Riehter and Rostropovicb: in a single word, robust. 



Beethoven's Cello Sonatas in a Partnership of Peers 



By the STaNDakds of his day. Bee- 
thoven wrole a lot of cello music. 
There are five Sonatas with opus num- 
bers, each of them a well-developed 
example of the form, and three sets 
of Variations, one with an opus number 
(Op. 66. to be exact) and t uo without. 
This adds up to eight big works for 
cello anil piano, an impressive total, 
indeed, if we recall that Beethoven wrote 
only ten sonatas for the more likely — 
and more popular — combination of violin 
and piano. Moreover, the cello and piano 
works are reasonably well distributed 
over the composer's early, middle, and 
late periods. The two early Sonatas and 
a set of Variations come from 1796, his 
twenty-sixth year. The Op. 66 Variations 
come next (the opus number being mis- 
leadingly high) as a product of 1798. 
The final set of Variations was written 
in 1801. and the Third Sonata followed 
six years later. The final two Sonatas 
are from 1X15. a year that otherwise 
contains little of consequence in Bee- 
thoven's career. 

There are some pleasant moments in 
the Variations, btit the great Beethoven 
seldom emerges except in the quality 
of his craftsmanship. In the new Philips 
recording Rostropovich and Riehter con- 
centrate on the Sonatas, and the choice 
is a wise one. (Those who want the three 
sets of Variations are advised to turn to 
(he excellent performances of Fournier 
and Gulda for DGG. 

If we compare Beethoven's work with 
the cello sonatas of any late nineteenth- 
century composer, it is immediately ap- 
parent, even ironic, that Beethoven was 
indifferent to what later came to be 
regarded as "good cello effects." The in- 
strument is severely disciplined. Its pri- 
mary task is to provide a flowing lyric 
line to which the piano adds support, 
commentary, and punctuation. There 
are a fair number of passages in which 
a fine pianist can speak out and sectire 
attention for himself, but there are few 
occasions when the cellist can pull out 
the stops and exploit the full tonal re- 
sources of his instrument to the pianist's 
severe disadvantage. I do not think this 



was dtic to any ignorance of the cello's 
potential on Beethoven's part, nor was 
it the inherent bias of a pianist for his 
own instrument. These works may be 
taken as the first modern definition of 
what a sonata for cello and piano 
should be. and (as he did in his violin 
and piano sonatas) Beethoven proposed 
a scheme in which neither instrument 
was to dominate throughout but the 
two performers were to play as equals. 

This is rarely the case in performance 
today. Indeed, the tables have been 
turned all the way round. In Beethoven's 
time, the usual performance would prob- 
ably call upon a celebrity pianist, and 
the string player would be the meeker 
musician. In contemporary concert life, 
this music is heard in the recitals of 
string virtuosos, and only rarely are they 
joined by pianists of equal reputation. 
We are therefore again confronted with 
a situation where a recording can provide 
a more authentic realization of the com- 
poser's intent than the run-of-the-mill 
live performance. This is particularly 
true of the present set, in which 
Rostropovich and Riehter sustain a level 
unmatched by any recording artists since 
the famed Fournier- Schnabel collab- 
oration of 1948. (Unfortunately, the First 
Sonata is missing from this series.) 

The new album is best characterized 
by the robust quality of its expression. 
Rostropovich uses a wide vibrato to pro- 
duce a big. ripe, deeply colored tone 
that blends with the Riehter piano (a 
Bechstein. such as Schnabel preferred) 
in sonorities as tart and smooth and 
characteristically Russian as sotir cream. 
Yet if these artists bring to the music an 
approach that reflects their Slavic back- 
ground, they do not carry it to the point 
where Beethoven's intentions are ob- 
scured by an alien manner of perform- 
ance. The Op. 5 Sonatas, for example, 
are achieved with their light and frothy 
moments captured in a vivacious and 
playful manner well suited to a young 
man's frolic. Listen to the finale of 
the Second Sonata and you may com- 
pletely revise your previous estimate of 
the work. 



For me the real triumph of this Ros- 
tropov ich-Richler series is the Op, 69 So- 
nata. Beethoven wrote it concurrently 
with the Fifth Symphony, a fact force 
fully brought to mind by the impact of 
the work as these artists view it. It is 
a bold, broadly striding performance 
with the kind of sustained power that 
brings an almost symphonic effect at 
times. The scherzo, as played here, cer- 
tainly recalls the equivalent movement 
of the Fifth, and with a comparable 
sense of cosmic humor. Again, as dis- 
tinct from Fournier's somewhat reserved, 
philosophical approach to the Op. 102, 
Rostropovich takes a more direct atti- 
tude, stressing the natural I wie -dramatic 
qualities of the line and sparing no 
v igor w hen vigor seems called for. There's 
no question that this leads to eloquent 
restatements of these works and. one can 
hope, more widespread appreciation of 
their merits. 

A primary reason for the strong effect 
of these performances is the excellence 
of the recording. The bite of the cellist's 
bow is beautifully projected, and in 
stereo there is a sort of three-dimen- 
sional presence in which Rostropovich 
seems to be all but visually sculpting a 
bold thematic line. The majesty and tonal 
weight of the piano provide a vivid con- 
trast, all the more impressive for the 
solid registration with which a climactic 
chord can be projected. I do not find the 
monophonic edition quite as good, but 
it is still an example of fine recording, 
preferable to its predecessors in this 
repertory. 



BEETHOVEN: Sonatas for Cello an,! 
Piano (complete) 

No. I. in r. Of. 5. No. I: No. 2. in G 
minor. Op. 5. So. 2; No. J. in A. Op. 
69; Mo. 4. in C. Of. 102, No. I; No. 
5, in I), Op. 102. No. 2. 

Mstislav Rostropovich. cello; Sviatoslav 
Riehter, piano. 

• Philips I'HM 2520. Two LP. $9.90. 

• • Pun ips PHS 2920. Two SI). $1 1.90. 
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by Alan Rich 



A Twelfth-Century Miracle 
IVfarvelonsly Rekindled 



The Play of Herod 



I am ONE of many New Yorkers who 
would either emigrate or go mad if 
anything ever happened 10 The Cloisters, 
the museum of medieval art assembled 
by the Rockefeller family al the upper 
end of Manhattan. Lately. I have begun 
to feel the same way about the group of 
singers and players of old instruments 
founded and led hy Noah Greenberg and 
known as the New York I'm Musica. 
Hoth insiitutions are united in serviee to 
the past, one through the eye and the 
Other primarily through the ear. On De- 
cember l h 1963. thev were further united 
in the joint presentation of the musical 
drama that has now found its wa\ to 
records. The I'lny of Herod. Without 
hesitation 1 would consider it the musi- 
cal high point of last year. 

It's too bad that tele-recording has not 
vet been commercially perfected. In or- 
der to grasp the full impact of that eve- 
ning- you would have to see the setting 
in which the play was given: the tiny apse 
belonging to a iwelfih-centur y cathedral 
in the Spanish town of F'umiducna. with 
its frescoed medallion of the Virgin Mary 
high over the altar. Roubcn Ter-iiruumi- 
an had designed a stage set in which that 
fresco seemed 10 spill down the walls 
and illuminate the whole apse: everything 
seemed lo move up towards or down 
from that haunting old painting. At the 
end, the entire cast came through the 
apse and out into some other part of the 
building in a slow processional, chanting 
a Te Deum, and as the stage became 
more and more deserted a single light 
came up on the Madonna. Finally, the 
audience sat alone watching the portrait, 
while the unison line of the music off 
in the distance expanded into a simple 
but immensely moving polyphony. No 
words of mine can do justice to that 
moment. 

77)r flay oj llerod, like The Phi? oj 
Daniel which the Pro Musica introduced 
in I9s8 and later recorded, stands today 
as a mingling of the spirit of musical 
antiquity and contemporary enlighten- 
ment. It would be foolish to pretend 
that the version given in 1963 is an 
exact re-creation of the way it was orig- 



inally given, nor does thai matter. W hat 
docs mallei is that the spirit of the orig- 
inal has been so rekindled lhat it can be 
grasped by twentieth-century audiences, 
and that the impact the drama must have 
made in its own time lias been translated 
for ours with honesty and dedication. 
This is what "authenticity"' Can or should 
mean. 

The play as it now stands is actually 
a composite of two short dramas eMant 
in the twellth-cenlury manuscript al the 
monaster \ of Floury, near the town of 
St. Henoii-sui -Loire. In the first play we 
meet the Magi on their way to the 
manger at Bethlehem; they are inter- 
cepted by Herod, tell him of the King 
they seek, and finally bring their gifts to 
the Child. Herod, terrified by prophecies, 
orders the massacre of the children, and 
the second play is concerned with the 
flight of Ihe Holy Family, the slaughter, 
the mothers' lamentation, the death of 
Herod, and the return of the Holy Family 
to Galilee. As in Daniel, there is a final 
Tc Deum. 

From the medieval manuscript, which 
contains notes, text, and stage directions 
but no indications of rhythm or instru- 
mentation, a performing version was pre- 
pared by Dr. William Smoklon. an Eng- 
I ish authority on this repertory, and Noah 
Greenberg. Certain additions have been 
made from other sources: a couple of 
dances, a Gregorian sequence, and a 
thirteenth-century polyphonic motet. (The 
use of this morel was another electrify- 
ing moment in the production: the Virgin 
and Child were revealed in the manger, 
and the sudden change in the music from 
a sinele line lo lhe rich, archaic harmony 
was like somehow both seeing anil hear- 
ing a painting by Van Evck.) Other edi- 
torial emendations include lhe occasional 
addition of a line of parallel organum to 
the original chant, as in lhe final Te 
Deum mentioned above. And, of course, 
all lhe milters of scoring — the choice of 
instruments and Ihcii disposition — arc 
the work of the present-day editors. 

They have done their work nmrvel- 
onsly well. Everything lhat has been 
added to the score works towards the ulti- 



mate realization of its dramatic implica- 
tions. The disposition of instruments 
(bells, recorder, drums, one or two 
strings, and a small bagpipe) has been 
achieved with taste and imagination. Al 
no lime has there been any idea of "help 
ing out" a score in need of help. There 
are power and eloquence in Ihe shape of 
the original melodic line, and Ihesc quali- 
ties have heen respected. Such a moment 
as the lament sung by a mother. Rachel, 
over the bodies of the martyred Inno- 
cents needs no help: il comes directly 
across the centuries, harrowing and 
poignant. 

Unlike the Daniel, which is a joyous 
festival play. Ihe llerod dramas are sol 
emn and quiet. The edition preserves 
lhat difference; il is much more voice- 
oriented, without lhe gorgeous clangor 
and jingle of the previous production. 
There is noi a dull moment in its hour 
and-tweniy-minules' duration, not a 
phrase thai is anything less than gripping. 

There is no need to single out indi- 
vidual performers for special praise; the 
I'ro Musica in its present stale is a su- 
perbly cohesive and consistent ensemble 
of singers and instrumentalists whose 
technique and mastery is absolute. If I 
had to mention an\ one member above 
ihe others, it would be Sheila Shonbnin 
for her intense realization of Rachels 
lament. On the whole the performance 
is more assured, more alert to musical 
values than was the Daniel, lhough this 
statement is not to denigr ate lhe splendor 
of the earlier accomplishment in lhe least 
All I really wan I to say is that The I'lay 
of Herod, both the music itself and the 
way it has been brought alive, is an ex- 
perience no imaginative listener can pos- 
siblv overlook. 



ANON.: The Play oj Herod 

Vocalists; Instrumentalists; Boys' Choir 
of the Church of lhe Transfiguration 
(New >ork): New York I'ro Musica, 
Noah Greenberg, cond. 

• DiCCa DXA 1 17. Two LP. $9.96. 

• • Dlcc \ DXSA 7 1 87. Two SD. $ 1 1 .96. 
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New Revelations 
Of the Choral t antasia 

by Harris Goldsmith 



Set k in 



The ff;rtility of genius is truly a fas- 
cinating study. Musical archeologists 
have always relished tracing the gestation 
process of masterpieces. To Jo so. how- 
ever, is hy no means always an easy task, 
for composers, as l group, have been 
pretty unohliging. With Mozart the proc- 
ess of trial and error, revision and re- 
jection, seems to have taken place before 
the pen-and-ink stage: most of his mira- 
cles "just grow'd." like Topsy. Then 
there is the case of Brahms, who wrote 
to his friend Richard Heuhergcr that 
"no one will find out anything from 
me . . thanks to a waslebasket and a 
well-heated stove." Brahms was not the 
only one to destroy his unapproved work. 
Dukas, Mahler, and sundry others dis- 
posed of preliminary drafts hy the ream. 

But there is always an exception to 
every ride, and in this case it is Bee- 
thoven. Few workmen were at once so 
prolific and yet so stingy as he. His note- 
hooks (happily preserved) arc filled 
with scrawled thoughts that were later 
to he transformed into immortal master- 
pieces. On a higher level of lucidity, we 
have from him the celebrated E flat 
Contretiinzc (which was to become, in 
turn, an entr'acte from the ballet score 
Die Gesciiiipfc ilex Prometheus, the 
theme for the Piano Variations. Op. 35, 
and the principal subject of the liioicu 
Symphony's finale) as well as the four 
overtures to Fidelia (all masterpieces 
ol logical construction) and the Choral 
Fantasia, Op. 80. 

The last-named work provides, per- 
haps, the most interesting glimpse of all 
into the composer's workshop, for its 
pages bridge the gap from the middle 
period Beethoven of the Emperor Con- 
certo and Archduke Trio to the late Hec- 
thoven of the Ninth Symphony. One also 
finds the composer grappling with the 
seemingly insurmountable task of pro- 
ducing a unified structure out of dis- 
parate materials. The Choral Fantasia is 
generally regarded as a sort of precursor 
to the last movement of the Ninth Sym- 
phony — which indeed it is. Nevertheless, 
its format is highly problematical. The 
score opens with a long cadenzalike se- 
quence for solo piano (which, unrelated 
though it is thematically. roughly paral- 
lels the recitatives for low strings at the 
start of the Ninth's finale). After ap- 
propriate groundwork has been laid, the 
piano introduces a theme very nearly 
identical to that around which the Ninth 
Symphony evolves; and. as in the Sym- 
phony, it receives a series of restate- 
ments in different instrumental combina- 
tions. First, there is a variation for solo 
flute, then two oboes are heard — and so 



forth down the staff, from two clarinets 
and a bassoon to a string quartet, after 
which the full orchestra blazes up into 
a reinforced statement creating much the 
same feeling of exultant anticipation 
that one encounters in the Symphony. 
The parallels continue down to the mi- 
nutest details of harmony and instru- 
mentation: both Fantasia and Symphony 
have (tllti mania sections in keys remote 
from the central tonalities, both have 
chains of trills accompanying the chorus, 
and both have huge shouts from the full 
chorus {"and Kraft" in the Fantasia: 
"tw Con" in the Symphony). 

But Beethoven's Op. 80 is far more 
than a disorganized hodgepodge of Ninth 
Symphony effects. It is a powerful, ex- 
pressive piece in its own right. I must 
emphasize this fact since many listeners 
(professional musicians among them) 
have dealt altogether unjustly with the 
composition. Some of the problem. I 
think, stems from the melodramatic, un- 
unified performances which are some- 
times its lot. If ever a sense of propor- 
tion was demanded of a re-creative artist, 
it is here. The absence of interpretative 
logic puts a grievous strain on this score, 
for unless the piano solo, concertante. 
and symphonic elements are balanced 
with lapidarian precision, the writing can 
easily begin to sound like quasi-comical 
"Cowboys-and-Indians" stuff. Under fa- 
vorable circumstances, on the other hand, 
the Choral Fantasia can convey a rare- 
fied radiance and spiritual exaltation. 

Ol the three versions reviewed here 
the greatest revelation is afforded by the 
youngest pianist and least-known con- 
ductor. Daniel Harenboim — who once 
gave us. at age sixteen, some flawed bin 
nonetheless highly promising recordings 
of Beethoven Sonatas — has, from the 
evidence of this disc, evolved into a 
magnificently poised, mature artist. His 
elegant technical authority is matched 
by his astonishing interpretative sensitiv- 
ity. This performance of the Fantasia 
exhibits a deliberative control and a 
totally finished sense of detail. Many 
novel-sounding features one hears in his 
reading are borne out by following his 
sparklingly incisive playing wilh the 
score. Harenboim makes the decrcscendos 
at the beginning of the work count for 
more than they do in other perform- 
ances (Serkin. indeed, hardly observes 
them at all), and his attention to the 
staccato eighth notes starting at measure 
6 is truly exemplary (Kichter hardly dif- 
ferentiates between them and the staccato 
thirty-seconds which surround them)- 
As one proceeds, detail after detail comes 
to the fore with a vitality and advenlur- 




Bareiiboirn 



ousness which I. at least, have not en- 
countered previously. 

Hut Harenhoim's artistry is far more 
than mere literal accuracy; there is driv- 
ing vitality without forcing, creativity 
without eccentricity. He rightly perceives 
Beethoven's implicit tucflrnmtla in the 
passage beginning at Bar I I (an effect 
that Somogyi takes up when the music 
approaches its final Presto section) and 
he alone keeps the accents where Bee- 
thoven designated them. Somogyi's lead - 
ership is characterized by the same sense 
of probity, while the orchestral and 
choral work simply blooms. My only 
reservation whatever is the deliberate 
speed chosen for the Murcia, assai vivace. 

Serkin's is more the "personality" per- 
formance, but in many places I feel that 
the personality thus exposed is Serkin's 
rather than Heethoven's. Granted, there 
is an electricity in the opening section 
as he states it. but it is also true that the 
tempo is no longer the adagio Beethoven 
specified, but allegretto. Where young 
Harenboim exhibits remarkable tonal 
coloring and pedal effects. Serkin merely 
lunges at the notes with chaotic vigor 
and occasionally harsh pcrcussiveness. 
Nor docs he find as much eloquence in 
the attagio, mu mm troppo. Nonetheless, 
there are some remarkable features in 
Serkin's playing: the vibrant attack of 
his solo following the first big orchestral 
outburst; the tempestuousness of his ui- 
leitm molto; the sweeping continuity of 
the long legato lines following the ttlhi 
murcia episode. In these places there can 
be no question but that a master is at 
work, Bernstein's support is spirited and 
not very precise. Too many details are 
blurred over in the excessive resonance 
of the sound, and there is a prevalent 
nmddiness of texture for which the con- 
ductor rather than the sound engineers 
must be held accountable. Hut the largest 
flaw of the new Columbia version is an 
absence of a true pianissimo. The music 
starts at such a tremendous dramatic 
peak here that it has nothing left to 
grow with. 

Kichter's work is massive, dedicated, 
just a little stolid. He is never guilty of 
Serkin's occasional lapses, but neither 
does he reach Ser kin's moments of reve- 
lation. Sanderling sets a good pace, and 
the Russian instrumentalists perfor in wilh 
commendable ruggedness. Some of the 
woodwind playing has a faintly provin- 
cial ring to it. however, anil the chorus — 
singing in Russian — sounds rather out of 
character. Monitor has refurbished the 
old Soviet tapes admirably, but the sonics 
tire a trifle muffled and bass-heavy. 
There remains the question of coup- 
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lings. Barenboim's C minor Concerto 
is a lovely performance, much in the 
.same style as the old Firkusny/Susskind 
edition for Capitol (now deleted). His 
sensitive, but vigorous handling of the 
first-movement cadenza has extraordi- 
nary diversity and tonal color. The small- 
ish orchestra, though, is somewhat of a 
handicap in this music. If you have suf- 
ficient gain on your amplifier and flexi- 
ble bass control, the scrawny effect can 
be minimized considerably. Although the 
Fleisher-Szell version of the Third Con- 
certo (Epic) remains my top choice. 
Barenboim's is a distinguished account 
and would be fully worth making adjust- 
ments lor, even without the added in- 
ducement of the Choral Fantasia. 

In the same concerto Serkin is the un- 
fortunate victim of his accompaniment. 
Had Bernstein followed the pianist's pur- 
posefully angular phraseology with com- 
parable ebb and flow, this might have 
been a splendidly virile version. As it 
is we have a mismate. Moreover, the en- 
semble is really disgracefully sloppy. The 
bass line is alwa>s a fraction behind the 
rest of the instruments in the slow move- 
ment — with catastrophic consequences 
for Serkin and Beethoven. Nor does the 
overresonanl acoustic ambience help 
matters much. 

The reverse side of the Monitor disc 
offers a reissue of limil Gilcls' perform- 
ance of five of the Scarlatti keyboard 
sonatas (originally released in 1956 on 
Westminster 18180). The artist plays 
with wonderful dexterity, and his velocity 
in the treacherous CJ major, L. 487, is 
truly uncanny. His conceptions are, how- 
ever, limited and inhibited. If only Ciilcls' 
imagination had here revealed itself in 
the way that the fluency and powerful as- 
surance of his fingers are demonstrated. 



BEETHOVEN: Fantasia for Piano, 
Chorus, and Orchestra, in C, Op. 
SO; Concerto for Piano and Orches- 
tra, No, 3, in C minor, Op. 57 

Daniel Barenboim, piano; Vienna Acad- 
emy Chamber Choir (in the Fantasia); 
Vienna State Opera Orchestra, Laszlo 
Somogvi, cond. 

• Wi.siminsilr XWN 19078. LP. $4.98. 

• • Wi.sTMiNsrtR WST 1707S. SO. 
$4.98. 

Rudolf Serkin. piano; Westminster Choir 
(in the Fantasia). New York philhar- 
monic, Leonard Bernstein, cond. 

• Columhiv ML 6016. LP. $4.98. 

• • Columiiia MS 6616. SD. S5.98. 



BEETHOVEN: lantasia for Piano, 
Chants, and Orchestra, in C, Op. HO 

1 Scarlatti, Domenico: Sonatas for Pi- 
ano: in C, /-. 104; in li minor, L. 
449: m G, L. 487; in E, L. 2i: in 
A, L. 345 

Sviatoslav Kichter. piano, U.S.S.k. State 
Academic Chorus. U SS R. Stale Radio 
Orchestra. Kurt Sanderling, cond. (in 
the Beethoven); Emil Gilels. piano (in 
the Scarlatti). 

• Monitor MC 2060. LP. $4.98. 




ALBENIZ: Cantos dc Espana, Op. 
212: Parana capricho, Op. 12; Suite 
espafiola 

Alicia de Larrocha, piano. 

• CoiUMin.v ML 6003. LP. S4.98. 

• •Columiiia MS 660?. SD. $5.98. 

A bit of clarification is in order. A1- 
beniz was in the habit of putting cer- 
tain of his pieces into more than one 
collection — with resulting confusion for 
cataloguers. Gonzalo Soriano's record- 
ing of the Suite espmlolu for the Boston 
label contains eight movements to Alicia 
dc Lai rocha's five. Two of the extra 
pieces he plays (the As/arias and the 
Srtmidilltis) can. however, be found 
in Miss de Larrocha's overside account 
of the Cantos de Espana, while the third 
(Cuba) is largely a duplication of Bajo 

I In PuIiiiciii — a work also in the Cantos 
de Espana collection. 1 might point out 
too that Soriano plays a more extended 
version of Calalnna. 

Both artists work well within their 
given styles. Soriano is essentially a 
classical exponent who favors a restricted 
dynamic range and a tautly metrical 

I approach to rhythm Miss de Larrocha, 
on the other hand, is more rhapsodic. 

| She brings a wealth of color and flexi- 
bility to her interpretations, and one is 
always conscious of a singing line. With 
the possible exception of Cadiz (where 
Soriano's delicately understated treat- 
ment of the melodic line carries an 

I eloquence not to be found in De I.ar- 

I rocha's more individualistic license). I 

| prefer the lady's playing. Certainly her 
molding of rhythm in the opening 
Cmimthi has far more diversity than can 
be found in Soriano's account. 

I would like to hear the present pian- 
ist in some Schumann or Chopin. She 
has the stylistic flexibility, the instinctive 
taste, and the juicy tone of the born 
romanticist. She is also an extraordinary 

' technician. No one has been able to bring 
so much color and bite to the Astitrias. 
although Jose Ilitrbi comes lairly close in 
his fine Angel recording of the piece. 

All told, this is a superb release, and 
the Spanish Hispavox piano sound is 
marvelously realistic. H.G. 

ANON.: The Play of Herod 

New York Pro Musica, Noah Green- 
berg, cond. 

For a feature review of this recording, 
see page 66. 



BACH: Magnificat in D. S. 243; 
Cantata No. 51, Janchzet Gott in 
alien La n den 

Teresa Stich-Randall. soprano, Bianca 
Maria Casoni, contralto. Pietro Bottaz/o. 
tenor. Georg Littasy, bass. Chorus of 
Saarhrtick Conservatory, orchestra (in 
the Magnificat): Chamber Orchestra of 
the Saar, Karl Ristenpart. cond. (in the 
Cantata). 

• Nom.sucii H Kill. LP. $2.50. 

• •Nonesuch H 71011. SD. $2.50. 

Speaking of German choir singers. 
Quantz wrote that their "chest attacks, 
in which they make vigorous use of the 
faculty of the Germans for pronouncing 
the h. singing ha-ha-ha-ha for each note, 
make all the passagework sound hacked 
up." This two-century-old stricture 
seems still applicable, for the present 
chorus ha-has or ho-hos consistently. 
Aside from this, the performance of the 
Magnificat is middle-grade, with Miss 
Stich-Randall above the line. Miss Casoni 
below the line, and the other soloists 
on the line. Bottazzo shows some wel- 
come temperament in the "Deposuii." 
but the orchestra (neither it nor its con- 
ductor is identified ) docs not match 
him there. 

The performance of the Cantata, for 
soprano and orchestra, is much heller. 
Miss Stich-Randall is in good form, sing- 
ing the difficult first and last arias 
with almost instrumental accuracy and 
the three inner numbers with appealing 
tone and a rather intimate and nuanced 
style. She also displays a clean, precise 
I fill. Maurice Andre is the excellent 
trumpeter in both works. The sound is 
entirely acceptable. No texts arc pro- 
vided. N.B. 



BACH: Ein mnsikalisches Opfer, S. 
11)79 

Wiener Solisten. Wilfried Boucher, cond 

• Vvngu.vk!) BG 6^8. 1 P. $4.98. 

• • Vanguard BCiS 5070. SD. $5.95. 

Instrumentalists, Karl Richtcr. cond. 

• Akciiive ARC 3220. LP. $5.98. 

• • Archive ARC 73220. SD. $6.98. 

The Wiener Solisten on this occasion 
comprise seven string players, a flutist, a 
harpsichordist, and the director. They 
play the Musical Offering in the order 
recommended by Hans T. David in his 
edition: the three-part riccrcar, the five 
canons on the royal theme, the trio 
sonata, the five canonic elaborations of 
the royal theme, and the six-part riccr- 
car. The first rice rear is performed on 
the harpsichord alone, by Fritz Neu- 
mcver — an eloquent reading marred only 
hv a lack of presence in the bass line. 
The rest is clean and cool: one has 
the feeling that the plavers respect the 
music but are not moved by it. Fxcept 
for the weakness in the low register of 
the harpsichord, the sound here is first- 
rate in both versions. 

The Archive reading has a somewhat 
different order, reflecting Heinrich Hus- 
mann's idea of the succession intended 
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$78.00 TURNTABLE FOR A MILLIONAIRE: a„ i„ a* 

Summer 1963 Gentlemen's Quarterly describes a "33,824 stereo system for those who demand the 
very best that can be purchased today." The system includes both a record changer and a turntable; 
the turntable is the AR. 

THE AR TURNTABLE was also chosen in a study appearing in the September 1963 
Popular Science. This article describes three stereo systems, each selected by a panel of experts as 
the best in its price category. The AR turntable was the choice for both the medium-priced and 
the luxury systems. 



REPRINTED COUBTE5Y OF POPULAR SCIENCE mOnIhlY 
®19fc3 BY POPULAR SCIENCE PUBLISHING COMPANY, INC. 



■ 

9 




Members of the Popular Science panel check turntables. 



A third study of high fidelity systems appears in the October 1963 Bravo. Components were chosen 
for optimum systems in three price categories — "bottom dollar", "middle-class" and "sky's the 
limit". The AR turntable was selected* for all thre e systems, with this explanation: 

"You may notice that the same inexpensive turntable appears in the following three systems. 

That is because its performance hasn't been bettered at any price." 

OTHER equipment reviewers have reported the AR turntable to have the lowest wow, flutter, 
rumble, acoustic feedback, and speed error of any turntable they had tested.** 

'AR speakers were also scattered through the systems selected in these three studies- AR-V s uere chosen for the top 
systems in Popular Science and Bravo, for the middle system (SI, 27 3) in Gentlemen's Quarterly. 

* 'Reprints on request. We will also be glad to send the complete component lists selected by each magazine. 

ACOUSTIC RESEARCH, INC., 24 Tborndike Street, Cambridge, Massachusetts 021 4 1 

circle 2 on reader-service card 

Sei'TEmhEr 1964 
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by Bach. It is less symmetric*! than 
David's, and ends the work with the 
Sonata followed by the graceful and 
dancelike mirror canon. Here both of 
the ricercars are played on the harpsi- 
chord by Karl Richter. whose view of 
the whole work is lively and vigorous. 
Here. too. the sound is excellent. Bach 
of these recordings has much in its 
favor, but neither, it seems to me is 
as stirring or as penetrating as Miin- 
criinger's on a London disc. N.H. 



HACH: Sonatas for Organ, Nof. 1*4, 
S. 

Marie-Claire Alain, organ. 

• Musical Hlhiiage Socinv MHS ."53-4. 
LP. $2.50. 

• •Musical Hikiuci. Sociirrv MHS 
534. SD. $2.50. 

Miss Alain plays in this recording on a 
modern baroque organ made by the 
firm of Marcussen and located in a 
church at Varde in Denmark. There is no 
trace here of any religious solemnity: 
the organist is obviously having a good 
time, and her enjoyment is infections. 
Most of the fast movements are cheerful 
or jolly: the finale of No. 4. for example, 
is a joyous dance, with triplets whirling 
gaily around the theme. The slow move- 
ments do not limp or sag but proceed 
with steady motion. Miss Alain favors 
strong, bright colors for the two lop 
voices. In some movements — such as the 
first two of No. 2 and the first of No. 
jt — -the pedal stop chosen does not have 
enough presence, but in all other respects 
the sound is excellent. N.B. 



BACH: Suites fm Qicheftra, S. 1066- 
1069 

\ ienna State Opera Orchestra. Hermann 
Scherchen. cond. 

• WusTviiNsrru 7.WN I9H58 59. Two 
LP. S4.9X each. 

• • Wi si-MiNsri it WST I7US8 Two 
SD. $4.98 each. 

A performance of Hach by Scherchen 
can generally be relied on to depart in 
one way or another from the traditional 
oi conventional. Sometimes the result is 
refreshing: sometimes it is puzzling. In 
this new recording of the four Suites 
there are. I regret to say. more downs 
than tips. In the slow sections of the 
overtures proper. Scherchen behaves as 
though he had never heard of double 
dotting; indeed, if anything, he k'Hgth- 
i-H.i the value of the note after the dot. 
This works out rather nicely in No. i, 
which has an attractive case and flexi- 
bility. In No. 4. however, the same pro- 
cedure renders the rhythm limp. In all 
four works Scherchen inclines towards 
slowish tempos. This makes sense in the 
liadincrie of No. 2, where, for once, the 
flutist is not harried into breathless- 
ncss. Hut in other places, such as the 
fugal sections of the overtures, it is 
not convincing. In some movements 
there is a sudden piano, hard to ac- 



count for from a stylistic or structural 
standpoint. 

What is completely mystifying is the 
occasional raggedness of the playing. 
How does it happen that with a top- 
notch orchestra led by a celebrated con- 
ductor there arc a surprising number of 
passages where the players are simply 
not together? The sound is gooil in both 
versions. N.B. 



BACH, CARL PHILIPP EMANUEL: 
Concerto for Cello ami Orchestra, 
in A — See Boccherini: Concerto for 
Cello and Orchestra, in B flat. 

BARTOK: Concerto for Orcbt'ttri 

London Symphony Orchestra. Antal 
Dorati. cond. 

• Mhhcuky MCI 50371 LP. %4M. 

• • Mercury SR 90378. SD. $5.98. 

Mercury's program annotators have long 
delighted in pointing out Dorati's di- 
rect pipeline to Bartok's music: his 
Hungarian birth and his youthful studies 
wiih the composer. Well and good, but 
a guarantee of nothing; I find this 
performance of the magnificent Con- 
certo, like the previous Dorati reading 
from Minneapolis, deficient. 

One of the elements lacking here is 
continuity. Details are nervously pushed 
forward, out ol context. Such moments 



NEXT MONTH IN 

high fidelity 

Shostakovich Without Ideology 

Whal's really to blame 
for ihe Soviet composer's 
uneven artistic oulpot? 

by Ptt»f Htywortrt 

New Products— 1964 

The lotest 
in oudio equipment. 

by Norman Etsenberg 

The Sound of Saudade 

Fodo— Ihe sod songs 
of Portugal. 

by O. B. Brummell 

A Budget for Stereo 

How to proportion your funds 
so thot they'll do the 
most good. 

by Edward f Mclnlyr* 



as the climactic brass fttgma in the 
first movement or the chorale midway 
in the second stand out like happenings 
unrelated to other events. 1 also miss 
some of the humor in the second and 
fourth movements. Finally, the playing 
of the London Symphony is rather 
rough, and the recording emphasizes 
this through edgy and shrill string tone. 

The recent I einsdoi f-BSO recording 
or the deleted Reiner-Chicago remains 
my preference in this sublime score. A.K. 



BARTOK: The Miraculous Maiular- 
in: Suite; Music for Strings, Per- 
Ciissioil, and Celesta 

London Symphony Orchestra, Cieoig 
Solti. cond. 

• London CM 9399. LP. $4.<>8. 

• • London CS 6399. SD. S5.9S. 

This is a brilliantly performed and re- 
corded version of the Mandarin, easily 
taking the honors among recordings of 
the Ifaitok ballet to date. Solti is a 
master at shaping rhythmic and timbral 
phrases. Unlike Bartok's later music, 
which is more broadly conceived, the 
Mandarin is almost entirely organized in 
terms of accent and color, and Solti 
knows just how to catch the violent, 
articulated profile of the score, setting 
out its powerful insistent forward thrust 
without losing the precise definition of 
its single, knife-edge gestures. The re- 
cording is equal to the performance: 
this is perfectly proportioned sound with 
a richness and depth that still keep 
the solo instruments and strands of 
sound and the sharp rhythmic accents 
absolutely clear and distinct. Only the 
fact that this is not the entire ballet 
might give cause for regret, but actually 
the suite contains a very large portion 
of the complete score. 

Although the same remarkable capaci- 
ties for accurate, clear, energetic per- 
formance are equally well displayed by 
Solti and his London musicians on the 
overside, these virtues are not quite 
enough for an ideal performance of the 
Music fur Strings, Percussion, ami 
Celesta. Thus, exceptional as this latter 
performance in many ways is, I find 
that the Reiner version has all the edge 
in expressive and intellectual depth. 
However. Solti's sense of drive, inten- 
sity, and propulsive motion, together 
with the clarity, articulation, and bril- 
liant color of his performance, do con- 
tribute to a reading of striking quality 
and effect. In the second and fourth 
movements, where these qualities count 
for the most, the results are stunning: 
indeed I have never heard such a com- 
pletely successful performance of the 
problematic and inconsistent finale to 
this work. The sound is again excellent, 
though the rigidly directional stereo in 
the antiphonal movements seems a little 
too artificially separated to be com- 
pletely convincing — it is as if the two 
siring choirs were in two different rooms 
(the percussion, on the other hand, are 
not so separated). Of course, Bartok had 
intended a far smaller number of strings 

High Fidelity Magazine 



70 



www.americanradiohistorv.com 



Two ways to keep your tone arm from 
jumping, skipping and skating 
destructively across your records: 

1. Ban all visitors, send your 
family to the country, nail 
down loose floor boards, 
stop neighborhood 
traffic . . . 

2. Better yet, get the new 
ADC Quiet Cartridgo^| 

1 he mass of the ADC's moving system is less than that ot anj other 
magnetic cartridge. One-third less, in fact. 

A suspension of exceptional!} high compliance was matched to 
this Ion mass system. As a result, the new ADC cartridge stylus 
always rides the record grooves at the extremely low tracking 
forces considered essential with the most modern, quality 
equipment. It never hovers on the verge of flight, ready to jump at 
the slightest vibration. Result? Jumping, skipping and skating are 
gone. You hear the record from beginning to end without 
interruption. Without fear of damage. 

Of course, the ADC cartridge offers other adt milages, loo: u truly 
Hal response curve; beyond the limits of the audio spectrum, it's 
free of resonant peaks and dips. Also, record »car and 
distortion are reduced to almost nothing. 

FREE! For proof of the new ADC Quiet 

S Cartridge's superior performance send for our 
free Curve Comparator Guide. It includes 
independent performance data, prepared by 
Hirsch-Houck for Hi Fi/ Stereo Review, 
involving 10 other stereo cartridges. 

See and hear the new ADC Quiet Cartridge. Visit the Scott 
House of Stereo at the Belgian Village, N.Y. World's Fair. 

CIRCLE 9 ON READER-SERVICE CARD 

September I9f>4 71 





There's ;in ADC magnetic cartridge for every rec- 
ord changer or player. 

AUDIO DYNAMICS CORPORATION 

Pickett District Rd., New Mtlford. Conn. 



Audio Dynamics Corporation dpt. HK-»4 

Picket! District kd., New MillOi d. Conn. 

Please send me free voi:: Curve Comparator Guide as proof 
oi the in 1 " ADC Ou.tfl C'arliidee's superiority. 



Name 

Ad d ress 

Cily Slate Zip Code. 
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than is employed here or, for that matter, 
is generally employed. In any case, with 
the few reservations noted, this is a suc- 
cessful disc. E.S. 



BEETHOVEN: Concerto for Violin 
and Orchestra, in D, Op. C> I 

Joseph Szigeti, violin: London Symphony 
Orchestra. Antal Dornti. cond. 

• MiRCURY 50358. LP. $4.98. 

• • Mtrcurv SR 90358. SO. $5.9*. 

In 1932, in England. Szigeti and Bruno 
Walter made a recording of this work 
which remains, artistically, the most 
satisfying of all disc versions of this 
music I have heard. The violinist was 
then forty, at the peak of his mature 
powers. The present edition comes from 
an artist of seventy-two. There is a 
masters skill in every phrase, and the 
playing is wonderfully communicative. 
If you take the attitude that there is 
more to music making than flawless 
technique, Szigcti has much to give you 
in a performance, based upon a lifetime 
of study, that sustains the noblest mood 
of spiritual elevation. Moreover, there 
is an interesting Busoni cadenza in the 
first movement, an excellent accompani- 
ment from Dorati. The outcome is a 
record that many a younger violinist is 
certain to view with unconcealed envv. 

K.C.M. 

BEETHOVEN: Fantasia for Piano, 
Chorus, and Orchestra, in C, Op. 
80: Concerto for Piano anil Or- 
chestra, No. ?, in C minor, Op. 17 

Daniel Barcnboim: Vienna State Opera 
Orchestra, Laszlo Somogyi. cond. 

Rudolf Scrkin; New York Philharmonic, 
Leonard Bernstein, cond. 

BEETHOVEN: Fantasia for Piano, 
Chorus, ami Orchestra, in C, Op. 
80 

fScarlatti. Domenico: Sonatas for 
Piano (4) 

F.niil Gilels (in the Scarlatti): Sviatoslav 
Richter, U.S.S.R. State Radio Orchestra, 
Kurt Sanderling. cond. (in the Bee- 
thoven). 

For a feature review of these three re- 
cordings, sec page 67. 

BEETHOVEN: Sonatas for Cello and 
Piano (complete) 

Mstislav Rostropovich. Sviatoslav K kil- 
ter . 

For a feature review of this iccording, 
see page 65. 



BIZET: Carmen 

Leontyne Price. Mirella Fieni. Franco 
Corelli, Robert Merrill, et «!.; Herbert 
von karajan, cond. 

For a feature review of this recording, 
see page 63. 
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BOCCHERINI: Concerto for Cello 
and Orchestra, in li flat 

■(Bach, Carl Philipp Emanuel: Con- 
certo for Cello and Orchestra, in A 

Pierre Fournier. cello; Lucerne Festival 
Strings. Rudolf Raunigariner, cond. 

• Diuisriu Ghaxi vioimion LPM 18816. 
LP. S4»K, 

• • Deutsche Grammoimion Sl.PM 
I3KR16. SI). 15.98. 

The newsworthv event here is not so 
much Founder's very agreeable perform- 
ance of the Bocchcr ini. but C.P.E. Bach's 
Concerto in A. recorded for the first 
time. But to take things in their proper 
sequence: the Bocchcrini itself is out- 
standing, for Fournier combines an open- 
hearted, emotionally committed attitude 
with the subtlety of phrasing one has 
come to expect from him, plus a rhyth- 
mic lightness which makes Starker's per- 
formance with the Philharmonia (on 
Angel), for example, sound rather sober 
and businesslike, despite its strenglh. The 
Lucerne ensemble sees eye-to-eye with its 
soloist on the matter of buoyancy (note 
the wonderful dotted-figure opening of 
the finale, for instance), and the result 
is an appealing and communicative per- 
formance indeed. 

C.P.E. Bach is generally thought to 
have been at his best in his slow move- 
ments — those he wrote for keyboard, at 
least — and this Concerto would indicate 
that the same may hold true for his 
work in other mediums. The Largo here 
is simply stunning — a broad, spacious, 
impassioned elegy. Orpheus-like in its 
lamentation. The work as a whole is 
closer to the baroque spirit than to the 
Siilant (the scoring for tutti strings, wilh 
continuo, is extremely simple, and there 
is almost no sense of thematic develop- 
ment). And jet there is a prophetic free- 
dom in the cello's role, both in the first 
movement, where it expresses itself flor- 
idly and at times chromatically, and in 
the last, where it is treated with par- 
ticular brilliance. DGG's sound is ex- 
tremely rich and resonant: stereo en- 
hances the performance but is not 
essential. S.F. 



BRAHMS: Quintet for Piano and 
Strings, in /■' minor, Op. >4 

Ralph Votapek. piano: Paganini Quartet. 

• ConccrtDisc M 1245. LP. $5. vs. 

• • Conci rtDisc CS 245. SD. S5.9X. 

In most instances, Concer tDisc's chamber 
music releases have been on a consistent- 
ly high plane, from the standpoint both 
of performance and of recording. This 
album, unfortunately, is an exception to 
that generalization. Young Votapek is 
touted on the jacket as the winner of the 
first Van Cliburn International Competi- 
tion, but it is doubtful if the reading he 
and the Paganini foursome turn in here 
would win even a minor contest. And 
"reading" is just the word lor this per- 
formance. As one listens, one gets the 
impression that these five musicians 
merely sat down for an evening of in- 
formal, impromptu chamber music, 



picked up the Brahms score and decided 
to run through it. Though the playing, 
on the whole, is accurate, it is unpol- 
ished: ensemble is often ragged, balances 
arc sometimes off. and there is little or 
no attempt to probe beneath the surface 
of this wonderful music. Furthermore, 
the lather colorless reproduction does 
little to enhance the sound. As a matter 
of fact, at the present lime there are no 
really outstanding recordings of this de- 
servedly popular chamber music master- 
piece. Let us hope that the situation will 
soon be rectified. P.A. 



HYRD: Mass (or Four Voices: Music 
for Virginal 

Lady Jeans, virginal (in Music for Vir- 
ginal): Choristers of Westminster Abbey. 
Sir Willliam McKie. cond. (in the Mass). 

• Archivf ARC 3201. LP. S5.98. 

• • Archive ARC 73201. SD. S6.98. 

The lovely Mass by William Byrd re- 
ceives a lovely performance here. The 
chorus, comprising thirty-four singers, is 
flexible and transparent. Intonation is 
good throughout, and the tone admirable. 
Even the boy sopranos manage to sound 
reverent without becoming sepulchral. 
Sir William keeps things moving along 
nicely, varying the pace according to 
the meaning of the teM. The emphasis 
is on suppleness of line, often at the 
expense of clarity of enunciation — an 
acceptable trade in this music, if one 
has to be made. Contrast is gained by 
allotting certain sections — a portion of 
the Gloria, the beginnings of the Bene- 
dicts and Agnus Dei — to soloists. In 
the Agnus, particularly, the subsequent 
entrance of the chorus, though soft, is 
quite effective. The choral basses seem 
a bit weak, but otherwise the sound is 
fine. 

Most of the other side is devoted to 
Byrd's programmatic suite. 7"/rc Hatlcll. 
It is played on a virginal made in 1642 
by a member of the great Flemish fam- 
ily of keyboard-instrument builders. 
Ruckers. Since this music survives in 
a manuscript known as My Lady AcrW/.v 
Btmke. things arc kept on an even social 
keel in this performance by Lady Jeans, 
concerning whom the notes are silent. 
This side, 1 am afraid, has not much 
more than curiosity value. N.B. 



CHOPIN: Scherzos: No. I, in B mi- 
nor, Op. 20; tin. 2, in li flat minor, 
Op. M; No. 3, in C sharp minor, 
Op. 39; No. 4, in E, Op. 54 

Tamas Vasary, piano. 

• Deutsche Grammoimion LPEM 
19451. LP. $5.98, 

• • Deutsche Giummopiion SLPEM 
136451. SD. $6.98. 

The performances we have here arc truly 
distinguished. Vasary is a player with a 
beautiful tone, rare good taste, and all 
the technique in the world. The amount 
of detail that he uncovers verges on the 
phenomenal: the treatment of measures 
385-90 in the B minor Scherzo, with their 
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"...THE FINEST LOW-POWERED 
AMPLIFIER ON THE MARKET..."' 

the Dynakit SCA-35 gives 
superlative performance at less than $100 




$99.95 kit 
$139.95 assembled 



Now there's a Dynakit for everyone. Long acknowledged as the 
quality leader of the high fidelity industry, with performance di- 
rectly comparable to the most extravagant designs, Dynakit now 
introduces high quality performance concepts at a remarkably 
low price. ■ Take the time to listen to this latest Dynakit on your 



favorite speakers. Compare it to amplifiers at least twice its 
cost. Even with low efficiency speakers, the SCA-35 sounds like 
a big. powerful, expensive amplifier. ■ Why does the SCA-35 
sound so much better than higher priced designs? As detailed 
and as fine as its specifications are, they cannot adequately de- 
fine absolute performance. Dyna's painstaking engineering and 
consummate concern with quality have evolved unique circuitry 
which fully utilizes the superior performance characteristics of 
patented Dynaco output transformers — transformers frequently 
used in far more expensive equipnient than our own. Years of 
refinement have produced a new design with the stability, low 
noise, low distortion, full power bandwidth, and excellent over- 
load characteristics usually reserved for much more costly 
equipment. ■ One look inside the SCA-35 will convince you 
that this is the easiest of all such amplifiers to build. A clean, 
uncluttered layout and three factory assembled etched circuit 
boards speed assembly and assure consistent performance 
from unit to unit, even in the hands of novices. Detailed pictorial 
diagrams and step-by-step instructions leave nothing to chance. 



*Hi Fi Tape Systems Annual, in their Editor's Choice of Hi Fi Systems, 
selected the SCA-35 and the FM-3 Dynatuner as offering the "Most Fi per 
Dollar" (after choosing other Dynakits unanimously for higher priced 
categories) with the following comments: "The SCA-35 is the finest low 
powered amplifier on the market, delivers 16 watts (on each channel) from 
20 to 20,000 cycles with less than 1% distortion, and below 3 or 4 watts 
the distortion is unmeasurable." 

High Fidelity Magazine (May 1964) reported: "A kit built version of the 
SCA-35 proved to be an outstanding performer among low power ampli- 
fiers. (It) offers performance that belies its cost, meets or exceeds its 
specifications, and is in general an excellent high fidelity component." 
Audio Magazine (March 1964) concludes: "The SCA-35 ... is perfect for a 
small installation where excellent quality, simplicity of construction and 
operation, and attractive appearance are requisites." 



SEE DYNAKITS 
at the NEW YORK WORLD'S FAIR 



AR-Dyna 
Music Room 
Better Living Center 
Room 224 

Dynakits have been 
selected for many 
individual exhibits 
as well! 



i 




w 




$169.95 assembled $79 95 assembled $109.95 assembled 



The FM-3 Stereomatic tuner is the ideal 
companion to the SCA-35 for flawless 
mono and stereo FM automatically! 



If you prefer the additional flexibility and matchless performance of the renowned 
PAS 3 Dyna preamplifier, the Stereo 35 offers the same power output as the SCA-35 
with the recognized advantages of a separate power amplifier. 



Complete specifications and impartial test reports are available on request. 



DYNACO INC. 



3912 POWELTON AVENUE, PHILADELPHIA 4, PA. 



CIRCLE 22 ON READER-SERVICE CARD 



September i 964 
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alternating fortissimo chords and m- 
tmissimo lullaby, is exquisitely handled, 
and so is the passagework at bars 334-64 
in the I! flat minor Scherzo. (Most play- 
ers use too much pedal litre and smudge 
the contours.) Also admirable is the way 
Vasary can employ elaborately distended 
rubutm without upsetting the awesome 
composure of his rhythmic pulse This 
requires a miraculous sense of timing 
and control which very few musicians 
seem to possess. 

The yoting Hungarian is chary of the 
pedal, but his ability to color accom- 
paniments differently from melodies pre- 
vents subordinate lines from obscuring 
the important ones. There is also a limpid 
ease and ravishing transparency in even 
the most heavily scored passages. On the 
whole, however, a certain sobriety in 
Vasarys musical make-up seems, once 
again, to prevent his recorded perform- 
ances from catching fire in the way his 
live ones do. I have heard him play some 
of these pieces even better in concert — 
with faster tempos and generally greater 
intensity. 

If you insist on hearing the Scherzos 
with every ounce of their red-blooded 
fervor intact. Rubinstein's newest version 
(RCA Victor L.M LSC 23«) is still 
unbeatable. Understatement, though, is 
not necessarily a bad thing in played-to- 
dealh masterpieces such as these, and 
Yasary's beautifully engineered disc is 
heartily recommended to connoisseurs of 
fine pianism. H.G. 

COPLAND: In the Beginning — Sec 
Thompson: The Peaceable King- 
dom. 

DEBUSSY: Chansons de liilitis 
1 Hiii demit h: Herr/diade 

Vera /.orina. speaker: Columbia Cham- 
ber Ensemble, Robert Craft, cond. 

• Columbia ML 5971. LP. $4.98. 

• • ColL'muia MS $571. SI). $5.98. 

Debussy composed two cycles of settings 
of Pf£rr« Loiiys' e/otic, neO-Grecian 
poetry: the familiar set of three for 
soprano and piano (recorded by Maggie 
Teyte and Jennie Tour* I among others) 
and another series of twelve, for speaker 
with an accompaniment of two flutes, 
two harps, and celesta. He did not com- 
plete the longer set. but several years 
ago Pierre Boulez filled in the gaps 
(which seem to have occurred mainly in 
the celesta part, though Boulez has not 
been explicit in the matter) and the work 
has recently had Several performances 
here and abroad. It is this cycle that has 
now received its first recording. Un- 
fortunately, one cannot call it one of 
Debussy's stronger scores. His treatment 
of the instruments is. as one might ex- 
pect, evocative and atmospheric, and the 
music twines gracefully around the 
spoken word. Hut there is also a certain 
monotony in the reuse of musical ma- 
terial, and little real substance to offset 
this flaw. 

Hindemith's eloquent and totally love- 
ly setting of a Mallarme text is well 
known as a concert work, although it is 
seldom heard with narration. In its coni- 
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Vdidry: Chopin for the connoisseur. 



plete form it becomes clear that Hinde- 
mith responded to the poetry with great 
sensitivity, so much so that the wards 
themselves seem almost superfluous. At 
least. I find them so — though Vera 
Zort'na speaks with beautiful style and 
w ith enunciation very much in the grand 
manner. Robert Craft has an excellent 
ensemble at his command, and his per- 
formances are fluent and alert. At the 
moment this is the only available 
Nervdwtlc; it seems to me that Arthur 
Winograd's deleted version (without nar- 
ration) had greater sensitivity. 

For some curious reason, the last two 
of the ""Bilitis" poems are not included 
in the text sheet that accompanies the 
disc. A.R. 



EGK: Abraxas: Suite — Sec Hcnze: 
Undine: Wedding Mi/sic. 



FAURE: Quartet for Piano and 
Strings, So. 2, in G minor. Op. 45 

Festival Quartet. 

• RCA Victok LM 2735. LP. $4.9S. 

• • RCA Victor I.SC 2735. SD. $5.98. 

This mellifluous work has been copiously 
recorded abroad but in America it has 
never enjoyed the popularity of the less 
complex First Quartet. A bygone West- 
minster release by the Robert Masters 
Quartet got the work onto one side, 
leaving room on the reverse for the other 
Faure piano quartet. Lest people accuse 
RCA of stinginess, however, it should in 
justness be pointed out that the West- 
minster disc suffered somewhat from 
overcrowding and that the present per- 
formance is a good three minutes slower. 
Thirty-six minutes of music is not all 
that uncommon for a single LI'; the av- 
erage Beethoven Seventh Symphony takes 
no longer, and >et no one complains. 

Szynion Goldberg, William Primrose, 
Nikolai Graudan. and Victor Habin (the 
distinguished musicians who make up the 
Festival Quartet) give a beautifully inte- 
grated and subtle reading, far transcend- 
ing the angular, granular vehemence of 
the Robert Masters ensemble. They spin 
a finely lyrical line in the first and third 



movements, saving their energy and driv- 
ing rhythm for the even-numbered one"! 
which can absorb it. The "Blacksmith 
motif of the scherzo is positively gal 
vanic in this performance. 

RCA's sound is richly spacious, yet not 
too diffuse. In stereo, there is a nice 
separation and the over-all quality is 
better than in the mono, which shows 
signs of congestion and stridency at the 
end of each side. All in all, a disc to be 
grateful for. H.G. 



FINE: Dirersions for Orchestra — See 
Hcnze: Undine: Wedding Ah/sic. 



HANDEL: Concerto for Horns, 
Oboes, and Strings, in /■" — Set- Tele- 
mann: S/iite for Horns, Oboes, and 
Strings, in F. 



HANDEL: Deltingen Te Denm 

Ruth-Margret Piitz, soprano: Emmy Lis- 
ken, contralto; Theo Altmayer, tenor: 
Franz Crass, bass: South German Madri- 
gal Choir: Southwest German Chamber 
Orchestra, Wolfgang Gonnenwein. cond. 

• AN(,Ei 36194. LP. $4.98. 

• • Angel S 36194. SD. $5.98. 

Janet Wheeler, soprano: Eileen Laurence, 
soprano: Frances PavJides, contralto: 
John Ferrante. tenor: John Dennison. 
bass; Telemann Society Festival Chorus 
and Orchestra, Richard Schulze. cond. 

• Nom such II 1003. l.P. $2.50. 

• •Noni-sucii H 71003. SD. $2.50. 

When Handel composed this work lie 
had lived in England for thirty years; 
he wrote it to Celebrate an English vic- 
tory: and it was first performed before 
the King at St. James's Palace. It there- 
fore seems mistaken for Angel to present 
it to the American (and presumably the 
British) public in a German translation. 
In every other respect this is a worthy 
performance. This Te Oeuin is Handel 
in his majestic and festive moods. Despite 
the "madrigal'' choir and the "chamber" 
orchestra, the sound is grand and spa- 
cious, implying large forces — an effect 
that suits the music well. All the soloists 
are skillful performers with good voices; 
the chorus is well balanced and well 
trained, with the sopranos remaining firm 
and accurate above the staff: and the 
orchestra, including the excellent first 
trumpet, is clearly of professional caliber. 

The same cannot be said of most of 
the performers in the Nonesuch record- 
ing. Although the Telemann Society 
comes a little closer to hitting the mark 
here than it did in those of its previous 
recordings that I have heard, there is 
still a considerable distance between in- 
tent and performance: for example, there 
are spots where the ensemble is a bit 
ragged; the trumpets are too far forward 
and the strings too thin and faint (there 
seem to be only half a dozen of these); 
the soloists are less than distinguished', 
in the fugue on "Day by day" the first 
entry of the sopranos can scarcely be 
heard. The sound is spacious and reso- 
nant, making the paucity of strings all 
the more noticeable. N.B. 

High Fidei ity Magazine 
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This is the 
fourth anniversary 
of our EMI 
"dangerous" loudspeaker 
and everyone is celebrating 
except the competition. 



We introduced our "dangerous" 
DLS 529 bookshelf loudspeaker in 
1960. And now, four years later, no 
other speaker system has been able 
to match, no less surpass its transient 
perfect sound reproduction. 

Our DLS 529 is so sensitive that 
it brazenly reveals the flaws of de- 
fective or outmoded equipment 
used with it. Its response is so real- 
istic, you'll think you're present at 
the actual performance. Its bass is 



rich and robust. Its highs are pure and 
clear. And the mid-range, well, the 
"dangerous" loudspeaker is in a class 
by itself. 

Look within the DLS 529 and 
you'll see why it's so eloquent 
throughout. Its woofer has EMI's 
unique aluminum elliptical center 
cone. This accounts for the famous 
mid-range response that you'd never 
get from conventional designs. And 
EMI achieved a low fundamental bass 



response with the high compliance 
cone suspension molded of Poly- 
vinyl Chloride (PVC). The tweeter 
units are specially damped to give an 
unusually smooth freqjency re- 
sponse in the high range. 

Listen to our "dangerous" DLS 
529 loudspeaker at your EMI dealer. 
Compare it to other systems while 
you're there. You'll feel like celebrat- 
ing when you hear what superb 
sound you get for just $159.00." 

'All prices slightly higher in South and West 




SCOPE ELECTRONICS CORPORATION 

235 East 42nd Street, New York, N. Y. 10017 
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HAYDN: Concerto for Tiro Guitar* 
and Orchestra . No. 2. in G — Sec 
Vivaldi; Concertos for Two Guitars 
ami Orchestra: in C; in G. 



HAYDN: Concerto for Violin mid 
Orchestra, in C, H. VHal — See 
Mozart: Siitfmiia com erliinte, for 
Violin, Viola, ami Orchestra, in 
li flat. K. 364. 



HAYDN: Quartets for Strings: in F, 
()/>. 5. So. 5: in H flat. Op. > > .. No. 
2: in I) minor, Op. 76. Vr/. 2 

Janacek Quartet. 

• London CM y?X5. LP. %AM. 

• • London CS 6.1Ks. SD. $5.98. 

! ilon i mean to accuse 1 ondon of being 
deliberately cruel to me. but when tlx 
Haydn quartet literature is such a con- 
stant source of delight ami so imper- 
fectly represented on stereo discs, it is 
rather like inviting a starving man to 
a scanty dinner to present him with 
three Mich performances as these. The 
Janaeek CJuaiiet is an excellent one lor 
this repertory. It plays beautifully and 
is recorded With a lovcK sense of quiet 
intimacy. Moreover, this collection is a 
line sampling of the composer's quartet 
writing from various periods of his life. 

Hut why only three quartets'' 1 protest. 
We ought to have at least a dozen more. 
Immediately, K.C.M. 



HAYDN: Te Denm, in C— See Mo- 
zart: Mi ism hrevis, in C, K. 2> ( ). 



HEN7.E: Undine: Wedding Mime 
1 Fine: Diversions for Orchestra 
"lEgk; Abraxas: Suite 

Louisville Orchestra, Kobert Whitney, 
cond. 

• Louisvili i. LOU 643. LP. $7.95. 
(Available on special order only, from 
8.10 S. Fourth St.. Louisville, Ky. 4020.1.) 

The Henze is a charming bit of Stra- 
vinskyana extracted from a ballet score. 
I he three little pieces by the late Irving 
f ine are attractive, unpretentious sketches 
which sound like orchestrations of 
piano music (this Louisville disc arrived 
without the usual data sheet of explana- 
tory program notes). The Fgk is a 
colorful but pretentious and overblown 
piece of music apparently adapted from 
a ballet based on the Faust leeend. The 



Robert Whitney, of Louis v Hie. 
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orchestra plays well anil the recording 
is good fc.S~. 



HEKOLD: Le Pre anx clercs (ex- 
cerpts) 

Kenee Doria (s). Isabelle: Michelc I ebris 
(s). Oueen Marguerite; Flancoise Lou- 
vey (s). Nieetle: Michel Senechal (tl. 
Mergy; Pierre U'utilnotti (t). Cantarelli: 
Adrien Lcgros (bs). Giroi: Chorus and 
Orchestra, lesu.s Ftehe\errv. cond. 

♦ Wr.sixiiN.srLK XWM 19062. 1 P. $4.98. 

• • WtsfrwiNSTtt* WST 17062. SI). 
$4.98. 

Louis Joseph F. Herokl (1791-18.1?) is 
remembered today eftiefh lor the ovcr- 
ture to Zuntpu, an opera about a pirate 
who is clone in by t ho statue of his 
former wile. Hut here is something else: 
le Pre mis clercs. a comic opera, com- 
plete with two sets of lovers, a rtasty- 
lempered villain who is the hero's rival 
in love, a good-hearted queen, and an 
intriguing courtier. To judge from these 
highlights, the music is cleverly con- 
structed, melodically pleasing, anil en- 
gagingly unpretentious. The overture is 
good, anil so are most of the songs and 
patter ensembles heard here — the only 
tiresome number on the disc being one 
of those awful little pastoral romance 
fables which French souhi cites are far- 
cer singing. I he music is frequently 
suggestive of Rossini, but in the melodies 
themselves we can hear the French salon 
song. and. immediately beyond, the 
French folk song, it is all very pleasant 
and. to a mid-twentieth-century listener 
filled with a period charm. 

The performance is idiomatic and 
spirited, though none of the singers is of 
international star caliber. Doria phr;ises 
well anil alternates some lovely pitini.s- 
simas and sustained phrases with some 
shrill, thin sound; Senechal is very stylish 
within the limits of his white, heady 
tenor; l.egros handles his nice light bass 
fluently (he is really the most satisfac- 
tory singer on the disc): and the other 
two women are adequate, though Louve > 
works rather hard for the modest effects 
she gets. The orchestral work is fine, 
anil the sound superb. C.L.O. 



HINDEMITI I: Uerodiade—Scv De- 
bussy: Chansons de Bi/itis. 



KOHS: A Short Concert for String 
Quartet — See Siegnieister: Quartet 
for Strings. No. 2. 



LECLA1K: Concertos for Violin and 
Strings: in D. Op. 7, No. 2: in A. 
Op. 10. So. 2; in G minor. Op. 1(1, 
No. 6 

Huguette Fernandez, violin; Jean-Fran- 
cois Paillard Chamber Orchestra. Jean- 
Franyois Paillard. cond. 

• Music Guild M 56. LP. S4.98. 

• • Music Gun o S 56. SD. S5.98. 

In these works .lean Marie Leclair 



(1697-1764) builds upon a VivaUlian 
foundation, lie not only adopts the Ital- 
ian composer s formal layout, his themat- 
ic ineisiveness in the fast movements 
and arialike slow movements, but in the 
finale of the D major Concerto I eclair 
even plays with the bird-song figures be- 
loved by his okler contemporary, lie is 
lar from a mere imitator, however. 
There is a French elegance here and oc- 
casional touches of sophistication in the 
harmony, as well as a preference for 
fugal writing in the ntoriiels. In short, 
these are pieces of more than routine 
in iciest. 

\ll are skillfull) played by Miss 
Fernandez, who losses off the not in- 
fieqtieiH difficulties with smoothness and 
bravura. Her tone sounds a little more 
silvery than it probably is. but other 
wise the recording is unexceptionable. 
Not so the noies. which contain more 
than the usual proportion of gobhlc- 
degook. Sample: "the caniabile is never 
lost in the fingers, only in the lyricism," 

N.B. 

LULLY: Le bourgeois gentilboninie: 

Ballet Suite 
+ Hameiui: l.es hides galantes: Suite 

Mainzer Kammerorehesier. Gtinter kehr 
cond. 

• Vov DL 1070. I P. $4.98. 

• • Vo>, STDL s() 1070. SD. $4.98. 

The Lully music on this record is a 
suite arranged from the ballet seoie for 
the original production of the Moliere 
tor perhaps one should say the Molierc- 
Lully) play. Everyone knows (especially 
this year) that Richard Strauss's Ariadne 
mif NmxcM was originally written as the 
house entertainment presented by M. 
Jourdain in Max Heinhardl's German 
version of the Moliere. Hut it seems 
to have been forgotten — among theatre 
people at least — that the original en- 
tertainment chez Jourdain was a ballet 
and that Molierc's close collaborator 
was one Jean-Haptisie Lully. The "suite 
recorded here includes most of the non- 
vocal music from LulK's superb score. 

The excerpts from l.es link's gain/ties 
that haw been put together as another 
suite'' on the overside represent a far 
smaller percentage of the huge score to 
the famous Uameau lltdlet liertiiqite, the 
woik which established the composer's 
reputation as a theatre man. Incidentally, 
heard together the two scores illustrate 
the remarkable changes in taste and style 
that occurred between the third quarter 
of the sixteenth century and the second 
quarter of the seventeenth. 

Mainz is not so far from France and, 
culturally, has always had a strong Gallic 
bent, kehr and his Main? musicians are 
a little ovetcon.scienlious and, conse- 
quently, a little dull: in other respects 
their performing is excellent and the 
recording does it justice. E.S. 



Correction: The Concert l>isc alrunn of 
Beethoven Line Q;..incis (\1T 1502 or 
SI J 502). reviewed in thefe nagzes in 
July, should have been listed as contain- 
ing five discs. 
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3 Ways to Own a Transistor Stereo Amplifier 




I. The Hard Way 2. The Costly Way 

Design It? Buy The Parts . . . $170 Buy It Assembled . . . $204.90 to $812.00 




3. The Best Way 

Build The Heathkit AA-21... $139.95 



No Matter How You Look At It, 
building the Heathkit AA-21 is your best way 
to own an all-transistor stereo amplifier. 

1. Build It From Scratch? This truly 
is the hard way. You not only have to design 
it yourself, which is a major, time-consuming 
task even if you're an audio engineer, but 
then you also have to find the parts. And 
you'd have to fashion your own cabinet. If 
you choose this way, good luck! 

2. Buy It Factory Assembled? This 
is the easiest, but also the most cosily way. If 
you've shopped around, you know that qual- 
ity factory-assembled stereo components are 
expensive. 

3. The Best Way! Thanks lo Heathkit, 
you can build your own all-transistor stereo 
amplifier quickly & easily, and .save up lo 
S672! Why does a Heathkit cost so little? 

First, you buy direct from the factory. No 
dealers ... no distributors ... no expensive 
"'middleman'" profits! Your money goes into 
product quality, not its distribution! 

Secondly, since you build it. you save the 
high cost of labor. Anil your Heathkit goes 
together quickly & easily. No special skills or 
knowledge required! Simple, non-technical, 
check-by-step instructions take you from 
parts to performance in a few relaxing leisure- 
time evenings. Overall result? Hotter quality 
at lower cost ! 
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In addition Heathkit provides fast delivery 
— your order is shipped the same day it's 
received. 

Free technical consultation and perform- 
ance guaranteed specifications assure you of 
factory-built results. 

Now Take A Close Look At The 
AA-21! Examine its fresh, modern, de- 
signer styling — its handsome, luggage-tan, 
vinyl-clad all-steel cabinet & sparkling pol- 
ished trim— attractive enough to enhance the 
decor of any room! Now push the unique 
on/oll' bution and listen! Notice the clean 
undistorted power. ..70 watts conlinuous, 100 
watts IHFM at +1 db from 13 to 2J,(KX)cps! 
Plenty of "oomph " lo produce each sound 
naturally, realistically! No faltering, no com- 
promising .. .just pure, unmodified response! 
This is '"transistor sound'" . . . this is the sound 
of the Heathkit AA-21 ! 

And you enjoy cool, instant, hum-free 
operation; longer life: and lower power con- 
sumption ... characteristics unobtainable in 
tube-types! There are plenty of inputs to 
handle any program source, and the 
secondary controls are conveniently located 
under the hinged lower front panel to prevent 
any accidental changes. 

Assembly is quick & easy with 5 circuit 
boards plus prewired, encapsulated, circuit 
modules. A matching transistor AM-FM 
stereo tuner is also available. 
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If You Like To Do Things The Best 
Way, then choose the best way to own an 
all-iransistor stereo amplifier.. .choose the 
Heathkit AA-21 now! 

Kit AA-21, 29 Iks S 139.95 



FREE 



HEATHKIT CATALOG 

See this and over 250 other 
eliciting Heathkits available in 
easy-to-build kit 1orm. Save 
50% or more by doing the easy 
assembly yourself! Send tor 
your free catalog today! 



HEATH COMPANY, Dept. 

Benton Harbor, Michto.in 49023 

In Canada: Oaystrom. Ltd., Coohsville, Onlari 

□ Enclosed Is $139.95, plus ooslage. 
Please send model AA-21. 

□ Please send my Free Heathhil Cala loo. 



Name— 



Ci(y_ 



HF-168 

Prices L SOCCilfCatiOrta 5ut)|CC* 10 change v/ithout notice 
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MARCELLO, ALKSSANDRO: Con- 
certo lor Two Guitars and Orches- 
tra, in D minor — -Sec Vivaldi: Con- 
certos for Tu o Guitars and Orches- 
tra: in C; in G. 



MONTEVERDI: // Hallo tlelle in- 
Urate; Conibatliniento tli Tancrcdi 
e Cloriuda 

Patricia Clark, soprano. Mary Thomas, 
soprano, Jean Allistsr, contralto. John 
Frost, bass (in // Uiilki); Ann Duwdall, 
soprano, Edgar Flccl, tenor, John Frost, 
bass (in Coinbatiiiwutt)); Aeeadcaiia 
Monteveiiliana, Denis Stevens, eond. 
• Explhilncls Anonvmls EA 72. LP. 
5.4.98. 

Mr. Stevens' edition of the Hallo was 
recorded seven or eight years ago by 
Vanguard's liaeh Guild. While there were 
celebrated singers in thai performance, 
the present cast is a good one too and 
performs with considerably more gusto. 
Miss Clark, as Cupid, has an attractive 
tone; so too has the Venus. Miss Allister, 
who sings the ornaments with ease and 
naturalness. Frost, the Pluto, does well 
with his difficult role, sounding properly 
cavernous as he descends helo* the staff. 
Miss Thomas, who has the finest solo in 
the work as one of the Heartless Ladies, 
sings it with feeling, but there are times 
when the voice sounds thinly veiled. 

The CombmninieMv, first performed 
in 1624, has long been famous for its 
graphic tone painting: the strings imi- 
tate the galloping ot horses, the slashing 
of swords, and various other phases of 
the struggle. In this work, even more 
than in the Hullo, the conductor-editor 
sees to it that the performers "imitate 
the passions of the dialogue." as Monte- 
verdi stipulated. The sound is good. 

N.B. 

MOZART: Must brevis, in C, K. 259; 
Maurei ische Traiiernuisik , K. 477; 
Adagio and FwgMe, in C minor, K. 
546 

1 Haydn: Te Demn, in C 

Soloists. Regensburg Cathedral Choir, 
Members of the Symphonv Orchestra of 
the Bavarian Radio, Theobald Schrems, 
cond. (in the Mass): RIAS Chamber 
Choir and NDR Chorus. Radio Sym- 
phony Orchestra Berlin. Ferene Fricsay, 
cond. (in the Haydn and the Mozart 
K. 477 and K. 546). 

• Deutsche Gkammopiion LPEM 
I9398. LP. $5.98. 

• • Deutsche Gkammopiion SLPEM 
136398. SD. $6.98. 

There is something extremely touching 
in the realization th;it the conductor of 
the vital performances of the Haydn 
and Mozart K.. 477 and 546 is dead. 
Even if he knew what his fate would be, 
he could hardly have chosen more fitting 
or less hackneyed works for a farewell 
appearance on records. The rich and 
moving Funeral Music is matched by the 
eloquent Adagio, which is followed by 
Mozart's most massive fugue. Both 
works are offset by the brilliant Haydn 

78 



Te Deum, written around 1800. a work 
of almost Beetho\enian power — and ten- 
derness. Three masterpieces here, per- 
formed with drama and effective con- 
trast. 

The Mass on the other side inhabits 
a different world. Barely fifteen minutes 
long, il is obviously something the young 
Mozart turned out lor the Archbishop 
because he Mas required to. Being Mo- 
zart, he could not write badly, nor could 
he help producing an occasional passage 
of great beauty, like the 7.7 imanutlit.<~ 
for solo quartet: but on the whole this 
is. for a Mozart, routine writing. The 
soloists are good, the chorus and or- 
chestra acceptable. The sound through- 
out is fine. N.B. 



MOZART: Quartets for Strings: So. 
14, in G. K. 5«7: No. 15, in D 
minor, K. 421 

Juiiliard Siring Quartet. 

• Epic LC 38X0 LP. $4.98. 

• • Epic BC 1280. SD. $5.98. 

This disc offers another pair from the 
si.\ quartets Mozart dedicated to Haydn, 
the complete set of which was released 
a little over a year ago. In my opin- 
ion those were, and are, the finest per- 
formances of Mozart quartets avail- 
able on records. For anyone who will be 
satisfied with only two of the quartets, 
the present disc is unconditionally rec- 
ommended. N.B. 



MOZART: Serenade for Strings, No. 
li, in G, K. 525 ("tine kleine 
Nacbtmiisik' ); Symphony No. i6, 
in C. K. 425 ("Linz ); March No. I, 
in C, K. 408 

Vienna Philharmonic Orchestra, Istvan 
kertesz. cond. 

• London CM 9383. LP. $4.98. 

• • London CS 6383. SD. $5.98. 

First-class sound is by no means the 
rarity it used to be a few years ago. 
but, even so. the engineering qualities 
of this disc are extraordinary. It is not 
often that one hears a string orchestra 
reproduced with such clarity and fi- 
delity. As if aware of the care with 
which they were being recorded, the 
Vienna Philharmonic strings sing glori- 
ously and with unanimity. Despite what 
sounds like a large group, everything 
can be heard. Every little inflection in 
the violas or second violins comes 
through, not as prominently as the main 
melody, of course, but audibly. 

Tp be sure, much of this would count 
for little if the conductor did not also 
contribute importantly. Kertesz. who has 
produced some good Mozart perform- 
ances previously, is better here. With 
complete control, he spins lovely lines 
that curve naturally, dovetails structural 
joins smoothly, and captures the mood 
of each movement. There have been 
more winged performances of the first 
movement of the Serenade, but the easy- 
going tempo adopted here is persuasive. 
The finale of the Symphony, on the 



other hand, is taken at whirlwind speed, 
but everybody stays together and no- 
body runs out of breath. A fine record 
from every point of view. N.B. 



MOZART: Sinfonia concertante, for 
Violin, Viola, and Orchestra, in 
E flat, K. U,4 

tllaydn: Concerto for Violin and 
Orchestra, in C, H. Vlla:l 

Yehudi Menuhin. violin: Rudolf Marshal 
viola: Bath Festival Orchestra. Yehudi 
Menuhin. cond. 

• Ancf.l 361 S)0. I P. $4.98. 

• • Angel S 36190. SO. S5.9S. 

Menuhin is in excellent form here as a 
violinist. His tone is somewhat purer 
than in some other recordings, and. es- 
pecially in the Mozart, he sings beau- 
tifully. Barshai. conductor of what the 
notes call the "mtteh-legended" Moscow 
Chamber Orchestra, reveals a warm, 
gutty viola lone that makes a fine con- 
trast as well as blend with the violinist's 
in the Sinfonia com ei tuute. Together, 
they convey the poignancy of the An- 
dante without any trace of sentimentality. 
Except for a passage in the first move- 
ment, where he slows up the proceedings. 
Menuhin turns in a competent job of 
conducting. Add to this well-balanced re- 
cording and realistic sound, and you 
have as good a representation of this 
lovely work as there is on records. The 
Haydn, out of the middle drawer of that 
masters desk, is also done justice. N.B. 

PROKOFIEV: Symphony No. 2, in D 
minor, Op. 40 

Moscow Radio Symphony Orchestra, 
Gennadi Rozhdestvenskv. cond. 

• MK 1583. LP. SS 98. 

Russian artistic life has not exactly 
gone avant-garde and semiofficial fiats 
on "The Role of Art in Socialist Society" 
still seem to issue forth from Moscow 
every once in a while: but it is a fact 
that a good deal of once unacceptable 
twentieth-century composition has found 
its way into the Soviet musical scene. 
Logically enough, most of this ' modern 
music" is not all that modem, and actu- 
ally has Russian or Eastern European 
origins. Thus. Shostakovich's banned 
stage works and his Fourth Symphony 
have been revived. Wc have had the 
fascinating experience of hearing a Soviet 
chamber orchestra play Bartok ( Music 
for Strings, Percussion, and Celesta 
played and recorded by the Moscow 
Chamber Orchestra under Barshai) and 
of hearing Oistrakh play Stravinsky's 
Violin Concerto, in D, There has also 
been a revival of interest in the neglected 
early works of Prokofiev, particularly 
the productions of his Paris period. 

Prokofiev emerged from Russia at the 
time of World War I as an enfant ter- 
rible, a wild man capable of striking fear 
into the hearts of the faint with a 
formidable barrage of violence and dis- 

Contiimed on page SO 
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This New Heathkif FM Stereo Tuner At $49.95... 




Plus...Thig Heathkif 16-Watt Stereo Amp At $39.95., 




Equals Complete Stereo Electronics For $89.90! 



Now, From The Manufacturer Who Has 
Proven Time & Time Again that quality 

need no) he expensive, i cs the complete 

stereo electronics for a lull-size system at 
compact Cost . . . only $89.00! Just add 2 
speakers and Crtitw! 

Willi the new Heathkit \J-13 I'M Stcico 
Tuner at S-tS.iJa. ami the famous Heathkit 
AA-:t'_» Hi-Watt Stereo Amplifier a: 539.it*). 
you have a matched pair thai offers operat- 
ing Cotivcnicnccs found only on much mine 
expensive units ... a Refreshing new deco- 
rator styling of mocha htmvu, beige & black 
trim nrreiits that enhances nitj decor . . . 
a minimum of connols lor simple finger- 
lip adjustments . . . plus a full richness & 
realism of performance thai will please 
the most discriminating car! 

Start With The New Heathkil AJ13 Stereo 
Tinier! Inst you'll like the case with which 
it operates . . . just three contiols— On/ 
Olt l'M Steieo Selector ... a Tuning Con- 
nol . . . and ATC On-Off switch. What 
could he simpler! 

And yet, you enjoy a host of maximum 
performance features like the automatic 
licqiiency control that locks ::i all stations 
lor beautifully quiet, drift -free reception 
...a stereo indicator light that silently 
signals when stereo is being broadcast... 
large edge lighted slide-rule dial for easy 
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station reading . . . easy flywheel tuning 
. . . external antenna terminals . . . plus 
point-to-point wiring and a prcasscmhlcd, 
picaligned "front-end" for fast, simple as- 
M-nthl;! Goes together in a couple of even- 
ings! 

You'll Like The Modern Color Styling, 
Too! . . . niacin brown & beige steel cabi- 
net with midnight black trim accents- 
blends beautifully with any decor! 
Now Add The Heathkit AA-3^ I (i- Watt 
Stereo Amplifier with its -1 sleieo inputs 
...mag. phono, ceramic phono, tuner. & 
auxiliary, lis clean, pure power icsponse ol 
i I (lb from 30 to 30,000 cps at 8 watts 
per channel! Its lull complement of Con- 
trols . . . mono /steieo switch; a dual-con- 
centric volume control lor adjusting both 
channels simultaneously or individually; 
full-range tandem-type lone connols for 
simultaneous adjustment of bass or treble. 
Its 7-tube amplifying circuit with 2 four 
slage pteatnps. and 2 push-pull power out- 
put stages. Its complete transformer operat- 
ed full-wave silicon-diode Circuit. Its .simple 
fasi point-to-point wiring . . , beginners 
finish in just a lew hours! Its attractive 
styling . . . matches the AJ-13 Tuner. Its 
low, low price $39.93! 
Now Settle Back Sc Listen! The sound's 
superb . . . the operation simple . . . the 
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styling handsome . . . the savings beau 
coup! Discover why more people rely on 
Heath to lake ihe high cost out of quality. 
Use the handy coupon &; choose both units 
now ! 

KU AJ-13, FM Stvrra Tnnrr. 13 $19.95 

Kit AA-32. IMf'uU Stereo Amp, 

15 Ihs $39.95 



FREE 

HEATHKIT CATALOG 

See these and over 250 other 
exciting Heathkits available In 
easy-to-build kit form. Save 50% 
or more by doing the easy as- 
sembly yourself! Send for your 
free catalog today! 



I ns^jjjjugjijft^Bi 1 

HEATH COMPANY Dept. 8-9-2 

Benton Harbor. Michigan 49023 

Enclosed is 5 , plus postage. Please 

send model(s) . . 



Please send my Free Heathkit Catalog. 







(Ple.ise Print) 




Address 






Cilv 


State 


ZiD 
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RECORDS IN REVIEW 

Continued from page 78 

sonance. The composer's ensuing years 
in Paris — his "f um e Period"' one might 
say — were marked by a growing mastery 
of structural ideas without any basic 
change in his powerful, dissonant trade- 
mark. A work like the Second Sym- 
phony is a deliberate attempt to de- 
velop a big symphonic style of dimen- 
sion, development, and scope out of musi- 
cal materials that are fundamentally 
static and assertive. It was an attempt 
that was undoubtedly doomed to failure 
— Stravinsky himself never even made 
the attempt — and Prokofiev's best 
achievements of the period were for 
the theatre, most notably his opera The 
Flaming Angel. 

Nevertheless, the Second Symphony of 
1925 remains as a rather grand and even 
noble failure. At least one of the two 
movements — the themc-and-vai iation fi- 
nale — is an impressive piece of woik, 
oddly suggestive (in a much more dis- 
sonant context) of the Janacek Sinfon- 
ietla written a year later. The first 
movement is big and brassy, a knockout 
of pile-driver dissonance and overwhelm- 
ing orchestral sound, not quite pulled 
together into anything really meaning- 
ful. The piece suffers in general from 
a lack of consistency and direction, but 
it also communicates something in its 
single-minded exploration of very spe- 
cific and very powerful raw materials. 

Unfortunately, Soviet musicians do 
not seem to have caught up to where 
their compatriot was in 1925. I he play- 
ing is wretched, and so is the recorded 
sound. E.S. 



RAMEAU: Lcs hides galaiites: Suite 
— See Lully: Le bourgeois gen til* 
bomme: Ballet Suite. 



RAVEL: Trio for Piano, Violin, and 
Cello, in A minor 

|-Shostakovich: Trio for Piano, Vio- 
lin, and Cello, So. 2, in E minor, 
Op. 67 

I rio di Bolzano. 

• Westminster XWN 19063. LP. S4.98. 

• • Westminster WST 17063. SD. 
$4.98. 

To me the Shostakovich Trio seems, like 
all of the Soviet composer's chamber 
music, 10 be thin to the musical vanish- 
ing point, but I will buy the Ravel as 
one of the handful of genuine master- 
pieces in this difficult medium. The 
reading of the Ravel strikes me as a little 
overlanguid and lacking in tautness — as 
if the musicians had convinced them- 
selves of the cliches about Ravelian ele- 
gance and delicate impressionism. Othet- 
wise, this is an admirable reading by an 
excellent group of musicians, and they 
make much out of little in the thoroughly 
inconsistent but not altogether unpleas- 
ant simplicities of the Shostakovich. The 
recording — mono or stereo — is good. 

E.S. 
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ROSSINI: La CenerentoU 

Dora Carral (s), Clorinda; Giulietta 
Simionato (ins), Cenercntola: Miti Truc- 
cato-Pace (ms), Thisbc; Ugo Benclli 
<t), Raniiro; Sesto Bruscantini (bs), 
Dandini; Paolo Montarsolo (bs), Don 
Magnifico; Giovanni Foiani (bs), Ali- 
doro: Chorus and Orchestra of Maggio 
Musicale Fiorentino, Oliviero de Fa- 
britiis, cond. 

• London A 4376. Three LP. $14.94. 

• •London OSA 1376. Three SD. 
$17.94. 

The only Cenerentoln in the catalogue 
besides this new one is the Cetra ver- 
sion, also with Simionato. I have not 
heard it for some time, but remember 
it as a fairly good performance of a 
somewhat cut edition. Certainly it is by 
now dated in sonic terms. 

This is where London has missed its 
opportunity, for the engineering of the 
present set is. at least to my ears, 
quite unsatisfactory. This is not so much 
a matter of the sound per se. though 
that has a rather echo-y, boomy quality 
— where was it recorded'.' — as it is of 
perspective. Since I have complained 
consistently in these columns about Lon- 
don's habit of placing singers too far 
back, I feel a bit shamefaced now to 
complain that they have brought them 
— and the orchestra— too far forward. 
But complain I must. I assume that the 
point was to bring tis into intimate con- 
tact with the singers, and to keep the 
various parts as clear and distinct as 
possible during the ensembles. The sing- 
ers do not actually cover the orchestra — - 
it is just that everything is at too high 
a level. This is especially damaging where 
Bruscantini and Montarsolo are con- 
cerned; both are somewhat shouty sing- 
ers, given to knockabout effects which 
just don't sound pleasant close up. The 
effect often is that of blustery people 
shouting in one's ear. The higher voices 
come off better, and for a while 1 sup- 
posed that it might be a matter of find- 
ing the correct settings, but there doesn't 
appear to be one. at least on my equip- 
ment. Cutting the bass helps somewhat, 
but of course more than a slight roll- 
off also reduces the fullness of the 
sound. 

So. we have a rather noisy Ceneren- 
toln. This is too bad. because the per- 
formance is good enough to satisfy most 
demands, and the opera itself is such a 
joy that a good modern recording of it 
is quite desirable. Simionato is brilliant, 
and that is miraculous — after thirty years 
of singing, she simply goes on getting 
better. Tine. Berganza has spoiled us 
somewhat when it comes to coloratura, 
Simionato hits all the notes, but with not 
quite the naturalness and smoothness 
of Berganza: and in the "Non piii mesta" 
the young Spanish mezzo throws in a 
few hair-raising little flourishes at points 
where Simionato treats the line more 
straightforwardly, 'l et. in a way. Simiona- 
to's is the more remarkable accom- 
plishment, for hers is a true dramatic 
mezzo, an Amneris and Eboli voice, and 
for a mezzo of that sort to bring the 
flexibility and lightness to this music 
that Simionato musters is truly astonish- 



ing. Everything is young and girlish- 
sounding, the execution is consistently 
free — she does not "set" herself at the 
beginning of a run or cheat on the •tempo 
at a high turn. And of course the voice 
itself is as handsome as ever — when she 
soars over everyone to high B natural, 
it's quite a sound. She is a great artist, 
and surely we aren't badly off when we 
have a Simionato and a Berganza to 
argue over in this music. 

The tenor, Ugo Benelli, is extremely 
good. Though he is very much a tenore 
teggien) — a pointed, light tone, not espe- 
cially powerful or colorful — the quality 
is good and, more important, he sings 
with dash and fire, and without fear of 
the heights: indeed, he is the first tenor 
of this sort lor years to combine expert 
execution of florid music with some real 
temperament and ring on the top notes. 
While Rainiro is not much of a role, 
Benelli is impressive at every oppor- 
tunity, and sounds very much like the 
Almaviva and Elvino we have needed 
so badly. I hope we will hear more from 
him. 

Bruscantini, experienced and expert 
Rossini singer that he is, has a good time 
with Dandini, though at times he sounds 
woolly, and he often gets through the 
runs by sort of shaking the notes out 
in a not very ingratiating way. Montar- 
solo, a hullo singer of high reputation 
in Italy, is a competent Magnifico, hut 
the voice as such is by no means capti- 
vating. I am among those who would 
like to hear a little less aural mugging 
and teeth gnashing and a little more 
singing in a piece like "Miei ruinpolfi 
jemmindi." Foiani is unusually good in 
the important, if small, part of Alidoro, 
and Carral and Truccato-Pace are per- 
fectly acceptable as the haggish sisters, 
producing a nice, whiny sound in the 
patter ensembles. They could be crisper 
and quicker-tongued. though, in the 
"Ceneieiuohi di qua" business, which 
they both slur somewhat. 

Since De Fabritiis has been conduct- 
ing longer than Simionato has been 
singing, he knows the routine thoroughly. 
His orchestra is not one of the great 
virtuoso ensembles (compare the over- 
ture with one of those high-powered 
Rossini collections and you will see 
what I mean), but he keeps tilings sing- 
ing along, holds the ensembles firmly 
enough, and maintains a reasonable level 
of execution. It is a likable job. 

I have not heard the monophonic edi- 
tion, and in view of my experience with 
the stereo. I suggest comparison of the 
two before buying. The stereo staging 
and sound effects ait sensibly handled. 

C TO, 

SCHUBERT: Symphonies: No. 4, in 
C minor ("Tragic"); No. 5, in B 
flat 

Vienna Philharmonic Orchestra, Karl 
Munchincer, cond. 

• London CM 9378. LP. $4.98. 

• • London CS 6378. SD. $5.98. 

Schubert's Tragic Symphony has none of 
the authentic tragic quality of his ma- 
ture works, but as the production of a 
youth of nineteen, it is still quite re- 
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Which Gtereo Receiver Is Your Best Value? 



BRAND 


IHF POWER 


TUNER 


CIRCUIT 


PRICE 


A 


70 Watts 


AM-FM 
FM Stereo 


Transistor 


$369.95 


■ 


8a Watts 


AM-FM 
FM Stereo 


Tubes 




$174.50 


C 


100 Watts 


AM-FM 
FM Stereo 


Transistor 


$619.95 


D 


70 Watts 


FM Stereo 


Tubes 


$429.90 


E 


66 Watts 


AM-FM 
FM Stereo 


Transistor 


$1 95 .00 


F 


60 Watts 


FM Stereo 


Tubes 


$354.45 


G 


60 Watts 


AM-FM 
FM Stereo 


Tubes 


$273.90 


H 


100 Watts 


AM-FM 
FM Stereo 


Transistor 


$579.90 


1 


70 Watts 


AM-FM 
FM Stereo 


Tubes 


$269.95 



IF YOU CHOOSE E GO DIRECT TO THE COUPON 
& COLLECT $75 TO $425 SAVINGS! 




"E"islhc Hcatlikit \R-I3A All- Transistor, 
All-Mode Sterto Receiver. It*s the first all- 
Iransistor stereo receiver kit. It costs from 
S75 to S425 less than the finest stereo receiv- 
ers on the market today. This alone makes 
the A R- 1 3 unique. Hut dollar savings are 
only one reason why it*s your best value. 

Even if yon can afford to buy the costliest 
model, yon can't buy better performance. 
Start with the AR-!3A's 43-trarisistor, 18- 
tiiede circuit. It's your assurance of cool, 
instant, "hum-free" operation ; long, 
trouble-free life; anil the quick, clean, un- 
modified response of •'transistor sound"" 
. . . characteristics unobtainable in tube 
types. 

Next, there's wide-band AM, FM, FM 
Stereo tuning for distortion-free reception 
to delight the most critical ear. It has two 
preamps. And its two power amplifiers 
provide CC watts of IHF Music Power. 40 
watts of continuous sine-wave power. Anil 
it's all housed inside one luxurious, com- 
pact walnut cabinet . . . just add two 
speakers for a complete stereo system, 

There are plenty of operating conveniences, 
too. Like automatic switching to stereo; 
automatic stereo indicator; filtered tape 
recorder outputs for direct " beat-free" 
stereo recording; dual-tandem controls for 
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simultaneous adjustment of volume, bass, 
and treble of both channels; 3 stereo in- 
puts; and a separate control for balancing 
both channels. The AM tuner features a 
high-gain RF stage and a high Q rod 
antenna. The FM ttiner has a built-in line 
cord antenna phis external antenna con- 
nectors. 

In addition, there's a local-distance switch 
to prevent overloading in strong signal 
areas; n squelch control; AFC for drift- 
free reception; plus flywheel tuning, tuning 
meter, and lighted AM & FM slide-nil* 
dials for fast, easy station selection. The 
secondary controls are concealed under 
the hinged lower front gold aluminum 
panel to prevent accidental system setting 
changes. Both of the AM arid FM "front- 
ends"' and the AM-FM I.F. strip arc pre- 
assembled and prealigned to simplify 
construction. 

Compare its impressive specifications. 
Then go direct to the coupon, and order 
the AR-13A. Now sit back and rela\ . . . 
you've just saved S75 to S425 without 
compromising! 

Kit A R- 1 3.4, 34 lbs $195.00 



SPECIFICATIONS AMPLIFIER: power output pet 
channel (Heath Rating): alt IS Ohm it ad. <JHFM VuSiC 
Po.7C'rOuIput):33i'.atl SohmlOad. Power response: ±1 db 
(fOm 15 CPS to 30 ).c & rait d oytout. Harmonic distortion: 
(at rated output) Le: than IS ! 20 cot; less than 0.3?; @, I 
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IntermoduUtion distortion: 

» 1.0 i r,.000 ctt, bianar mi«ed 4:1. 
Hum a. noise: Mao. phono, 50 db b' lo.\ tat* c OulPul: Aux. 
inpi.t tf> co bl-low r .11- B oulpul Channel separation: <:0db. 
Input sensitivity: Mag. phono, tj MV. Outputs: J. 8. & 16 
Ohm and !o.v imp- jane 1 [aoc ftcordtr Outputs, Controls: 5- 
petition S- kclor: 3 po'.it*on Mod?: Dual Tandim Volume: 
B.V A Treble Cohtrol:,; B.i! ire* Conlrol Phase S.-.itch; Inout 
Ll-v, I Conuo : ; h-Pull ON/OFF S.vilch. FM: Tuning 
range: a 10B n1C I F frequency: 10. 7 m:. Frequency 

response: ±3 db. 20 10 15.000 CPS, Capture ratio: 10 db. 
Antenna: ' j0 nh-i p-i'mC' d linli f hal lor 10C3I reception). 
Quieting sensitivity: i] uv lOr 30 db o 1 Qui lino. Image 
reiection: 0 IF rejection: 0 dij. Harmonic distortion: 
STEREO MULTIPLEX: Channel separation: 
ISCA Fill, i Oil) 30 - 19 KC* 3» KC suppres- 

sion: -15 rib ilo,. SCA rejection: 35 db d)/.n IrOm taled 
o ,tp 1 AM:Tuningrange:5;5tn loJO kc IF frequency: 455 
K Sensitivity: 10 , . *r. I 00 tf. 9 uv Iff. 1000 I.C. Image re- 
iection: ^0 110 IF reiection: 55 ao © 1000 CP Harmonic 
distortion: Less than . «vi!h 1000 uv inpul. 400 CPS with 
30 r < modulation. Hum and noise: -10 dD. Overall dimen- 
sions: 17' L x 5'4' H x 1a;/ D. 



FREE CATALOG 

Send tor your Free copy to- 
day! Fully describes over 250 
exciting Heathkits at savings 
of 50% or more! Choose from 
the world's largest selection 
of quality instruments in easy- 
to-assemble kit form! 




HEATH COMPANY, Dept. 8-9-3 
Benton Harbor, Mich. 49023 

□ Enclosed is $195.00 plus freight. Please 
send Model AR-13A Stereo Receiver. 

□ Please send Free Heathkit Catalog. 

Name 

Address , 

) City 

I 



.State. 



-Zip- 
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markable. European audiences know it 
better than American concertgoers, and 
a fine stereo version has been overdue 
for some time. This meets all the require- 
ments. It is a vigorous yet sympathetic 
statement of the music, exceptionally 
well played and well recorded. 

The Fifth Symphony is more of an old 
friend, but. even so. this new version is 
about as good a recording as you will 
hear, brisk in pace without being rushed, 
blessed with a delightful repeat you rare- 
ly hear, and artfully captured on the 
disc. R.C.M. 



SHOSTAKOVICH: Trio far Piano, 
Violin, ami Cello, No. 2, in E mi- 
nor, Of>. 67 — See Ravel: Trio jot- 
Piano, Violin, und Cello, in A mi- 
nor. 



SIEGMEISTER: Quartet for Strings, 
No. 2 

fKohs: A Short Concert for String 
Quartet 

Eudice Shapiro, violin, Nathan Ross, 
violin, Sanford Schonbach. viola. Gahor 
Kejto. cello {in the Kohs): Galimir 
String Quartet (jo the Siegmeister). 
• Comi'osgks Klcokdim.s CKI 176. LP. 
$5.95. 

Elie Siegmcistcr's name is so firmly as- 
sociated with a semi-pops kind of musical 
Americana that it ought lo be said right 
off that this is a big, hard-driving, 
abstract, dissonant piece of music written 
in a post-liartokiaii idiom of consid- 
erable fluency. The opening movement 
with its vigorous rhythmical unison 
theme (the cliche of the American 
Barlok school) and its raiher sophisti- 
cated structural derivations, the attrac- 
tive, expressive slow movement, and 
the insistent back-wheie-we-started-fiom 
finale are all set forth in a consistent, 
closely knit style. The Galimir Quar- 
tet is excellent anil the recorded sound 
is good. 

Ellis kohs. currently Professor of 
Music at the University of Southern 
California, called his Second Suing Quar- 
tet "a Short Conceit" because of its loose 
three-part, Seven-movement form. The 
work, written in 1948. has a longish 
sonata-type stop-and-go first movement, 
five tiny sketches or caricatures in the 
French manner, and an odd Quodlibet 
son of finale bearing the title "Dreams 
and Recollections.'' The idea of the com- 
position is not a bad one but the reali- 
zation is unsuccessful. The performance 
does not seem to help it work, and the 
recorded sound is flat and stale. E.S. 



TCHAIKOVSKY: Symphony No. 5, 
in E minor, Op. 64 

Vienna Philharmonic Orchestra, Lorin 
Maazcl. cond. 

• London CM 4376. LP. $4.98. 

• • London CS h.'7f>. SD. $5.9$. 

The anti-schmaltz approach to this score 
has seldom been maintained with a more 
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rigid self-discipline than Maazel imposes 
on himself in this performance. The 
obvious intention is to make the monu- 
mental quality of the music supplant 
the more familiar moonshine, and the 
conductor and orchestra manage it quite 
well — though some listeners may feel 
that the slow movement is simply too 
reserved and resolute to seem its proper 
self. Another part of the discipline is 
the elimination of cuts, for which T am 
grateful. 

On the debit side one can note that 
some of the tempos elsewhere seem a 
little too fast or forceful to be com- 
fortable. The over-all effect, however, 
is strong and markedly more heroic than 
one usually associates with this score. 

There is a great deal of lovely 
antiphony in this mus-'c. as themes are 
passed around from one section to an- 
other. The conductor brings this out 
effectively, but my praise goes as well 
to the London engineers who have man- 
aged to capture these effects in stereo 
with an unusually high level of success. 

R.C.M. 

TELEMANN: Concerted Works 

Quartets: for Flute, Oboe. Violin, ami 
Ctntfimm: in (1: in D minor; for Flute. 
Violin. Bassoon, and Cmttitma, in E 
minor. Sonata for Flute. Oboe, and Con- 
tinno. in A. Trio for Flute, Violin, and 
Continuo. in E. 

Haroque Ensemble of Paris. 

• Music Guitn M 54. LP. $5.98. 

« • Music Gum t> S 54. SD. $5.98. 

Cloaked in relative anonymity under this 
ensemble designation are some familiar 
and distinguished soloists, among them 
flutist Jea/i-l'icrre Kampal and harpsi- 
chordist Robert Veyron-Lacroix. who 
realized the continuo parts. And a bright, 
fast-stepping, alert job they make of 
these pieces. The pieces come from a 
variety of sources: the Quartets in G 
and D minor from the Tafehuuxik vol- 
umes, the F minor Quartet from a set of 
"New Quartets" published in Paris, the 
Trio from the collection of sonatas and 
trios known as Exsereicii Mnsici. To my 
mind the most interesting is the E minor 
Quartet, in which each instrument has 
much to say for itse-lf — especially the 
bassoon, which in a movement entitled 
Distrait proffers a number of little essays 
of its own while the others keep the live- 
ly dance pace moving. The finale is 
worth mentioning, loo: it is a passacaglia 
comprising nineteen variations- —an am- 
bitious structure to be found in these 
lighthearted surroundings. The sound is 
keenly focused and the balance adjusted 
with care: the harpsichord has been kept 
at a more modest dynamic level than is 
its wont, and this slight artificiality per- 
haps helps to clarify the other contrapun- 
tal lines. S.F. 




TELEMANN; Suite for Horns, Oboes, 

and Strings, in F 
fHandel: Concerto for Horns, Oboes, 

and Strings, in F 
fVivaldi: Concerto for Two Horns, 

and Strings, in F 

Alois Spach, Gottfried Roth, Joachim 
Schollmeyer, and Alfred Bo her, horns: 
Alfred Sous and Hans Bogacchi, oboes 
(in the Telemann and Handel): Mainz 
Chamber Orchestra. Giinter Kehr, cond. 

• Vox DL lOKO. LP. $4.98. 

• • Vox STDL 501080. SD. $4.98. 

Kehr is a baroque stylist well above av- 
erage among German provincial conduc- 
tors, and he has imparted a ereat deal 
of elegance to his excellent small orches- 
tra. His horn players, whether by twos 
(in the Telemann). play their difficult 
(in the Vivaldi and Handel) or by fonts 
passages with verve and accuracy. The 
end results arc probably » bit noisier than 
the composers intended, but the record- 
ing is clear and the disc is a thoroughly 
charming one. 

Among the three works, the Telemann 
is by far the most inventive. It is a de- 
scriptive suite in eight movements which 
brings some of the Greek water deities 
up to Hamburg and sets them swimming 
in the waters there (another such piece 
is Ihc same composer's Hamhiir^fr Ehb 
mid Flat on Archive). There is one 
really astounding movement, a grotesque 
dance for frogs and crows where a series 
of drones in the harmony suddenly open 
vistas of Mahler and beyond. 

The Vivaldi has an attractive slow 
movement which adds a solo cello to the 
ensemble: otherwise it is mostly up and 
down the scale in a rather perfunctory 
way. The Handel is nothing more than 
two movements taken, with some varia- 
tion, from the Water Musk" and pre- 
sumably used by the composer for some 
occasion or other as was his wont. It was 
once available in this form on a prewar 
I'olydor disc conducted hy Hans von 
Benda. which is about the only attesta- 
tion to its authenticity 1 can locate. 

A.R. 

THOMPSON: The Peaceable King- 
dom 

1 Copland: In the Beginning 

Wikehart Chorale, Lewis E. Wikchart, 
cond. 

• Lyriciiori) LL 124. LP. $4.98. 

• • LvMiCHOku LLST 71 24. SD. $5.95. 

Randall Thompson's 28-year-old setting 
of verses from the Hook of Isaiah is a 
strange work in the history of American 
music, as The Peaceable Kingdom of 
Edward Hicks that inspired it is a strange 
work in the history of American paint- 
ing. Both have a primitive kind of sim- 
plicity on the surface, an immediacy that 
derives from pure and unabashed senti- 
mentality, along with an inner force 
that reveals itself slowly and cannot be 
shaken. Copland's setting of the opening 
of Genesis is, by comparison, a good deal 
more sophisticated, but also a good deal 
more contrived. 

Both works have achieved considera- 
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What Does a Good Stereo Tuner Cost? 



Brand 


Assembled 


Circuit 


Modes 


IHF 

Sensitivity 


IHF 

Harmonic 
Distortion 


Response 


Channel 
Separation 


Automatic 
Stereo 


Price 


Heathkit 
AJ-43 


Kit 


25 Transistors 
9 Diodes 


AM-FM- 
FM Stereo 


2.5 uv 


less than 
1% 


1 db 
20-15.000 CPs 


40 db 


Yes 


J 1 19.95 
(incl. cab.) 


A 


Assembled 


Tubes 


FM- 
FM Stereo 


2.5 uv 


less than 
.5% 


± .5 db 
20-20.000 cps 


30 db 


No 


$329.00 
($25 for cab.) 


B 


Assembled 


Tubes 


AM-FM- 
FM Stereo 


2 5 uv 


.8% 


* 1 db 
30-15.000 cps 


30 db 


No 


$274.95 
($13 95 and up 
tor cab.) 


C 


Assembled 


Tubes 


FM- 
FM Stereo 


2 uv 


less than 

.5% 




40 db 


Yes 


$555.00 
($2i for cab.) 


□ 


Assembled 


Transistors 
Diodes 


FM- 
FM Stereo 


2 uv 


.1% 


+ .75 db 
5-53.000 cps 


40 db 


Yes 


$299.95 
($19.95 for cab.) 




Assembled 


Tubes 


AM-FM- 
FM Stereo 


1 .8 uv 


3' 


± .5 db 
20-75.000 cps 


40 db 


No 


$209.50 
($7.50 for cab.) 


_ 


Assembled 


Tubes 


AM-FM- 
FM Stereo 


1 .6 uv 


.15% 
(at rated 
output) 


1 db 

20-15.000 cps 


35 db 


Yes 


S299.95 
($15.95 to $24.95 
for cab > 


G 


Assembled 


Transistor 


FM-FM 
Stereo 


1 .8 uv 






40 db 


Yes 


$329.50 
($24.95 for cab.) 


H 


Assembled 


Transistor 


FM-FM 
Ste reo 


2.2 uv 


0.8% 


- 1 db 
30 to 15,000 cps 


35 db 


Yes 


S259.95 
(cab. not incl.) 



Choose Heathkit and Save $89 to $435! 



55 GO 70 tt 90 100 

i i *■ i iii 

1 1 i i i i i i > 1 1 i i i 

1 SO 5 1 I I 1 
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i p i pi 
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Save Without Sacrificing Quality! Ho«' 
can you buy a superb all-transistor AM- 
FM Stereo tuner such as ihe Heathkit 
AJ-43 at a price far below comparable 
units? Simple. With Heathkit you buy 
direct from the factory. No dealers . . . no 
distributors ... no expensive '•middle- 
man"* profits! 

And since you quickly & easily build 
it yourself, there are no high labor costs! 
These savings are passed on to you in 
ihe form of better parts and lower prices! 

Traditional Heathkit Evtras! Your order 
is shipped to you the same day it's re- 
ceived. The world-famous Heathkit man- 
uals are written in simple, non-technical 
language to make assembly last & fun! 
Free technical consultation is available if 
you ever need it. And what a unique sense 
of self-achievement you experience when 
you attach the last knob to your I leathkit 
AJ-43 and turn it on. It works . . . and 
just like the Heathkit specifications said 
it would ! 

Advanced "Audiophile" Features! With 
the Heathkit AJ-43 All-Transistor AM- 
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FM Stereo tuner, you enjoy performance 
that only "transistors" can bring you . . . 
cool, instant, hum-free operation, lower 
power consumption, longer life, and the 
beauty & realism of ' transistor sound"! 

ou enjoy conveniences like automatic 
switching to stereo, with indicator light, 
individual tuning meters, effortless lly- 
wheel tuning, illuminated slide-rule dial, 
and secondary controls concealed under 
the hinged lower panel to prevent acci- 
dental changes. 

In addition, there's an Automatic Gain 
Control for constant volume. Automatic 
Frequency Control Cor drift-free recep- 
tion, a Stereo Phase Control for maximum 
station separation and minimum distor- 
tion, emitter-follower output stages, trans- 
former power supply, filtered stereo tape 
recorder outputs for direct "beat-free"' 
recording and fast circuit board construc- 
tion ! 

The handsome luggage-tan. vinyl-clad 
steel cabinet with polished trim matches 
any decor! 

Why pay more when you enjoy all this 
circle 65 on reader-service card 



for only SI 19.95! Order your Heathkit 
AJ-43 now . . . just clip & mail the coupon 
below! 

Kit AJ-43, 19 ihi St 19.95 

I 1 

FREE HEATHKIT CATALOG j 

See this and over 250 other I 

exciting Heathkits available in | 

easy-to-build kit form. Save | 

50% or more by doing the easy j 

assembly yourself! Send for | 
your free catalog today! 

I 




UJ.UU.44.u1 — 



HEATH COMPANY. Dept. 8-9-4 

BenlOn HnrbOr, Michigan 49023 

In Canada: Daystrom. Ltd Cooksville, Ontario 

□ Enclosed $119 .95. plus postage 
Please send model AJ-43. 

□ Please send my Free Heathkit Catalog. 



Name. 

Address 

c;t T 



■P 



Price , A '.pacifications subicci to change without notice. 
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Chaliapin , hecould 

sing of death and make one's ftesh 
creep; he could sing comic songs in 
Russian and make English audiences 
laugh; tie could sing love-songs to 
make feminine hearts of all ages 
flutter." This could be only Feodor 
Chaliapin, against whom every other 
bass must forever be measured. 
Angel's latest in the widely acclaimed 
"Great Recordings of the Century" 
series presents 16 of Chaliapin's 
most memorable selections — poign- 
ant folk songs, Mephi stopheles' 
Serenade from Gounod's "Faust"; 
Gretchaninov's "Glory to Thee, 0 
Lord"; Moussorgsky's famous "Song 
of the Flea" and "Songs and Dances 
of Death"; "La calunnia e un venti- 
cello" from Rossini's "II Barbiere di 
Siviglia"; and four arias from Ibert's 
"Don Quichotte." The sound of this 
monaural recording is a tribute to 
modern engineering ingenuity; the 
music a memorial to the inspired art 
of Chaliapin. Angel COLH 141. 




"...he could 
sing of death 
and make 
one's flesh creep" 



7 



blc popularity among professional and 
amateur choruses. They sire not difficult 
to sing, and they are strongly effective. 
Furthermore, they are almost alone 
among major American compositions for 
a ctippclhi choir in the level of their pro- 
fessionalism. 

The YVikehari Chorale is an nrganiza- 
lion of twenty-five young singers hased 
at Illinois Weslevan College m filoom- 
ington. a school with an cvcellem music 
ci i triciil ii in . Wikehari himself seems to be 
one of many extremely talented choral 
conductors active in the Midwest, and 
he leads his ensemble through the music 
with verve and sympathy. Unfortunately, 
however, choruses of voting singers are 
choruses of young singers, wherever they 
occur, and those heard here show the 
failings Common lo nil of them: a cer- 
tain unsteadiness of tone resulting from 
voices that have not unite settled, and the 
typical American flatness of diction, es- 
pecially where the letter "r" is concerned. 
What most of our choruses, amateur and 
professional, very hadly need is training 
in the enunciation of their own language, 
such as can he heard from singers from 
the north of England. A.K. 



VERDI: Qnaltro i'ezzi Sacri: Ate Ma- 
rin: L<i mlt alia Vergine Mariii; Stm- 
hmt Mater; Te Denni 

Philharmonia Choi us and Orchestra, 
Carlo Maria (iiulini. eond. 

• Angei 36 125. LP. S4.9X. 

• • Ancfl S 56125. SI). S5.9K. 

A well -performed, well-recorded edition 
of these late and seldom heard pieces 
has been needed and. with some small 
reservations, this is it. 

The Te Dcum is generally reckoned 
the major work among the Prtzi Sairi, 
but I am not able to like it. Though Tos- 
canini's electrifying leading of it (RCA 
Victor LM IH49. backed by a splendid 
performance of the Mejistojeli' Prologue) 
makes it an impressive experience, it 
still seems to me a composition full ol 
the proper gestures and good ideas yet 
uninformed with true inspiration. 

1 do like the Stubm ihttrr. so light and 
direct as to form, and so full of charac- 
teristic \ erdian touches (the magnifi- 
cent flowing melody of the "(Jum> nioerc- 
/>«/.' the tremendous change from "ri 
fhtfieHix xuMittim." one of the composer's 
most dramatic climates, to the subdued 
anguish of "vklit mum iliihviu Nunim"; 
the incredible building from nothing to 
an overwhelming tttlti at "puitulisi 
gloria" ) . 

The Liiiiiti and the Ave Maria are both 
for unaccompanied chorus. The latter Is 
famous as one of Verdi's lew formal ex- 
periments, being built on a xfirfu vnt}!- 
nuitica in which the first step is flatted 
while the third, fourth, ami fifth are 
raised. Hoth are quite beautiful, and both 
Show Verdi's love and respect for the 
early Italian choral masters. 

The performances are excellent, the 
work of the chorus being exemplary 
throughout. The sound is satisfactory, but 
I have certainlv heard choral recordings 
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of greater spaciousness and warmth, and 
this would have been welcome for the 
Te Deum and Stiihm Muter, for the other 
two, it is just about right. C.L.O. 



VIVALDI: Concerto fur Two Morns 
ami Strings, in f — See Telcmann: 
Suite for Hums, Oboes, and 
Strings, in F, 



VIVALDI; Concertos for Tiro Gui- 
tars and Orchestra: in C: in G 

IHayiln: Concerto for Tiro Guitars 
and Orchestra, So. 2, in G 

t-Marcello, Alcssandro: Concerto for 
Tiro Guitars anil Orchestra, in I) 
minor 

Ida I'resti and Alexandre Lagoya. gui- 
tars. Pro Arte Orchestra of Munich. Kurt 
Rede I. eond. 

• Mghcuky 50380. LP. $4.98. 

• • Mlucuuv SU 90380. SD. $5.98. 

These two double concertos by Vivaldi 
were composed for mandolins, and both 
lake the change of instrumentation very 
well: only the repeated-note figure in 
the C major first movement seems to him 
at the occupation of the composer's orig- 
inal soloists. Hut the C major scarcely 
provides enough work lo keep a pair of 
protagonists busy, only in the Ci major 
do they enter into quick-voiced argument, 
tossing statements pro and con with thai 
deft marksmanship which reveals so 
much of Vivaldi'—and in this case, so 
much, too, of Presti and Lagoya's in- 
stinctive teamwork. (The duo's liming in 
the finale, in fact, is positively hair-rais- 
ing.) Even the Ci major slow movement 
strikes mc as superior: its easy drift, 
which allows plenty of time for passing 
light and shadow, seems much subtler 
than the pacing gravity of the C major 
middle movement. 

Haydn's Concerto, which sounds as if 
he probably tossed it off before break- 
fast one morning. w-as one of several 
composed at the request of Ferdinand IV, 
King of Naples-- -whose musical pastime 
has given rise lo some confusion among 
subsequent annolaiors. Ferdinand, accord- 
ing to reliable sources, played not upon 
the lira (a bowed instrument, not 
plucked, as Mercury's notes imply) hut 
upon the lira "/e<"i/, -.."<//(/ — which, in vul- 
gar parlance, was simply a form of 
hurdy-gurdy fashionable at the time. 
(Lully too had composed for it.) In any 
case, though, the net effect was a 
bowed-string sound. Haydn's concertos 
have been transcribed (and recorded) in 
a number of different guises, among 
which that for guitar seems as effective 
as any. The present work is worth, at 
least, the snuff box Haydn received for it. 

The Marcello is the same work en- 
countered not long ago on a Virtuosi 
di Roma program (Angel 3d 153) as a 
concerto for oboe. I enjoy it more in the 
present form, and it seems fairly unusual 
in its exploitation of the extreme low 
register of the guitars throughout the 
slow movement. The disc is handicapped 
by some surface noise. S.F. 
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8-300 the one outstanding value in loudspeakers 

because it alone offers 

GREATER PRECISION in the re-creation of music than any other speaker of comparable size at any price 
GREATER VERSATILITY in use, for equally superb performance with infinite-baffle mounting in wall or cabinet 
GREATER EXPANDABILITY for easy Systematic Growth from the smallest Bozak into the largest, the world's finest. 

"B-300" designates a two-way speaker system comprising the same full-size Bass and 
Treble speakers used in all Bozaks. B-300 can be the "ultimate" speaker for a small music 
system, or the starting point for step-by-step growth into The Supreme Achievement in the 
Re-Creation of Sound— the Bozak CONCERT GRAND. / Give your music system the pre- 
cision performance TODAY, the possibility of growth TOMORROW, that make the Bozak 
B-300 the ONE outstanding value in loudspeakers. Hear it, buy it, at your Franchisedl 
Bozak Dealer. Catalog on request. darien / conn / 06821 



Complete kits for URBAN and EARLY AMERICAN speaker cabinets add a handsome setting for superb sound at a 

circle 11 on reader-service card 
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HAVE YOU HEARD WHAT THE 
EXPERTS SAY ABOUT KOSS STEREOPHONES? 



'It was only yesterday 
that I purchased my set of 
Pro 4 Stereophones. 

A whole new world of 
musical entertainment 
has been opened up for me 
Listening to the harmony, 
instrumentation, shading 
etc. of my recordings is the 
most exciting thing that 
has happened to me for 
a long time. 

Thank you so much 
for a perfect job of 
engineering." 



J. S. Gardner 
Troy, New York 



'I'm so enthusiastic about 
the Koss Stereophones 
I recently purchased 
that I felt I had to let you 
know how much pleasure 
I am receiving from them. 

Since I live in a thin- 
walled apartment house, 
with early-to-bed neighbors, 
I |ust wasn't able to play 
my ng as often as I v/ould 
have liked— the funeral 
march from the Eroica 
booming away at 1:00 a.m. 
is not exactly a lullabye. 
Now, at last I am finally 
getting full enjoyment from 
my hi-fi— in fact, I have just 
ordered a second set ot 
Stereophones for guests. 

I think this was the most 
satisfying $25 purchase 
I've ever made." 

Joan Shumway 
New York, New York 



'I received a set of 
Koss Stereo headphones for 
Christmas and immediately 
realized they are the answer 
to a dream I've had for 
over 30 years. They 
fulfilled a need that has 
been gnawing at me since 
I first played my grand- 
mother's Victrola and sat 
with my head inside 
the horn. 

They so delighted my wife 
(who doesn't particularly 
care for music) that I had 
to buy her a pair or go 
without mine. A musician 
friend of mine bought 
two pair as soon as 
he heard mine 

Thanks again for 
developing Koss 
Stereophones they're great 
and my landlord is pretty 
glad I have them too." 

Fred J. Dehler 
Brooklyn. New York 




KOSS PRO-4 STEREOPHONES $45.00 



also manufacturers of lamous Rek-O-Kul turntables 



KOSS 



REK-0-KUT 




22 2 7 NORTH 31st STREET 
NILWAUKEE 8, WISCONSIN 
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WAGNER: Die Meistersiuger ton 
S ihnberg 

Claire Watson (s). Eva: Lillian Hcrtninp- 
sen Cms), Mngdalemi: Jess Thomas (n. 
Walther: Friedrich Lenz ft), David; 
David Thaw (t) : Yogelgesang: Walther 
("smith II). /our. I ran/ klaiwein <l). 
Fisslinjici : Kail Ostertiig ft). Mosei: 
Otto Wiener (hs), Sachs: Hans Hotter 
(hs). Pogner. Hans Bruno Ernst (hs), 
Night Watchman: Benno Kusche (hsl, 
Heckmesser: Josef Mctternich (hs). Koi li- 
ner: Carl Hoppe (hs), N.-ichligall: Adolf 
Keil (hs). Orte!: Genre Wirter (hs). 
Schwarz: Ma.\ Pmbsil (t>s). Foltz: Cho- 
rus and Orchestra of the Bavarian State 
Opcr.:, Joseph kcillvrih, eond, 

• Eukodisc 70X50 \K. Five LP. S24.9I1. 

• • Euhodisc 70,V>I XR, Five SD. 
S29. l J0. 

There is pleasure, excitement, and his- 
tory commingled in this remarkable al- 
bum, The recording was made live at ;hc 
Opening performance of the new Munich 
Opera House on November 2.'. l l >fi.T ;i 
tragic week end both in the United States 
and around the world, but a festive five 
hours tor the audience at this event. 

As it recording achievement, the album 
is spectacular. The stereo microphones 
have captured an astonishing likeness of 
the actual performance: the spread is 
wide, and the sense of stage movement is 
marvelously projected. Onstage noises 
never get in the wav of the music as they 
did. for e\ample. in I he older live Mvh- 
iersinger from Hayreuth (still available 
as an import) and every thread in the 
complex ensembles is kept in perfect 
focus. This is the only recorded hU'isWr- 
xhificr — and one of the extremely few 
live performances I have heard, for that 
matter — that succeeds in unraveling (he 
tangled strands in the fight scene in (he 
end of Act II: you hear (lie music, not 
just the noise. This sense of reality, cou- 
pled with the intensity that only a live 
performance of any opera can produce, 
serves the needs of the score as they ha\ e 
never before been served on records. 

There are a few blemishes in what is 
on the whole an excellent cast. Otto Wie- 
ners Sachs is not a particularly subtle 
Creation: while his is a robust and youth- 
ful conception, it is not a particularly 
poetic one. and he seems to tire some- 
what in the last act (the one great danger 
in live recordings on this scope). Hans 
Hotter's Pogner lacks the majesty of 
Gottloh Flick's on the Angel recording; 
the David of Friedrich l.enz is pallid and 
petulant: and I illian lienningsen doesn't 
make a very interesting person out of 
Magdalena. Hut there are. as compensa- 
tions, the ardent and youthful Walther 
and Eva of less Thomas and Claire Wat- 
son, two gifted Americans who outshine 
most of their German colleagues, and the 
exceptional Heckmesser of Benno Kusche. 

Joseph Keilberth's performance is sen- 
sible; 1 wish 1 could invoke stronger 
praise, but cannot. He commits no errors 
in judgment but adds little excitement. 
The best-conducted Meist?rsin»er on rec- 
ords is still the Uayreuth-Karajan, fol- 
lowed closely by I he Angel-Kempe. But 
Keilberth must also lake credit, along 
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with the engineers, for the remarkable 
clarity in the ensemble work — a potent 
factor in choosing ;i recorded version of 
an opera of this kind; and the perform- 
ance as a whole, even with its failings, 
is a highly creditable one. 

A handsome illustrated booklet ac- 
companies the set, although the primed 
material is all in German and there is 
no translation of the libretto. An in- 
serted single sheet gives a somewhat ro- 
manticized summary in English and 
blench. A.K. 




ROGER ISLANCHARD ENSEMBLE: 

"Court and Ceremonial Music of 
the Early Sixteenth Century" 

Pouiteau Consort: Roger Hlanchard En- 
semble. Roger Blanchurd, cond. 

• Nonlsuch H. 1012. LP. $2.50. 

• •Nonesuch II 71012. SI). $2. 50. 

The title notwithstanding, most of the 
pieces on this disc are neither court nor 
ceremonial music: of the twelve works, 
seven are chuumns that could have been 
sung or played anywhere and an eighth 
is a Passion. This last, by far the longest 
work in the collection, is now attrib- 
uted to one l.ongaval and was once 
thought to he by Jacob Ohrecht. Il is of 
the motet type, as distinguished from the 
dramatic type, and will be found by 
many listeners. I think, more interesting 
historically than for its content. All the 
other works are by French and Franco- 
riemish composers and include three by 
the great Josi|iiin des I'rez, one of which 
is the charming Allcnez-moy . Perhaps 
the most expressive piece on the record 
is the noble lament Qui* dabit oculis 
uoxtris, by Jean Mouton. Some of the 
pieces are sung and some are played. 
I.oyset Compere's Un franc archer is first 
played by four brasses (the alto part is 
mostly inaudible) and then sung a 
cuppelltt. The Ensemble consists of rather 
good individual voices who work to- 
gether well even when unaccompanied. 
Excellent sound. No texts are supplied. 

N.li. 

BORIS CHRISTOFF: "Tsars and 
Kit/us" 

Verdi: Don Carlo: Ella giammtti m'atnA 
. . . Dornuid ml. Attila: UUhm, mm hni 
vi'duto? . . . Menire gmifiarsi f'auima. 
Gluck: Iphigeiiic m A uliile; Deciilesli 
il mto ilcstin ... 0 in, la coxa mia piii 
cam. Mussorgsky: Boris GoiIhiioy: Fare- 
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HAVE YOU HEARD WHAT 
THE EXPERTS SAY ABOUT REK-O-KUT? 



"Wow and flutter were 
0.07 and 0.03 percent 
at 33 rpm and 0.06 and 
0.025 percent at 45 
rpm bettering the rated 
0.08 percent. The speeds 
were exact and were 
unaffected by line 
voltage variations from 
70 to 135 volts... 
motor torque was 
sufficient to bring 
the turntable to full 
speed in about one 
second... the Rek-0-Kut 
R-34 was very easy to 
set up and use." 

HI Fl STEREO REVIEW 
(Julian D. Hirsch) 
May, 1964 



"In stereo operation all ^ 
turntables produce some 
audible rumble at high 
levels. Not the R-34 
however. I found 
turntable rumble at 
normal music-listening 
levels so low that it was 
an effort to distinguish 
table rumble from that 
on the disc itself. This 
was an unprecedented 
experience for me . . . 
the finest rumble figures 
I have measured in 
any turntable." 

AMERICAN RECORD 
GUIDE (Sound Ideas) 
April, 1964 



"Excellent performance , . . 
Measurements made at 
United States Testing 
Co.. Inc. further indicate 
very high levels of 
performance. Speed 
error was insignificant , . . 
Wow and flutter were 
of no consequence . . . 
The tone arm had no 
significant resonance 
above 10 cps, which 
is excellent . . . The R-34 
in sum is a fine 
example of conscientious 
craftsmanship." 

HIGH FIDELITY 
(U. S. Testing Labs) 
May, 1964 

Complete reviews sent 
on request. 




REK-O-KUT R-34 (WITH ARM AND BASE) $89.95 




also manufactmeis of famous Koss Stereophones 



K0SS 



REK-O-KUT 



fife 

■■ ^Hfe 222 7 NORTH 31st STREET 
MILWAUKEE 8. W SCONSIN 
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well and Death. Borodin: Prime Igor: 
Konhhuk's Air. 

Boris ChriMoff. bass; Orchestic dc la 
Societe iles Conceits Jn Conservatoire de 
Paris, Andre Cluytcns. cond. (in the 
Mussorgsky): Philharnionm Orchestra, 
Jerzv Scmkow. cond. 

♦ ANGEI 36172. LP. $4.98. 

• • Angi i S 36172. SO. S.v98. 

The only serious drawback to this reci- 
tal is that many collectors will probably 
already own Christoff renditions of the 
Don Carlo and Boris Godmtav excerpts, 
thereby rendering about half the music 
here duplication of both artists and rep- 
ertoire: the Bttris, especially, seems 



gratuitous, since it is available not 
only on the complete recording but on 
the highlights disc taken from that set. 

On the other hand, we have two rari- 
ties — the Attila and Iphigenie arias, 
Attih is not really one of the more in- 
teresting of the early Verdi scores — 
personally. I would rale it below do- 
vanna il'Arco and Bttttuglia ili Lepmno. 
for instance — but this scene has an un- 
deniable effect. In it, Attila describes 
to his slave. Uldino. a dream in which 
he is warned away from Home with the 
words "Qncsto tie' Kami e il mulct" ("This 
is the soil of the Gods"). As with more 
than one scene from early Verdi, this is 
more notable for the vigor and dramatic 
strength of the recitative than for the 



air itself, although the latter contains 
an expansive ascending phrase (quite like 
the one in Hanquo's "Come tlal del preci- 
pita" from Macbeth) that has the charac- 
teristic Verdian sweep. 

The other bit of esoterica. from the 
lesser known of Gluck's two Iphigeitie 
operas, presents the opposite impression; 
there is a very long and quite uninter- 
esting recitative, deadly in its predict- 
ability, followed by a very beautiful, 
elegiac air (this is the scene wherein 
Agamemnon must resolve whether or 
not to sacrifice Iphigenia). 

Christoff is in top form throughout. 
As I have noted before, it seems to me 
that the gravelly, sometimes guttural 
quality of his tone detracts seriously 
from his performances of Italian music, 
but there is no denying the alertness to 
stylistic matters, which with Christoff 
(as with so few contemporary singers) 
seems a matter of instinct rather than 
of acquired musicianship or "taste." The 
swelling and then diminishing of the 
phrase over E on "Amur per me non 
ha" in the Don Carlo aria, the beautiful 
handling of the mezza-voce in Horis' 
farewell, the fine unslurred legato at 
the opening of "O tit, la cosa" — all this 
is evidence of the first-rate operatic 
artist, and it is always bolstered by an 
undefinable quality of authority. Every- 
thing is on the grand scale. 

Accompaniments are good, and so is 
the sound. Texts and translations pro- 
vided. C.L.O. 



EILEEN FARRELL and RICHARD 
TUCKER: "Puccini m*d Verdi Va- 
torites" 

Puccini: Madama Butterfly: Vn hel </!.- 
La Bolicmc: Che gelida manina: Mi cbi- 
aiiuuio Mimi: Tnrantlot: Nessnn donna: 
In qttesta reggiii; Tosca: E liwevttn le 
\telle: Vixxi d'arlr. Verdi: Kigaletio: La 
donna e mobile; Aida: Rilorna vineitot; 
I'm ti rivpgisa, 

Eileen Farrcll. soprano; Richard Tucker, 
tenor: orchestra, cond. 

• CotUMitiA ML 6004. LP. $4.98. 

• • Cot Umuia MS 6604. SD. I5..98. 

Noting the considerable, if specialized, 
talents involved here, one might have 
hoped for less familiar and somewhat 
more appropriate repertory. Miss Farrell 
tends to overpower the music of Mimi 
and Cio-Cio-San with her huge and 
rather inflexible voice. Her style is more 
suitable for Turandol's big aria, but she 
sings it and the Tosca excerpt with little 
in the way of dramatic projection. The 
two Aiita selections are brilliantly sung 

I except for the final "Nami pietd" of 
"Rilorna vincitor," which again fails to 
wring the emotions. 

Mr. Tucker also has had better days 
than the one(s) on which this disc was 
made. There is a bad register break 
midway in "Nexsun dartmf that is un- 
characteristic of his usual high level, 
and not much dramatic strength in the 
other excerpts. Only in the Aida duet 
does he sound like the superb dramatic 

I singer he still sometimes is. 

High Fidei ity Magazine 



?k. VANGUARD 

Current and Choice Recordings for the Connoisseur 




Purcell 
DIDO AND 
AENEAS 

Mary Thomas Dido 

Maurice Bevan Aeneas 

Helen Watts Sorceress 

Honor Sheppard ... Belinda 
Robert Tear . Sailor 

Oriana Concert Choir 
and Orchestra 

Alfred Dellcr, conductor 

BG-664 & 'BGS-70664 



I SOLISTI DI 
ZAGREB 

play 
VIVALDI 

Concerto in G minor. "La 
Nolle.*' for Flute and Bas- 
sonn (Julius Baker. solo flute) 
Concerto in C for Violin and 
Two Siring Choirs. "Per La 
SS. Assim/ionc di Maria 
Vergine" 



Concerto in A major for 
Strings 

Concerto in G minor for 
Bassoon 

Conccrio in C major for Two 
Mandolins 

Antonio Janigro, conductor 
BG-Wi5 & 'BGS-70Mi5 



G minor for 



THE PRAGUE 
MADRIGAL CHOIR 

I'liilippe ile Monte: 

Madrigals 

Jacob Nnndl (Gallus): 

Motets 

BG f»55 & -BGS-W.55 



A One-Disc Panorama of 
Sixteen Folk Ballade t'rs ami 
Groups in Their Fa \ orite 
Songs 



Critics' Accolade 




THE SOUND OF 
FOLK MUSIC, 1964 

JACK ELLIOTT 
Sowing on the Mountain 
BUFFY SA1NTE-MARIE 
Now that the Buffalo's Gone 
THE GREENBRIAR BOYS 
Darby Ram 
JOHN HAMMOND 
Going Back to Florida 
HEDY WEST 
The Honest Farmer 
IAN AND SYLVIA 
Kaly Dear 

JACKIE WASHINGTON 
Moonshiner 
CLARA WARD 
AND HER SINGERS 
Twelve Gates to the City 
THE ROOFTOP SINGERS 
Tom Cat 

ROOSEVELT CHARLES 
Freight Train Blues 
JIM KWESKIN AND 
THE JUG BAND 
Jug Band Music 
ERIC ANDERSEN 
Dusty Boxcar Walt 
MIKE SEEGER 
Johnny Grey 
ALMEDA RIDDLE 
The Wreck of No. 9 
DOC WATSON 
Deep River Blues 
THE WEAVERS 
Fight On 

SPECIAL PRICE - 

Mono (SRV-140) —$1.98 

Stereo (SRV-140 SD) $1.9* 



m 



THE NEWPORT 
FOLK FESTIVAL, 
1963 

On six Vanguard discs 

Newport Broadside 

VRS-9144& 'VSD-79144 

Blues at Newport 

VRS-9145 & *VSD- 79145 

Country Music and 
Bluegrass at Newport 
VRS-9146& 'VSD-79146 

Old Time Music 
at Newport 

VRS-9I47 & 'VSD-79147 

Evening Concerts 
at Newport. Vol. I 

VRS-9I48& "VSD-79148 

Evening Concerts 
at Newport. Vol. 2 

VRS-9149& -VSD-79149 

"This splendid set catches 
the folk song revival at full 
crest.'* O. B. BntmmelK 
High Fidelity 

"Vanguard is to be con- 
gratulated for making order 
of the sprawling currents in 
contemporary folk music. 
Each record of the set stands 
on its own; as a series it is 
an excellent survey." H. fur- 
cht'nko. American Record 
Guide 

"These six volumes are a 
tribute to the acumen of the 
seven-man board of musi- 
cians who were in chargextf 
the Newport Folk Festival 
in 1963." ft. Hentoff. HiFi/ 
Stereo Review 



CIRCLE 61 ON READER -SERVICE CARD 



88 



www.americanradiohistorv.com 



The record gives ihe appearance of a 
random collection, wilh some variation 
in recording c|ii;iliiy from one hand to 
ihe next. How explain, otherwise, the 
absence of Calaf's answering line. "No. 
g-li enigmi sono ire . . at the end of 
V// (juextu rt'gght'"} Evidently Mi. Tucker 



was elsewhere at the time. 



BRUNO HOFFMANN: 
Gltiss Harmonica" 



AM. 



'A\i/sic lor 



MuZart: Adagio timi Ronilo, in C minor, 
K. 6/7; AihtSiiti in C. K. 6l7ti. Reichardt: 
lioiulemi in II flat. RSIIig: Quintet in C 
minor. St'hnlz: Lnr^o in C minor. Nau- 
nuinn: Quintet in C. 

Uruno Hoffmann, glass harmonica: K. II. 
Uh ich. flute: Helmut I lucke. oboe: Her- 
bert Anralli. Waller Alters, violins: 
Ernst Nippes. viola: llans PUiniiicher, 
cello: Ciert Nose. bass. 

• Vox l)L I I 10. LP. S4.98. 

• • Vox S 11)1. 501 I 10. SI). $4.98. 

It is no secret thai a respectable assort- 
ment of eighteenth-century composers, 
not least of whom was Mo^.nrl. took Hen 
Franklin's glass harmonica unite to heart, 
anil wrote bolh Solo pieces and chamber 
works featuring its uncarthy. bell-like, 
breathily whistling voice. (The instru- 
ment consists of chromatically tuned 
glasses which "speak" when rubbed by 
the player's dampened lingers.) I can't 
avoid saying that neither Vox's enter- 
prise, nor Bruno Hoffmann's expert per- 
formances, nor R. fl, Darrcll's apprecia- 
tive and informative liner notes have con- 
vinced me that those composers weren't 
misguided; I can't imagine how anyone 
could enjoy those pear-shaped notes, 
each with its inevitable little swell in the 
middle. Hut neither would I forego the 
chance offered by Vox to experience 
these tones, which so captivated Conti- 
nental and English ears in Franklin's 
lime. ("Hew itching!" reported one con- 
temporary. "How I should like to have 
one!" wrote Leopold Mozart, "Wolfgang 
too has played upon it.") 

Of the composers represented here, the 
Dresden Kapellmeister Jnhunn Gottlieb 
Nauniann (1741 IS0I) was most closely 
associated with the glass harmonica — 
upon which he was a virtuoso performer, 
and for which he wrote no fewer than 
twelve sonatas, among oilier pieces. His 
Quartet and Mozart's Adagio and Rondo 
rue the most successful in incorporating 
the instrument's rather unhlending tones 
into ihe fabric of a true chamber ensem- 
ble. Nauiiiaiiti is iiniic skillful in letting 
ihe flute and strings create an impression 
of movement and pace, while the har- 
monica — anj thing Inn a I il he instrument 
— picks its way forward more cautiously. 
Yei even caution is abandoned in the 
gruzioxo section, where the harmonica 
displays surprising mobility — demonstrat- 
ing the report lhat in his early days 
Nauniann thought the instrument suited 
only to slow and preferably melancholy 
passages, but later found it capable of 
much more. 

Mozart's Rondo is the epitome of 
grace, and follows Naumann's lead in 
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treating the harmonica as 'one of the 
group." Jnhunn friedrich Reichardt 
(I752 I8I4) and Karl Leopold RuJlig 
(A. 1804) — particularly the latter — fol- 
low lor the most pan the simpler pro- 
cedure of isolating their star instrument 



in passages altern; 
semble. 

Let it he said for 
seems in command 
of his instrument's 



ting with the en- 
Hoffmann lhat he 
of the entire range 
expressive possibili- 
ties: It sounds sometimes like a whistle, 
sometimes like a bell, sometimes like a 
plucked string. It can be smoothed into 
a convincing legato or tapped into a 
sharp staccato. For my money it belongs 
in a museum or' behind a door in the car- 
riage house. But Vox. while providing a 
historically valuable document, has 



thrown down an interesting — and well- 
recorded — challenge. S.F. 



MASTERS OF THE C UITAR, VOL 

2 

Carulli: Duo. Op. 34.. A'o. 4: Ltirga- 
RtHutu. Schubert: \aeht unit Triinme, 
Op. 43. So. 2. Galles: Sonata in £ 
minor. Faure: fuvww. Op. 50: Romanic 
sans paroles, Op. 17, t\<>. 3. Debussy: 
/.t' petti ntyrr. I Ir rega Ret nn tla\ <le 
la Alhumhra. Gomez-Ciespo: Nurtena. 
Albeniz: Mall turn. Ponce: Siherzino 
mr/iicano: Vats?, kodrigo: Invocation 
ami Oaiue. 

Duo Poniponio-Zarate (in the Carulli. 




, il Bonus benefits make your Citadel 
\MCl9U Membership Ihe most valu- 
' able club you ever Joined. 



Records at Discount 

through our Special Membership Plan 



BUILD YOUR RECORD LIBRARY INEXPENSIVELY, QUICKLY, CONVENIENTLY 
NO "AGREE TO PURCHASE" OBLIGATION - CHOOSE RECORDS YOU WANT 
THE CITADEL RECORD CLUB is a unique kind of membership club that entitles its members to 
purchase singles, hi-fi and stereo albums at discount prices; all categories of music are available 
including classical, popular, jazz hits, folk, children's records etc. Prices never vary from 
our published price list. There are never any "list price" purchases through Citadel 



CITADEL MEMBERSHIP-* com 
plate record service. Whether your 
■■tic latere its are classical, pop 
■lar, Jazz, show hits, folk-wheth- 
•r yea prefer mm label Of a vari- 
ety of labels aid artists ... all 
are available threat* Citadel. 



CITADEL MEMBERSHIP — THE PROVEN METHOD 



OF RECORO BUYING USED BY THOUSANDS OF 
SATISFIED CLUB MEMBERS BECAUSE... 

■ YOU DEClOE ON YOUR PURCHASES - You are not 

obligated to purchase any particular quantity of 
records. 

■ YOU HAVE COMPLETE FREEDOM OF SELECTION - 

Virtually any record or album by any artist on any 
label is available including Angel. Atlantic, Capitol, 
Columbia. Command. Decca. DGG. Folkways. London. 
RCA. Vanguard. Verve, and hundreds oi others as 
well as most imports. We do not limit your choice 
in any way. 

■ PROMPT SERVICE - Many orders are shipped the 
same day received, rarely later than the next sev- 
eral days. 

■ PERIODIC SPECIALS - Periodically you receive a 
list of hit albums from all categories of music at 
prices up to 55°o off list. Again, you are under no 
obligation to purchase any of these selections. 

■ FREE! SCHWANN RECORD CATALOG - With your 
membership vou receive this quick reference to 
over 25.000 albums. This easy-to-use catalog con- 
tains separate sections for classical, popular, bal- 
let, opera, musical shows, folk music, 
jazz, etc., and lists a separate section 
for all new releases. 



DIAMOND NEEDLES 



GIFT CERTIFICATE 
SERVICE 



OPTIONAL 
PRE-RECOROEO TAPE 
DIVISION 
MEMBERSHIP 



1 00% GUARANTEE - All records Citadel I 

supplies to members are guaranteed 1 

factory fresh and free of defects or j 
damages of any soit. 

V.SATlSFACTIONtf 71 
V.GUARANTEED TrySf | <iJ %/ J 

V membership in the# — nCC a.mtd 
MCiladei Record Club^LKtt K 
Vfor 30 days. If atsfl'^ / Cl««nin$ I 

V the end of that!* / " , ,i " 

V time you are not# f Ci"" 
^completely satis- s* I -J 
*'fied, simply re-!* rlM . . — « 

* quest your mem-* f 11 ou < coupon, en- 
Sbership dues back!* cl °: e d V e J an(1 " e 
**and it -.vill be« "'"..include a free 

* immediately ie-« Quality record clean- 
2 funded. * ,n « cloth « a gill. 



Membership dues is $3.00 a year ($1.00 mors 
for tape division membership ... a nominal 
amount if you reflect for a moment on the 
record and tape purchases you have made 
within the pas! year and the prices you have 
Paid. AS A CITADEL MEMBER BUYING RECORDS 
AND TAPES AT DISCOUNT PRICES. YOUR DUES 
WILL BE PAID FOR WITH VIRTUALLY THE FIRST 
PURCHASE YOU MAKE THROUGH THE CLUB. 
Additional savings quickly mrunt up, permit- 
ting you to buy many more LP'S and tapes. 
May we suggest that you give Citadel an op- 
portunity of proving its value to you. You 
enter no obligations, take no risks . . . simply 
complete the coupon below, enclose your 
yearly membership dues and upon receipt we 
shall immediately forward all club member- 
ship material to you. We cordially invite you 
to join thousands of other satisfied Citadel 
members who are purchasing their records 
and tapes at discount price through their 
Citadel Club membership. 



CITADEL RECORD CLUB 



545 Fifth Avenue, New York, N.Y. 10017 H-94 
Enroll me for one year. I am under no obligation to 
purchase any particular quantity of records or tapes, 
but those that I do purchase will be at discount price. 
I am to receive a current Schwann catalog immediately 
and subsequent periodic lists of specially priced hit 
albums. If after trying membership for 30 days I am not 
completely satisfied, I can get my lull membership 
dues back immediately. Also, include the free quality 
record cleaning cloth as a gift. 
O S3. 00 enclosed Record membership only. 
G 5^ 00 enclosed. Bolh record and tape membership. 
(Complete Harrison tape catalog as well as the 
Schwann catalog sent; 

FULL NAME, . 



STREET 
CITY 



.STATE_ 
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Beethoven's Masterpiece 

...a memorable cast... a brilliant conductor 

FIOELIO 

Birgit Nilsson, fames McCracken, Tom Krause, Hermann Prey, Kurt Boehme, 
Craziella Sciutti, Chorus of The Vienna State Opera, The Vienna Philharmonic 
Orchestra— Lorin Maazel. 



Stereo OSA-1259 i.odtmorki a r g u s Poi. on Mono A-4259 




A new world of sound . . . on 




4 TRACK 
7'h /PS 



f5 



The World's First Stereo Scored Orchestra 

Every program preference — from popular to classical, Broadway 
shows to travel — is satisfied in AUDIO SPECTRUM TAPES, The mag- 
nificence and stereo depth ol •■101" Strings is due to unusual scoring 
concepts. The listener will note that neither the melody line nor the 
lull counter line is sacrificed, in addition, the original performances 
were recorded by finest of Europe's musicians under the most exact- 
ing engineering standards. 




audio 



MILLER INTERNATIONAL CO., DEPT. HF864 



UNPARALLELE d 
Dimension and Fidelity 

. . . even in Ihe favorite 
Classical Worls. 

The classics represent a chal- 
lenge to recording engineers 
working with conductors to 
produce the composers 4 con- 
cepts of sound balances. The 
technicians and artists 
working on AUDIO-SPECTRUM 
sessions maintain the high- 
est standards ol perfection 
to give you such a faithful 
interpretation. 



RUNNEMEDE, N.J. 



Schubert. Galles, Faure, Debussy); 
Manuel Lopez Ramos, guitar (in the 
Tarrega, Gomez-Crespo. Albeniz. Ponce); 
Alirio Diaz, guitar (in the Kodrigo). 

• RCA Victor LM 2717. LP. $4.9X. 

• • RCA Victor l.SC 2717. SD. $5.98. 

RCA Victor's second volume of perform- 
ances by a number of the best of today's 
guitarists offers a well-paced program of 
duos and solos — all of high caliber. The 
I'omponio-Zarale team has plenty of vi- 
tality and isn't in the least cautious 
in unleashing it. Even in a piece like 
the CarulJi Duo. which lays emphasis on 
natural melody more than obvious vir- 
tuosity, there's a vigor in the humming 
rhythmic accompaniment that sets the 
music going apace: and the quick sinu- 
ousness of the Galles one-movement so- 
nata is turned out with deftness. Hut 
the team isn't committed to sparkle 
alone: the Schubert Nachl mid Triiutne 
is projected with a veiled and rounded 
tone that allows the changing harmonies 
to glide past like a slow-flowing river. 

On Side 2. Manuel Ramos (an Argen- 
tinian) brings out the innate grace of 
a traditional piece such as the Tarrega 
with effortless technical skill, and re- 
veals what is perhaps the guitarist's most 
essential gift — the capacity lor rhythmic 
flexibility — in the free-moving I'once 
Scherzino. The single contribution of 
Alirio Diaz (burn in Venezuela) reveals 
Rodrigo in a less traditional \ein than 
he appears in his concertos. The Invo- 
cation opens with notes that sound like 
the chime of a distant clock, anil moves 
on to rather cryptic interludes spaced 
with more usual fare. The recorded 
sound is so good in both versions that 
choice between them is purely ;m indi- 
vidual matter. 5.F. 



PHILADELPHIA WOODWIND 
QUINTET: "Pastorates" 

Grainger: Walking lime. Wailly: 
Anbmlc. Peisichetti: Pastoral. Op. 21. 
Schubert: Hosamunde: Nirteulicd. Stra- 
vinsky: Pastorate*: for I one ami Four 
for Violin ami I our 
I'ierne: Album pour 
Op. N: Pastorale, 
ile i\oi : l. Milhkiid: 
Womhrinti Quintet. 



Wind titstrmnenlK 
Wind Instruments, 
mes petits amis, 
Jolivet: Pastorales 
Two Sketches for 



circle 44 on reader-service card 
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Judith Hlegen. soprano (in the Stravin- 
sky); various instrumentalists; Phila- 
delphia Woodwind Quintet. 

• CaUJMHJA ML ?9K4. LP. $4.<)K. 

• • CoiUMWA MS 65X4. SD. S.v')8. 

This is not quite so innocent a collec- 
tion as the title might lead you to 
expect: there is quite a bit more to 
many of these pieces than sunshine and 
fresh breezes. The Jolivet. for instance — 
a four-movement, thirteen-minute com 
position for flute, bassoon, and harp — 
is as spare, cool, and distant as an 
example of medieval organum. yet In- 
creasingly absorbing as it uses a single 
motive in each movement to weave its 
texture layer by layer. The I'ierne 

Continued on page V2 

High Fidelity Magazine 
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Homages to Shakespeare 
Deli "his — and a Few Dangers 



As THE STAGED DRAMATIC reading con- 
tinues in its heavy pace from day to 
day, so is each last syllabic of Shake- 
speare entering the lists of recorded 
time. These latest entries — the Argo re- 
lease drawn from the 1964 Shakespeare 
Exhibition in Stratford-upon-Avon, the 
Columbia from the Ev»ns/L«ighton/ 
Gielgud appearances last March in New 
York's Philharmonic Hall — illustrate as 
well as any recordings before them the 
frequent danger's and occasional delights 
to be derived from disparate readings. 

The dangers ought b\ now to be ob- 
vious. Shakespeare, while eminently 
quotable, was more a poetic dramatist 
than a dramatic poet. What this fine 
distinction means is that he wrote to be 
felt and understood by way of all the 
senses, not through the ear alone. Placed 
before lecterns or microphones, even 
actors such as Gielgud and Evans who. 
by nature and artfulness, bring heavenly 
music to Shakespeare's potent art. can- 
not be expected to make either subtle 
or stupendous drama from bits and 
pieces, however carefully chosen. At their 
best, they offer notions of character, 
shadows of situations, only the barest 
bones of dramatic action. These shadows 
and bones, it is true, are flesh and blood 
enough when taken against the under- 
nourished words and scenes of other 
dramatists: and the student of acting 
might do worse than study almost any 
Shakespeare aria rendered by Gielgud. 
who — whatever he may often lack in the 
free internal construction of character — 
brings to his performances a sharp 
awareness of the jangling, yet always 
thrusting, rhythms of Shakespeare's blank 
verse. 

For all Gielgud's mastery, however, 
it is better to hear him in Aigo's 
homage than in Columbia's "memorial" 
to that all too coy, feckless, tediously 
reverent occasion at Lincoln Center 
when Shakespeare was reduced yet again 
to the status of cultural patchwork quilt. 
Nor does Dame Kdith Fvans' extraordi- 
nary genius for word and character profit 
from this occasion: she requires not an 
armchair, but a stage and a great role. 
The artificial connections made between 
the sonnets and scenes at Lincoln Cen- 
ter and on this recording do nothing 
towards making a coherent event. Mo- 
ments there are — Dame Quickly's de- 
scription of Falsiaff's death, and Juliet's 
Nurse talking to Lady Capulet — but they 
suffer from the dissipating force of prior 
errors, such as Gielgud's clumsy (insur- 
ability for Falstaff's "Honour" mono- 
logue and Margaret Lcighton's continual- 
ly agitated harshness. And whereas in 
Philharmonic Hall the actors seemed to 
be speaking with buckets on their heads, 
here they leap at us from an echo cham- 
ber. 

Aigo's homage, on the other hand, 
offers more delight than danger because 
it is at once more varied anil more co- 
hesive. The only echoes here are those 
telling us of complete performances we 

September 1964 



should like to sec: Dorothy Tutin and 
Sybil Thorndike as Desdemona and 
Emilia. Irene Worth's Cleopatra. Ralph 
Richardson's Cardinal Wolsey. Vanessa 
Redgrave's Miranda, and most particular- 
ly. Gielgud's reading ot Prospero's fare- 
well to his craft. In it. somehow, is this 
actor's summation of his own craft, the 
rough magic within him that catches 
the unique rise and fall of a Shake- 
spearean phrase: the manner in which 
each line has a life of its own. suspend- 
ing itself for a brief, breathless moment 
before pressing forward. The album is 
divided between brief scenes and arias 
front the later plays and several in- 
triguing readings from the words of 
Shakespeare's contemporaries such as 
Hen Jonson. Heminge. and Condell. both 
halves graced by musical interludes from 
the plays and period. T wo impressions 
emerge: that Shakespeare's mature art 
revealed a poet in thrall to wonder, con- 
tained fury, and profound resignation; 
and that Shakespeare, in fact, did live 
in the hearts and words of his country- 
men, thus — we have no reason to hope — 
silencing the extravagant claims of those 
who doubt that a merchant-actor could 
write transcendent poetic drama. 

Finally. Aigo's recording offers Olivi- j 
er's Othello. II this hint of his way with 
the role — the speech to the Senate ("Her 
father loved me. oft invited me") — tells 
all. then reports of his success have not 
been exaggerated. Somewhere in his 
formidable battery of techniques and 
passions. Olivier has found a new voice, 
a dark purple organ which he uses with 
great weight placed against infinite deli- 
cacy. The gorgeous hues of his voice, 
however, would be nothing without his 
manner of spacing words and phrases 
while keeping the architectural line in 
motion. Add to this his suggestions of 
Othello's character, his precisely chosen 
moments where Othello's withheld ar- 
rogance, his carefully subdued pride, be- 
gin to be felt, and you have the best of 
what such a recording can prov ide: the 
portrait of an actor at work, the etch- 
ing for an oil. I Editor's noie: a complete 
recording of Olivier's Othello will be 
issued by RCA Victor this fa 1 1.1 

GOKDON ROCOFF 



SHAKESPEARE: "Homage to Shake- 

Peggy Ashcroft. Alan Bates. Judi Dench, 
Dame Edith Evans. Sir John Gielgud. 
Richard Johnson. Peter McEnery. Sir 
Laurence Olivier. Sir Michael Redgrave, 
et »1 : George Rylands, dir. 

• Akco NF 4. LP. $4.98. 

SHAKESPEARE: "A Houiuge to 
Sbukespe.iie" 

Dame Edith Fvans. Sir John Gielgud, 
Margaret Leighton: William Hall. dir. 

• ColUmiua Ot. 7020. LP. $4.98. 

• •Coi.umhia OS 2520. SD. $5.98. 




each an 
event . . . 
each a 
magnificent 
achievement 
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1. RED ARMY FNSEMBLE, VOL. 3: 

Soviet Army Chorus anil Band 

2. RACHMANINOV CONCERTO NO. 3 IN 

D minor: Pianist. Witold Malcuzynski 

3. saint-saens concerto no. 3 IN 

I! MINOR FOR VIOI IN AND ORCHESTRA 

& ciiausson' poeme: Nathan Milstein 

4. HANDEL, THE TWELVE CONCERTI 

GROSSI, Op. 6: Yehudi Menuhin and 
the Hath Festival Orchestra 

5. BARHER Ol SEVILLE HIGH I.IG I ITS ' 

Victoria de los Angeles, Luigi Alva, 
Sesto Bruscantini 

6. MOZART MASS IN C MINOR, K.427: 

Edith Mathis, The Southwest German 
Chamber Orch. & Madrigal Choir 

CIRCLE S ON r E AD -R -SERVICE CARD 
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Pastorale, opening with a dialogue for 
flute and oboe as touching in its way 
as Berlioz's moments for oboe and Eng- 
lish horn in the Fantastiqtte. moves from 
a mood of contemplation to a slow 
ballad lilt that is almost a dance. The 
Wailly is all nerves and shimmering ex- 
citement; the Persichetti, for all the shift- 
ing restlessness of its open intervals, 
throws out hints of rustic humor and a 
touch or two of the blues. 

One of the fascinations of wind music, 
it seems to me (particularly when the 
scoring is as open and clean as in most 
of the cases here), is the absolute clar- 
ity of each line — much more sharply 
etched than in chamber music for strings. 
One is very conscious of such clarity 
here, and consequently of the superb 
skill with which each player shapes his 
own melodic line. Yet the ensemble is 
the thing — and the Philadelphians pro- 
vide ensemble playing of the highest 
order. The players seem to breathe as 
one: the music ebbs and flows with a 
perfect sense of unanimity. The sound 
is excellent, and realistically Spaced in 
stereo. S.F. 



TWENTIETH-CENTURY CHURCH 
MUSIC 

Britten: Festival Tc Deintt: Juhilute 
Ota: A Hymn to tlte Virgin. Bairstow: 
Let All Mortal Flesh Keep Silence. 
Howells: Like as the Hart. Vaughan 
Williams: Littil, Thou Hast Been Our 
liefitge. Walton: A Litany. Ireland: 
Greater Love Hath ,<Vo Man. On : They 
That Put Their Trust in the Lord. Tip- 
pett: Magnificat ami Nunc Diinittis. 

Brian Runnelt. organ: Choir of St. John's 
College (Cambridge), George Guest, 
cond. 

• Ahgo RG 340. LP. $4.98. 

• • Ahgo ZRG 5340. SD. S4.98. 

With the exception of the first two works 
of Britten and the Tippctt piece, this 
album of twentieth-century English 
church music is mainly notable for 
showing the persistence of nineteenth- 
century style. Britten's Te Deum and 
Jubilate Deo are easily the highlights; 
they are simple, inventive, beautifully 
written, and effective in their expres- 
sive shape. The Tippett has a certain 
individual style, particularly in the inci- 
sive way the blooping organ figures 
punctuate the opening of the Magnificat. 
The Vaughan Williams too should per- 
haps be singled out from the rest, par- | 
ticularly for the effective way it dovetails 
a setting of Psalm 90 with the famous I 
Isaac Watts paraphrase. "O God. our 
help in ages past" in the familiar fine 
old Crofts h>mn tune. Most of the rest 
is quiet, tasteful, familiar, and unre- 
markable. 

The performances are good. The re- j 
cording is close-up and clear over a 
cushion of distant resonance, an unu- 
sual and pleasant effect for a chapel 
recording and one which permits the 
words to be heard fairly clearly, a dis- 
tinct advantage here since no texts are 
given. E.S. 
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BLANCHARD: Te Deum 

Edith Selig. soprano; Hasia Retchinska, 
soprano; Jeannine Collard, contralto; 
Michel Harnel. tenor: Andre Meurant, 
tenor: Camille Maurane. bass: Choir of 
the French Radio and Television; J. M. 
Leclair Instrumental Ensemble, Louis 
Fremont, cond. [from Westminster XWN 
18692. I958|. 

• Musical Hkriiwge Sociity MHS 
540. LP. $2.50. 

Joseph-Antoine-Esprit Blanchard (1646- 
1770) wrote this work probably in 1745. 
to celebrate one of Louis X V's victories. 
It is brilliant and festive in the open- 
ing and closing movements. The solos 
and duets are written in an elegant, if 
ralhcr cool, style, but the choral sec- 
tions in the course of the work {"Tibi 
omnes tingeli," "Te ergo quae f mints") 
contain considerable expressive power. 
The performance and recording seem 
quite acceptable. It is good to have this 
interesting example of an important but 
little-known category of French music 
back in the catalogue. N.B, 



GALUPPI: Concert! ii e/mittra: No. /, 
in G minor: No. 2, in G: No. 3, 
in D; No. 4, in C minor; No. 5, in 
E fittt; No. 6, in B flat 

Hiffoli Quartet (from Period 754/2754, 
1 962]. 

• Dover HCR 5222. LP. $2.00. 

"His character and conversation are nat- 
ural, intelligent, and agreeable." wrote 
Dr. Burney of Signor Baldassare Galuppi 
after visiting him in 1770. The gen- 
tleman's music is much the same, and 
these coiuerti a quattro tend to sub- 
stantiate Burney's comment that the com- 
poser was a good contrapuntist — though 
it is obvious that he took his counter- 
point with a grain of salt and was never 
apologetic about gathering up the loose 
ends of a fugue into a dancing passage 
of homophony, or letting the instru- 
ments wander off into rather Haydn-esquc 
bits of conversation. There is a pecu- 
liar appeal in the rather astringent quality 
of the texture of slow tempos, where 
the entrances are spaced so leisurely 
that the listener has time to ponder 
on the spare sonority when only two 
instruments are playing. I'd venture to 
guess that the composer himself liked 
the sound, for two-instrument passages 
occur frequently in the course of these 
works. It is a pity that the recorded 



sound is quite constricted, with a 
tendency to "blast" in thick or loud 
passages. The Biffoli does its duty but 
not much more; the players sometimes 
sound like schoolboys reciting by rote. A 
little more lightness and flexibility would 
be welcome. S.F. 



HAYDN: The Creation 

Teresa Stich-Randall. soprano; Anny 
Felbermayer, soprano: Anton Dermota, 
tenor; Paul Schoefflcr. baritone; Freder- 
ick Guthrie, bass; Chorus and Orches- 
tra of the Vienna State Opera. Mogcns 
W0ldike, cond. |from Vanguard 471/72, 
1955]. 

• Vwguard SRV 130/31. Two LP. 
$3.96. 

At the time of this recording's original 
release C. G. Burke wrote in High Fi- 
delity that "the control exercised by . . . 
Woldike ... is direct, forceful and 
steady, very effective in clarifying the 
polyphony and displaying the rich hues 
of the orchestra." This was consequently 
a version with "a greater dignity of 
classicism" than its principal rival, the 
Markevitch set still in the catalogue, 
although slightly less dramatic than that 
version. Woldike. on the other hand 
was said to surpass Markevitch in giving 
unity to the work and maintaining bal- 
ance and proportion between individual 
sections of the score. 

Replaying the records. I find nothing 
to add to Mr. Burke's comments except 
perhaps to note that the singing in the 
Woldike set is often extremely beautiful 
(particularly on the part of Miss Stich- 
Randall). As for choice between the 
Markevitch album and the present re- 
issue, the latter offers the authentic 
eighteenth-century flavor characteristic 
of Woldike's work and in general pro- 
vides, at a bargain price, all sorts of 
felicities for the discerning ear. R.C.M. 



PUCCINI: Tosca 

Zinka Milanov (s). Tosca; Giovanni 
Bianchini (boys), A Shepherd; Jussi 
Bjoerling (t), Cavaradossi; Mario Carlin 
(t), Spoletta: Leonard Warren (b). Scar- 
pia; Leonardo Monreale (bs), Angeloiti; 
Fernando Corena (bs), The Sacristan, 
Nestore Catalan! (bs). Sciarrone; Vin- 
cenzo I'reziosa (bs). A Jailer; Chorus 
and Orchestra of the Rome Opera. Erich 
Leinsdorf. cond. [from RCA Victor LM 
6052, 1957], 

• RCA Vicirola VIC 6000. Two LP. 
S5.00. 

• • RCA Victkola VICS 6000. Two SD. 
$6.00. 

This is a re-release, on RCA's bargain 
label, of a performance first issued by 
Victor in 1957; the package includes a 
synopsis and cast listing, but no libretto. 

It is in most respects an estimable per- 
formance, at points outstanding, never 
dull. To Met habitues of the 50s, it will 
bring back many a memory, and it is 
preferable, on the whole, to the other 
"bargain" set, Richmond's (though that 
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boasts a ravishing Tosca by the young 
Tebaldi, and a sol id Cavaiadossi in Giu- 
seppe Campora). 

The principals all have wonderful mo- 
ments, yet none is really at his or her 
very best, lijoerling never sang unat- 
tractively or tastelessly, but at the time 
of this recording his voice did not have 
all the resiliency and brilliance of his 
early days, nor quite the complete secur- 
ity and glowing resonance it took on 
during the last couple of years of his 
life. There are moments of thinness and 
dryness, and moments where he opens 
vowels and pushes unnecessarily — the 
final phrase of " Kecomlita urnttMiu," for 
example. The last act. however, is rav- 
ishing from beginning to end, and of 
course Hjoerling at his worst brings a 
loveliness of quality and smoothness of 
line which most tenors at their best 
would envy. 

Milanov is uneven, producing many 
phrases with all the old roundness and 
beauty, and some others that are whoopy 
and unfocused. Again, there is no doubt 
lhal a major artist is singing, and even 
when the voice sails out from under her. 
the phrasing remains aristocratic and 
knowledgeable, the temperament authen- 
tically grand-operatic. Her performance 
rates about midway between her nearly 
perfect early-LP Trovatore and her un- 
fortunate latter-day Form. 

Scaipia was not one of Leonard War- 
ren's best roles, though it became more 
convincing in succeeding seasons; it did 
not play to his great strength, u hich was 
for a high-lying cantabile that allowed 
for his remarkable capacity for dynamic 
shading — and of course it does not really 
ask for so sympathetic a quality. At 
limes, this Scarpia sounds almost touch- 
ing. Warren is fine with the passages 
that can support an oily, suave mezza- 
vocc — in such sections as "Tosco <ii vital 
In n&tnn" or "Cmnlien', rifietww" his 
singing is truly mellifluous and truly evil. 
Hut in the more declamatory passages 
(which make up much of the role) he 
tends to become shaky; he does not com- 
mand the steady, snarling sound that a 
Gohhi or a Taddei can summon. 

The set's most serious drawback, to 
in y mind, is the conducting of Leinsdorf. 
It is fussy and stiff and dislikable — a 
lew dynamic uiulei linings and unheard-of 
sfurztftuii do not replace a sense of song- 
ful phrasing or a sympathy with theatri- 
cal, as opposed to orchestral, values. 
One can see the eyebrow arching con- 
stantly. This impression may be partly 
the fault of the fairly crude stereo engi- 
neering, which occasionally throws things 
into peculiar balance. I enjoyed the 
audibility of the voices, though. 

Monreule is an excellent Angelotti and 
Corena is a good Sacristan (better here 
than on the Karajan set): the other small 
parts are indifferently handled. A set 
then, of decided strengths and frequent 
grandeur; it is always recognizably big- 
league. Each of the principals is com- 
petitive with the best, though each is 
surpassed somewhere on records: the per- 
formance as a whole is surely beltet 
than several of its higher-priced competi- 
tors, and at the bargain figure is a sen- 
sible acquisition. C.L.O. 
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RANfF.AU: Complete Harpsichord 
Music 

Robert Veyron-Lacroix, harpsichord 
[from Westminster 18124 26. \956]. 

• Wt S I'M INST FR Coii rCTORS StKII.S W 

9314/16. Three LP. SI 4.94. 

This reissue comes hard on the heels of 
Albert Fuller's complete Cambridge set 
reviewed in these pages over the last 
few months. There have now been no 
fewer than four complete Kameau sets 
recorded on the harpsichord, although 
only Fuller's and the present release are 
currently available (the old kuggiero 
Gerlin and Marcclle Scharbonnier sets 
are mentioned here lor the record). 



Bringing back Veyron-Lacroix was a 
good idea. He is. in one sense, a much 
more natural musician than Fuller, and 
his plaving has an easy, elegant flow 
which is most convincing, lioth players 
ornament in expressive good taste, but 
Veyron-Lacroix s graces come off with 
just that much more rightness, case, snap, 
and chic. Fuller is, however, the more 
thoughtful and probing of the two; one 
area where the American especially ex- 
cels is that of rhythm. Veyron-Lacroix 
is a hit square in rhythm and phrase; 
or, at any rate, he does not have Full- 
er's broad, lively, and essentially his- 
torical view, The latter artist's ornamen- 
tation— -including rhythmic ornament — 
is more integrated, more organic, more 
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attention ... the reasons are three: the 
enchanting performance of Mirella Freni as Mimi. 
the Rodolfo ot Nicolai Gedda, and the 
conducting ot Thomas Schippers. The whole 
performance is high in quality ... with a snap 
and energy that are electrifying. A superb 
interpretation." New York Times 

"Mirella Freni's touchingly fragile Mimi 
eclipses the now classical performance. .. 



ALBUM FEATURES 32-PAGE, BOUND IN LIBRETTO. 

complete italianenglish text, with i7 extraordinary there can be no other Mimi once 

PHOTOGRAPHS ORCHESTRA AND CHORUS OF THE TEaTRO 

dell opera di roma. available also in monaural one has heard her." Opera Magazine 






'ELECTRIFYING... 
A SUPERB 
INTERPRETATION" 



N. Y. TIMES 




"THERE CAN BE 
NO OTHER MIMI 
ONCE ONE HAS 
HEARD HER.'' 



OPERA MAGAZINE 
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AN 

IMPORTANT NEW 
RECORDING BY THE 

JUILLIARD 

STRING 
QUARTET 



MENDELSSOHN 

2uvUtt m A MmM, $p. 13 

2«c\U 3> Mojo*. Op. if /V». / 



LC 3887/BC 1287 Stereo 
The only available recording of 
these Mendelssohn quartets 
Epic offers Mendelssohn's Quar- 
tet No. 2 in A Minor and Quartet 
No. 3 in D Major coupled on one 
LP— a true collector's item. 

f TTPTn j RECORDS . ■ ■ 

AN EXCITING DIMENSION 
IN CLASSICAL MUSIC 
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This Superb Recording 
of BAROQUE MUSIC 
is yours for ONLY $ 1- 



SEND NO MONEY NOW 



GEORG PHILIPP TEIEMANN (1681-1767) 

Concerto lor Trumpet and Orchestra in D-Mafor 

Concerto for Flute and Orchestra in D-Major 

Concerto tor Oboe and Orchestra in E-Minor 

Concerto for Viola and Orchestra in 6-Major 

The Pro Arte Chamber Orchestra of Munich 
Kurt REDEL. Conductor 

Winner of trie Grand Prix cf» Disque 

of France 
MHS 518 — Available in MOSO or 
STEREO, please specify 

The Musical Heritage Society issues 
about 30 recordings each year of 17th 
and 18th Century music. All recordings 
are only S2.50 each plus a small shipping 
charge. Complete details about our So- 
ciety and its endeavors will be sent to 
you along with the trial record. 



THE MUSICAL HERITAGE SOCIETY. INC. 
Carnegie Hall. New Yc-rh. N, Y. 10019 

Please send me the !2" Long Playing Record 
MHS 518. Within ten days after receipt I'll re- 
mit $1.00 as payment in tull or return the 
record. It is understood there is absolutely no 
obligation on my part otherwise 

Please specify: □ MONO □ STEREO 

NAME 
ADDRESS 

CITY 4 STATE . 

ZIP CODE HF-9 



structural, more involved with big ac- 
cent and phrase. 

Westminster's Complete Rameau is a 
bit more complete than the Cambridge 
set. since it includes a short Mennel en 
Roniimu in C omitted by Fuller. The 
piece, which does not quite match up 
with anything else, turns up only in an 
explanatory preface to one of the pub- 
lished sets, but that fact does not neces- 
sarily cast doubt on its authenticity. 

The differences in sound between the 
two sets are even more extreme than 
might be imagined. The old Westminsters 
feature an edgy, dinky, chinky harpsi- 
chord tone. The instrument — which is 
unidentified — hardly seems to belong to 
the same species as Fullers Dowel, at 
least as the latter comes across in Cam 
bridge's rather distant, dark, full re- 
corded quality. E.S. 



SCHUBERT; Die sehoue AMI lain, 
Op. ?5 

I otte Lehmann. soprano: Paul Ulanow- 
skv. p i;i no : Erno Balogh, piano |lrom 
Columbia M ft 15. 194ft and KCA Victor 
1731. 193ft]. 

• Columiiia ML 5996. LP, $4.98. 

When Columbia first issued Lotte I. eh 
mann's Si luine Miillerin in the fall of 
1946 one song was missing: she had re- 
corded U aged aid for Victor a decade 
before, and her contract prevented her 
from re-recording previous repertory. 
Thanks to a welcome cooperative spirit 
at the summit. Victor turned over its re- 
cording to Columbia for this LP reissue, 
with the result that we have now for the 
first time an integral performance. Let 
us hope that the same spirit will also 
produce a Lehmann Whiterreise. ot 
which eleven songs came out on Victor 
and the other thirteen on Columbia. 

The original issue on 78s has left an- 
other mark on this performance, how- 
ever, in that several of the Slarffiak songs 
had to be abridged to fit onto single 
sides. Thus, we have only three of the 
five verses in Das rVandern and Pes 
Unities Wiejtrnlied. two of four in Mur- 
geiignii* and De.s A f titters lilnmen — but 
it would take a rather niggling purist to 
regard this as an automatic disqualifica- 
tion. Again, purists might fret about the 
problem of a woman's singing words 
clearly meant for a man. For this there 
can be onlv one answer: Lchmann's re- 
sponse to Schubert's music overwhelms 
any objection to her suitability for Matt- 
er's words. To deny ourselves her pro- 
jection of the intense drama of these 
songs, her amazing feeling for the flow 
of Schubert's lyricism, is purism raised 
to the point of absurdity. 

We must note, however, that the con- 
dition of the Lehmann voice in 1946 
was tar from flawless. There are times 
when a rhythm is distorted simply for 
lack of breath: you can hear this in the 
very first song. In rapid passages such 
as occur in Mein! there are a few notes 
that fall outside the tempered scale. 

The wonderful vocal purity of the 
1936 Un^fduld challenges the voice of 
ten veal's later. Fven so. this is singing 



to cherish, as is the stunning collabora- 
tion of I'aul Ulanowsky. (Erno Balogh's 
work in Ungettuld is rather tinny and un- 
focused by comparison ) Columbia has 
done its work well in enhancing die 
sound of its original issue: my only com- 
plaint here is the lack of separating bands 
between the songs. Whether or no this 
disc does full justice to Schubert's song 
cycle ( I could never part with the Aksel 
Sehidtz performance reissued on Danish 
Odcon). it stands as a testimonial to a 
unique anil thrilling singer, and is there 
fore strongly recommended. A.k 
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KARIN BRAN/.FLL: Reitttti 

Ci I lick : Orfev: Ath, ti ll luihe sie vertoren 
Meyerbeer: Le Propliete: Se^eusmie: 
Umiiwz, thmnez. Thomas: Mixtion: Ctin- 
iiais-iu te pays? Saint-Saens: Samson el 
Dtililti: Priiifempx t/ni cMtnnence: Amour, 
vieits aider ma fidhlesse: Sieli. mein Herz. 
Pureed: Dido and Aeneas: When I Am 
Laid in Earth. Donizetti: La Fnvmita: 
O mill Fernando. Verdi: // Trovntare. 
Ciiilduiiti ell' era in eeppi. Ponchielli : 
La tiintundii: Vote di dtmnu. Wagner: 
Das RheinKold: We'whe. H'oitm, ueitlie. 
Kjerulf: Syililihes .Sang. lterger: As- 
pakerspuisku. Gounod: Ave Maria. 

Karin Hi ftrirell, contralto, orchestra [from 
various 78-rpm originals. 1920s and 
1930s]. 

• Rococo 5214. LP. $4.95. 

With this disc we are given another very 
worthwhile release in Rococo's Library 
Series. It may be that Branzell was the 
last of the true great contraltos. She 
embodies two qualifies almost totally ab- 
sent from today's operatic stage: abso- 
lute vocal mastery (a technique so se- 
cure that it never obtrudes itself, never 
smacks of the artificial solution) and 
what we might as well call authority, or 
perhaps command. 

This sense of complete, natural domi- 
nance. I am beginning to think, has 
something to do with the color a voice 
assumes — the contraltos have disap- 
peared, and so. for some reason, have the 
real basses, displaced bv mezzos and 
bass-baritones respectively. In any event, 
here is an album in which every number 
is dealt with in a very satisfying way. 
firanzed's dar k, creamy lone floats easily 
and cffulgenlly from low F sharp to high 
H flat, and the sense of plenty in reserve 
which this sort of range imparls is always 
evident. A lovely legato, impressive con- 
trol of dynamics, clear and meaningful 
enunciation, an almost casual ease with 
embellishment, and some genuine lent 
peiament as opposed to a hectic kind of 
excitement — all these things are in evi 
deuce in each of these selections pre- 
sented. The vocal sound itself is heard to 
best advantage. I think, in Haiti's Warn- 
ing, but everything is beautifully and 
magisterially sung. The recordings them- 
selves are by no means of the scratchy 
variety, and the notes by Max de Schau- 
ensce are expert as usual. C.I..O. 

High FIDELITY Magazine 
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AND ANOTHER... 



ever felt confused about adding tape to 
your music system? 
It's really quite simple. Jaunt over to 
your Viking dealer. He'll cheerfully 
explain the virtues of tape recording. 
And he'll show you a Viking model de- 
signed to play tape, or to record and 



play, or to play forward and reverse — 
automatically. 

Then you pick the Viking model you like 
best with complete confidence because 
you know that each is MADE BY SKILLED 
AMERICAN CRAFTSMEN. 



RP83 Amplifier PA94 Amplifier 

88 Stereo Compact 87 Tape Transport Studio 96 

880 Portable Stereo Compact Retro Matte 220 78 Tape Transport 

77 Stereo Compact 770 Portable Stereo Compact 

Auto-Tape 500 




iking 



OF MINNEAPOLIS. INC. 



9600 Aldrich Avenue So . Minneapolis, Minn. 55420 
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Choosing a tape recorder was never a 
simple matter. But now, with the sud- 
den increase in makes, models and fea- 
tures, the task is monumental. Adding 
to the general confusion is the lack 
of standardization in terminology em- 
ployed by tape manufacturers in their 
descriptive literature. For example, 
most tape recorders today offer some 
type of recording level indicator. There 
are three types: the VU (a meter dial 
with needle indicator that reacts to 
sound level), the neon light (a flash- 
ing light) or the electric eye (an eye- 
like affair that expands or contracts as 
sound level increases or decreases). 

Frequency response claims, in par- 
ticular, tend to confuse the home tape 
recordist. And even engineers discount 
them unless they include specific ± db 
deviation limits. In this directory we 
simply quote the frequency response 
for the highest speed, and all other 
specifications, just as they have been 
furnished to us by the manufacturers. 

On most machines,, the radio-phono 
input refers to signals from a radio, 
tuner, TV, or crystal or ceramic car- 
tridge, or from a magnetic cartridge 
after preamplificat ion-equalization. 

In this guide, we've simplified the 
terminology and provided a ready means 
for narrowing choice to manageable pro- 
portions. A few machines have no tape 
counter provision, but these are mainly 
in the battery-operated portable class. 

Qne of the major considerations in 
buying a tape recorder should be the 
manner in which you plan to use it. 
Are you planning to travel around with 
it? Then, weight may be an important 
consideration. Do you plan to incor- 
porate it into an existing high fidelity 
system? In that case, you may be more 
interested in a tape deck than a ma- 
chine complete with amplifiers and 
speakers. If you are a photographer, 
slide sync may be a consideration. 

Machines classified under Home Tape 
Recorders are complete record and play- 
back units. Those listed under Tape 
Decks have recording facilities (with 
the exception of transport only units), 
but must be joined with an external 
amplifier and speaker or fitted into an 
existing high fidelity system for play- 
back. Battery-operated Portables are 
listed separately. 

Within these headings are tape ma- 
chines that meet every need from cas- 
ual monophonic to serious stereo 
recording and listening. While there 
are many machines in the below $100 
range, we've placed a $100 floor on 
the tape recorders listed. Most of the 
machines under that price are rather 
limited in operation. 

— MYRON A. MATZKIN 




AMERICAN 

CONCERTONE 

801 




Tape speeds — 3% and 7Vz ips. Heads — 
six. Motors — three. Record — 4-track mono. 
4-track stereo. Playback — 4-track mono, 
4-track stereo. Frequency response — 30- 
18,000 cps. Meter — VU. Weight — 47 lb. 
Other features — 2 microphone and 2 radio- 
phono inputs; 2 preamplifier and 2 stereo 
headphone outputs; automatic reverse record 
and play; echo effects; sound-on-sound; built-in 
speakers. Price — $449.95. 



AMPEX UST-4 




Tape speeds — 3% and 7Vi ips. Heads — 
two. Motors — one. Record — 4-track mono, 
and 4-track stereo. Playback — 2 and 4-track 
mono and 4-track stereo. Frequency response 
— 50-15,000 cps. Meter — VU-type (switched 
for either channel). Weight — 34 lb. Other fea- 
tures — self-contained carrying case; 2 micro- 
phone and 2 radio-phono inputs; 2 preampli- 
fier and 2 external speaker outputs; built-in 
speakers. Price — $299. 



AMPEX 1070 




Tape speeds — 1%, 3% and 7V2 ips. Heads 

— three. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — full, 2- 
and 4-track mono and 4-track stereo. Fre- 
quency response — 40 to 17,000 cps. Meters 

— two neon lights. Weight — 39 lb. Other 
features — self-contained carrying case; 2 
microphone and 2 radio-phono inputs; 2 pre- 
amplifier and 3 speaker outputs. Semi-auto- 
matic reverse play. Automatic cutoff switch; 
and built-in speakers. Price — less than $399. 
Available as deck, $349 to $369. 



AMPEX 2070 




Tape speeds — l'/», VA and 7Vz ips. Heads 

— three. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — full, 
2- and 4-track mono and 4-track stereo. Fre- 
quency response — 30 to 18,000 cps. Meters 

— two neon lights. Weight — 39 lb. Other 
features — self-contained carrying case; 2 
microphone and 2 radio-phono inputs; 3 speak- 
er and 2 preamplifier outputs; automatic 20 
cps tone operated, reverse play; automatic 
take-up reel threading; automatic cut off 
switch; slide projector sync using external 
sync device; 2 built-in speakers. Price — 
less than $499. Available as deck from $439 
to $469. 



AMPEX 
MODEL F-4470 




Tape speeds — 3% and 7V4 ips. Heads — 
three. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — full, 2 
and 4-track mono and 4-track stereo. Fre- 
quency response — 50-15,000 cps. Meters — 
Two VU-type. Weight — 48 lb. Other fea- 
tures — self-contained carrying case; 2 micro- 
phones, 2 radio-phono inputs; 2 external 
speaker outputs; automatic shutoff; sound-on- 
sound; built-in speakers. Price — $695. 
Model 4460, same as above but without 
speakers $595; with playback volume, control, 
no speaker, $579.50. Model F-4452, unmounted 
for use with component system, no volume 
control, $549.50. 



BELL RT 360 




Tape speeds — 3% and 7VS ips. Heads — 
three. Motors — three. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 

— 40-16,000 cps. Meters — two VU. Weight 

— 48 lb. Other features — self-contained car- 
rying case; 2 microphone, 2-radiophono 
and 2 magnetic cartridge inputs; 2 pre- 
amplifier, 2 external speaker and stereo 
headphone outputs; sound-on-sound; tape dup- 
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licating without additional deck or amplifier 
with DK-1 accessory motor kit; speakers in 
split cover of carrying case. Price — $449.95. 
Also available as deck, $369.95. 




Tape speeds — 1%, 3% and 7'/4 ips. Heads 

— two. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 2- and 
4-track mono and 4-track stereo. Frequency 
response — 80-1 5,000 cps. Meters — two 
electric eyes. Weight — 29 lb. Other fea- 
tures — self-contained carrying case; 2 micro- 
phone and 2 radio-phono inputs; 2 preampli- 
fier and 2 external speaker outputs; built-in 
speakers. Price — $199.95. 

CIPHER I 

Tape spseds — 1%, 3% and 7'/ 2 ips. Heads 

— three. Motors — one. Record — 2-track 
mono. Playback — 2-track mono. Frequency 
response — 70-13,000 cps. Meter — neon light. 
Weight — 26 lb. Other features — self-con- 
tained carrying case; microphone and radio- 
phono inputs; earphone and external speaker 
outputs; built-in speaker. Price — $139.95. 



"nibiii nam 1 " "Tl 

CIPHER VII ^ ^ 



Tape speeds — 1%, 3% and 7V4 ips. Heads 
— three. Motors — one. Record — 2- and 
4-track mono and 2 and 4-track stereo. 
Playback — 2 and 4-track mono and 2 and 4- 
track stereo. Frequency response — 35-15,000 
cps. Meters — 2 VU-type. Weight — 45 lb. 
Other features — self-contained carrying case; 
£ microphone, 2 radio, and 2 phono inputs; 2 
preamplifier, 2 external speaker, and head- 
phone outputs; sound-on-sound; speakers in 
wing carrying case covers. Price — $274.95. 
Also available as deck, $199.95. 




Tape speeds — 3% and 7V4 ips. Heads — 
two. Motors — three. Record — 4-track 
mono (optional 2-track), 4-track stereo. Play- 
back — 4-track mono and 4-track stereo (op- 
tional 2-track). Frequency response — 50 
15,000 cps. Meters — 2 VU. Weight — 50 
lb. Other features — 2 microphone and 2 
radio-phono inputs; 2 preamplifier and head- 
phone outputs; monitoring; plug-in sound 
heads; reel end shutoff ; sound-on-sound. Price 
— $449.95. 



CONCORD 104 



Tape speeds — 3% and 7Vi ips. Heads - 
two. Motors — one. Record — 2-trac 
mono. Playback — 2-track mono. Frequenc; 
response — 40-12,000 cps. Meter — elec 
trie eye. Weight — 11 lb. Other fea 
tures — self-contained carrying case; micro 
phone and radio-phono inputs; extension speak 
er output; and built-in speaker. Price — 
under $100. 



CONCORD 220 




Tape speeds — 1%, 3% and 7Vi ips. Heads 
— three. Motors — one. Record — 2-track 
mono. Playback — 2-track mono. Frequency 
response — 40-15,000 cps. Meter — electric 
eye. Weight — 22 lb. Other features — 
self-contained carrying case; microphone and 
radio-phono inputs; extension speaker output; 
built-in speaker; provision for using Synctrol 
(slows down or speeds up tape travel) for 
movies; built-in speaker. Price — Under $150. 



CONCORD 440 




Tape Speeds — V/t, 3% and 7V4 ips. Heads 

— two. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 

— 50 15,000 cps. Meters — 2 neon lights. 
Weight — 34 lb. Other features — 2 micro- 
phone and 2 radio-phono inputs; 2 preamplifi- 
er, and 2 external speaker outputs; sound-with- 
sound; sound-on-sound, one speaker built into 
machine, one speaker built into carrying case 
cover. Price — Under $240. 



CONCORD 550-4 



Tape speeds — 1%, 3% and 7V4 ips. Heads 
— two. Motors — one. Records — 4-track 
mono and 4:track stereo. Playback — 4-track 



mono and 4-track stereo. Meters — 2 VU-type. 
Weight — 44 lb. Other features — self-con- 
tained carrying case; 2 microphone and 2 
radio-phono inputs; 2 preamplifier and 2 ex- 
ternal speaker outputs; sound on sound, one 
speaker built into machine, one in carrying 
case cover. Price — under $320. 



CONCORD 884 




Tape speeds — V/t and 7 l /2 ips. Heads — 
three. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 
—30-20,000 cps. Meters — two VU. Weight 
— 43 lb. Other features — self-contained 
carrying case; 2 microphone and 2 radio- 
phono inputs; 2 preamplifier, 2 external 
speaker, and headphone outputs; sound-on- 
sound; monitoring; automatic shutoff; one 
speaker built into machine and second into 
carrying case cover. Price $450. 



CONCORD 
R-1100 



Tape speeds — 3% and 7 L A ips. Heads — 
four. Motors — three. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 
— 50-15,000 cps. Meters — 2 VU-type. 
Weight — 46 lb. Other features — 2 micro- 
phone and 2 radio-phono inputs; 2 preampli- 
fier, 2 speaker and headphone outputs; sound- 
on-sound; two speakers in split carrying case 
cover. Also available as deck. 



CONTINENTAL ^ 
TP877 




Tape speeds — 3% and 7Vi ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback' — 2-track mono. Frequency response 

— 100-10,000 cps. Meter — VU-type. Weight 

— 9 lb. Other features — self-contained 
carrying case; microphone and radio-phono 
inputs: monitor and external speaker outputs; 
built-in speaker. Price — $99; in attache 
case, $119.95. 
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Can you recognize these three great stars? 



The first two are obvious to movie goers: Rock Hudson 
and Doris Day starring in Universal's new comedy, 
"Send Me No Flowers." The third is ours and it's on 
the table. It's the Incomparable Concertone 800. This 
unique stereo tape recorder plays a vital role in this 
hilarious new movie. When the script called for a tape 
recorder, Universal Pictures wanted the finest, most 
modern machine available. That's why they selected 
the Concertone 800 to appear. It's as modern and 
sophisticated as the live stars of the movie. □ The 



Concertone 800 is the only stereo tape recorder with 
double Reverse-o-matic® and six heads— allowing you 
to record and play continuously without reel turnover. 
The 800 (portable or tape deck) is priced realistically 
and provides an exclusive combination of features. It 
starts as low as $379.95. Send for a free Concertone 
800 brochure and the name of your nearest dealer. 
Write to Concertone, Box 3246, South El Monte, Calif. 

CONCERTONE 



ROCK HUDSON and DORIS DAY star in "SEND ME NO FLOWERS" 



EMERSON MM 316 

Tape speeds — 15/16, 1%, 3% and 7Vi ips. 
Heads — two. Motors — one. Record — 2- 
track mono. Playback — 2-track mono. Fre- 
quency response — 50-13,000 cps. Meter — 
neon light. Weight — 18 lb. Other features 
— microphone input; external speaker out- 
put; built-in speaker. Price — $99.95. 



EMERSON 
MM 317 



Tape speeds — 15/16, 1%, 3% and 7 l /2 ips. 
Heads — two. Motors — one. Record — 2- 
track mono. Playback — 2-track mono. Fre- 
quency response — 50 15,000 cps. Meter — 
VU-type. Weight — 21 lb. Other features — 
microphone input; external speaker output; 
built-in speaker. Price — $129.95. 




EMERSON 
SS-333 




Tape speeds — 15/16, 1%, 3% and 7Vi 
ips. Heads — two. Motor — one. Record 

— 4-track mono and 4-track stereo. Frequency 
response — 35-18,000 cps. Meter — VU type. 
Weight — 26 lb. Other features — 2 micro^ 
phone and 2 radio-phono inputs; 2 preampli- 
fier and 2 external speaker outputs; sound-on- 
sound; monitoring; 2 built-in speakers. Price 

— $199.95. 



ESTEY MODEL 20 



Tape speeds — 3% and 7Vi ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency re- 
sponse — 50-12,000 cps. Meter — neon light. 
Weight — 21 lb. Other features — self-con- 
tained carrying case; microphone input; built- 
in speaker. Price — $99.95. 



ESTEY 

MODEL 30 




J 



Tape speeds — 3% and 7Vi ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 
— 100-12,000 cps. Meter — neon light. 
Weight — 21 lb. Other features — self-con- 



tained carrying case; microphone input; ex- 
ternal speaker output; high and low imped- 
ance switch (for using microphone input for 
radio-phono); built-in speaker. Price— $129.95. 



ESTEY 

MODEL 50 




Tape speeds — 3V4 and 7Vz ips. Heads — 
two. Motors — one. Record — 2-track mono 
and 2 and 4-track stereo. Playback — 2 and 4- 
track mono and 2 and 4-track stereo. Frequency 
response — 60-12,000 cps. Meters — two 
neon light. Weight — 23 lb. Other features 
— self-contained carrying case; 2 microphone 
inputs; 2 external speaker outputs; high- 
low impedance switch (for using micro- 
phone input for radio-phono); sound-on-sound; 
sound-with-sound; monitoring; two speakers in 
split carrying case cover. Price — $249.95. 



ESTEY 

MODEL 70 




Tape speeds — 3% and 7Vi ips. Heads — 
three. Motors — one. Record — 2 and 4-track 
mono and 4-track stereo. Playback — 2 and 
4-track mono and 4-track stereo. Frequency re- 
sponse — 50-16,000 cps. Meters — two VU. 
Weight — 24 lb. Other features — self con- 
tained carrying case; 2 microphone inputs; two 
external speaker outputs; high-low switch (for 
using microphone inputs for radio-phono); 
sound-with-sound; sound-on-sound; automatic 
shut off; two speakers in detachable wing car- 
rying case covers. Price — $349.95. 



ESTEY T-91 




Tape speeds — l 7 /a, 3% and 7Vi ips. Heads 
— three. Motors — one. Record — 4- 
track mono and 4-track stereo. Playback — 
2 and 4-track mono and 4-track stereo. Fre- 
quency response — 40-18,000 cps. Meters — 
2 VU. Weight — 29 lb. Other features — self- 
contained carrying case; 2 microphone and 
2 radio-phono inputs; 2 preamplifier and 2 ex- 
ternal speaker outputs; automatic shutotf, 
sound-on-sound; sound-with-sound; monitoring; 
2 speakers built into split carrying case 
cover. Price — $499.95. 



fAHON MASCO FTR-404 

Tape speeds — 3% and 7V2 ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 

— 100-12,000 cps. Meter — VU-type. Weight 

— 22 lb. Other features — microphone and 
radio-phono inputs; speaker and headphone 
outputs; built-in speaker. Price — $109.95. 



FANON-MASCO 
FTR-409 




Tape speeds — l 7 /», 3% and 7Vi. Heads — 
two. Motor — one. Record — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 
40-14,000 cps. Meters — two VU-type. Weight 
— 39 lb. Other features — 2 microphone 
and 2 radio-phono inputs; 2 preamplifier and 
2 external speaker outputs; sound-with-sound; 
sound-on-sound; built-in speakers. Price — 
$229.95. 




Tape speeds — 3% and 7 ips. Heads — 
two. Motors — three. Record — 2-track 
mono. Playback — 2-track mono. Frequency 
response — 50-15,000. Meter — VU. Weight 
— 49 lb. Other features — self-contained car- 
rying case; microphone and radio-phono inputs; 
preamplifier and speaker outputs; built-in 
speaker. Price — $425. 



FERROGRAPH 
5/424 




Tape speeds — 3% and 7'/2 ips. Heads — 
three. Motors — three. Record — 2 and 4- 
track mono and 2-track stereo. Playback — 
2 and 4-track mono and 2 and 4-track stereo. 
Frequency response — 30-15,000 cps. Meter — 
VU (switched). Weight — 48 lb. Other fea- 
tures — recording and playback pream- 
plifiers; self-contained carrying case; 2 mi- 
crophone and 2 radio-phono inputs; 2 pre- 
amplifier and stereo headphone outputs; 
sound-on-sound; echo effects; monitoring. 
Price — $595. 
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i Continental '101' 100% transistorized 
cordless portable (only 7 lbs.) ... big 
machine record/ playback quality.. .self- 
contained loudspeaker. . .constant speed 
motor and capstan drive ... dynamic 
microphone . . . records/ plays back up to 
3 hours on a single tape . . . Il"x3%"x8", 




▲ Continental '201' 2-speed (7VS> and 
3% 'ips) 4-track mono record/ playback 
. . . dual hi-fi preamps for stereo playback 
thru any external amplifier and speaker 
. . . portable P.A. . . . \5W x 13%" x 6%"; 
weighs 18 lbs. (available,, late '64) 



▼ Continental '301' 100% transistorized 
4-speed, 4-track mono record/ playback . . . 
Plus stereo playback with any external am- 
plifier and speaker . . . recording stand-by 
facility: mixing; monitoring; dynamic micro- 
phone . . . I6V2" x \5W x 8 ] /4": weighs 29 lbs. 



















L - ■ f 





a. Continental '401' 100% transistorized pro- 
fessional quality 4-track stereo/mono/record/ 
playback ... 4 speeds (7'/z, 3%, 1% and % ips) 
. . . completely self-contained . . . dual hi-fi pre- 
amps, power amps, speakers and dynamic stereo 
microphone . . . 18%" x 15" x 10"; weighs 38 lbs. 



Carry-Corder '150* Revolutionary new 
cartridge tape recorder provides ultimate 
in convenience, simplicity, reliability . . . 
Pocket-size (weighs only 3 lbs.) . . . Cord- 
less . . . Gives full hour of high quality re- 
cording/ playback per cartridge (cartridge 
change takes less than 3 seconds) . . . 
Capstan drive and constant speed motor 
. . . Comes complete with 4 cartridges; 
dynamic microphone; fitted carrying 
cases; patch cord . . . 7%" x 4V2" x 2W. 



Which of these new Norelco recorders 
was designed expressly for you? 

Norelco offers a professional quality tape recorder for every 
purse and every purpose . . . from "tape-anywhere" portables, to 
a self-contained, two-speed, four track recorder, to 100% 
transistorized four-speed, four-track recorders. For a complete 
Norelco demonstration visit your favorite hi-fi or camera store. 
For free brochure write: North American Philips Company, Inc., 
High Fidelity Products Div., 100 East 42nd St., N. Y. 100.7 



/vore/co 
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FREEMAN 600 




Tape speeds — 3V», 7 l /i and 15 ips. Heads 
— three. Motors — one. Record — 2 and 
4-track mono and 2 and 4-track stereo. Play- 
back — 2 and 4-track mono and 2 and 4- 
track stereo. Frequency response — 40-15,000 
cps. Meters — 2 VU. Weight — 46 lb. Other 
features — 2 microphone and 2 radio-phono 
inputs; 2 preamplifier, 2 external speaker, 
stereo headphone outputs: sound-with-sound; 
automatic shutoff; built-in speakers. Price — 
$449.50. 



FREEMAN 800 




Tape speeds — 1%, 3% and 7V4 ips. Heads 

— two. Motors — one. Record — 4-track 
mono; Playback — 4-track mono and 4-track 
stereo. Frequency response — 40-16,000 cps. 
Meters — two VU. Weight — 26 lb. Other 
features — self-contained carrying case; 2 
microphone and 2 radio-phono inputs; 2 pre- 
amplifier, 2 external speaker; 3 stereo head- 
phone outputs; sound-on-sound; and built-in 
speakers. Price — $299.50 (also available as 
deck, 800D) $99.50. 

GELOSO G 257 

Tape speeds — Vh ips. Heads — two. Mo- 
tors — one. Record — 2-track mono. Fre- 
quency response — 80-7,500 cps. Meter — 
electric eye. Weight — 6 lb. Other features 

— self-contained carrying case; remote con- 
trol microphone and radio-phono inputs; exter- 
nal speaker output; built-in speaker Price — 
$139.95. 



GELOSO 258A 




Tape speeds — 15/16, V/t and 3Va ips. 
Heads — two. Motors — one. Record — 2- 
track mono. Playback — 2-track mono. Fre- 
quency response — 50-12,000 cps. Meter — 
electric eye. Weight — 13 lb. Other fea- 
tures — microphone and radio-phono inputs; 
external speaker output; built-in speaker. 
Price — $199.95. 



GRAETZ 




Tape speeds — 3% and 7'/2 ips. Heads — 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
and 4-track stereo (with accessory speaker). 
Frequency response — 40-20,000 cps. Meter — 
electric eye. Weight — 23 lb. Other features 

— self-contained carrying case; 1 microphone 
and 2 radio-phono inputs; 2 preamplifier and 
2 external speaker outputs; adapter available 
for sound-on-sound or sound-with-sound; one 
built-in speaker with ability to play two stereo 
channels when adapter cord is used. Price 

- $399. 



GRUNDIG TK46 



Tape speeds — 1%, 3% and 7'/2 ips. Heads 

— three. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 

— 40-18,000 cps. Meter — electric eye. 
Weight — 33 lb. Other features — self-con- 
tained carrying case; 2 microphone and 2 
radio-phono inputs; 2 preamplifier and 2 ex- 
ternal speaker outputs; sound-on-sound; sound- 
with-sound; echo; built-in speakers. Also 
available as deck. (Model TK45.) 



GRUNDIG TK42 



Tape speeds — V/t, 3% and 7h ips. Heads 
— three. Motors — one. Record — 4-track 
mono. Playback — 4-track mono and 4-track 
stereo. Frequency response — 40-18,000 cps. 
Meter — electric eye. Weight — 28 lb. Other 
features — self-contained carrying case; mi- 
crophone and radio-phono inputs; preampli- 
fier and external speaker outputs; sound-on- 
sound; echo effects; built-in speaker. Model 
TK40, without stereo playback. 



GRUNDIG Jt^'JP 
TK400 




Tape speeds — 3% and 7VS ips. Heads — 
three. Motors — one. Record — 4-track 
mono. Playback — 4-track mono. Frequency 
response — 40-18,000 cps. Meter — none. 
Weight — 18 lb. Other features — self-con- 
tained carrying case; automatic volume con- 
trol on record; microphone and radio-phono 
inputs; preamplifier and external speaker out- 
puts; sound-with-sound (with external ampli- 
fier); built-in speaker. 



HEATH AD-72A 



and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 
50-15,000 cps. Meters — two electric eyes. 
Weight — 43 lb. Other features — self-con- 
tained carrying case; microphone and radio- 
phono inputs; 2 external speaker headphone 
outputs; speakers built into split cover of 
carrying case. Price — Semi-kit, $159.95. 

KALIMAR 1600 

Tape speeds — 3% and IVi ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 

— 100-15,000 cps. Meter — VU-type. 
Weight — 16 lb. 9 oz. Other features — self- 
contained carrying case; microphone and ra- 
dio-phono inputs; external speaker output. 
Price — $99.50. 

KORTING 2000 

Tape speeds — 3% and 7Vj ips. Heads — 
two. Motors — one. Record — 4-track mono. 
Playback — 2- and 4-track mono (4-track 
stereo with external preamplifier and amplifier) 
Frequency response — 30-20,000 cps. Meter 

— electric eye. Weight — 29 lb. Other fea- 
tures — self-contained carrying case; low 
impedance, radio-phono and magnetic car- 
tridge inputs; 2 stereo head outputs; 2 pream- 
plifier and external speaker output; built-in 
speaker. Price — $199.95. 



KORTING 
TR-3000 



Tape speeds — 3% and 7'/2 ips. Heads — 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 2 and 4- 
track mono and 2 and 4-track stereo. Fre- 
quency response — 30-20,000 cps. Meter — 
electric eye. Weight — 30 lb. Other fea- 
tures — self-contained carrying case; 2 micro- 
phone, 2 radio-phono, and two magnetic car- 
tridge inputs; 2 tape head, 2 preamplifier, 2 
external speaker, and headphone outputs; moni- 
tor; sound-on-sound; provision for slide pro- 
jector sync; 2 built-in speakers. Price — 
$299.95. 





Tape speeds — 2Vt and 7Vi ips. Heads — 
two. Motors — one. Record — 4-track mono 



Tape speeds — V/t, 3% and 7 l /i ips. Heads 
— three. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 2 and 
4-track. mono and 2 and 4-track stereo. Fre- 
quency response — 30-20,000. Meters — two 
electric eyes. Weight — 33 lb. Other fea- 
tures — self contained carrying case; 2 low 
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impedance microphone, 2 radio-phono and 2 
magnetic cartridge inputs; 2 tape head, 2 ex- 
ternal speaker^ 2 preamplifier, 2 European 
radio and headphone outputs; monitor; sound- 
on-sound; echo; provision for slide projector 
sync; sound-with-sound; tape duplication; built- 
in speakers. Price $399.95. 



LAFAYETTE 
RK-600A 



Tape speeds — 3*A and 7V 2 ips. Heads — 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 2 and 4- 
track mono and 2 and 4-track stereo. Fre- 
quency response — 40-15,000 cps. Meter — 
2 neon lights. Weight — 31 lb. Other fea- 
tures — self-contained carrying case; 2 micro- 
phone and 2 radio-phono inputs; 2 preampli- 
fier and headphone outputs; monitoring; sound- 
with-sound; built-in speakers. Price— $129.50. 





LAFAYETTE 
RK-675 



v 

Tape speeds — 3% and 7Vi ips. Heads — 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 
40-18,000 cps. Meter — VU. Weight — 35 
lb. Other features — self-contained carrying 
case; 2 microphone and 2 radio phono inputs; 
2 preamplifier and headphone outputs; built-in 
speakers. Price — $179.95. 



LAFAYETTE 
1000 




Tape speeds — 1%, 3% and 7Vt ips. Heads 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 2 and 4- 
track mono and 2 and 4-track stereo. Fre- 
quency response — 50-15,000 cps. Meters — 
2 VU. Weight — 43 lb. Other features — 
teakwood cabinet; 2 microphone and 2 radio- 
phono inputs, 2 preamplifier and 2 external 
speaker outputs; burlt-in speakers. Price — 
$199.50. 



LEXINGTON 66 

Tape speeds — 1%. 3% and 7% ips. Heads 
— two. Motors — one. Record — 4-track 



mono and 4-track stereo. Playback — 4-track I 
mono and 4-track stereo. Frequency response 

— 20-16,000 cps. Meters — 2 VU. Weight 

— 36 lb. Other features — 2 microphone and 
2 radio-phono inputs; 2 preamplifier, 2 ex- 
ternal speaker and headphone outputs; sound- 
on-sound; two speakers built into split carrying 
case cover. Price — $239.50. 




Tape speeds — 1%, 3% and 7V4 ips. Heads 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency re- 
sponse — 20-20,000 cps. Meters — 2 
VU. Weight - 51 lb. Other features — 
self-contained carrying case; 2 microphone 
and 2 radio-phono, and 2 auxiliary inputs; 2 
preamplifier, 2 external speaker and head- 
phone outputs; sound-on-sound; automatic 
shut-off; one speaker built into machine 
and two in split carrying case. Price — 
$299.50. 



LUCOR 561B 



Tape speeds — 3% and 7Vfe ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 
— not available. Meter — VU-type. Weight — 
17Vz lbs. Other features — microphone, 
radio-phono inputs; external speaker output; 
built-in speaker. Price — $99.50. 




LUCOR 751 * PL- * 



Tape speeds — 3 3 /4 and 7Vi ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 
— not available. Meter — VU-type. Weight — 
22 lb. Other features — microphone and radio- 
phono inputs; external speaker and earphone 
outputs; built-in speaker. Price — $119.95. 



LUCOR 1250 




• • • • 



An audio 
engineer reports 
on Cross Field 
Concept 

By Cliff Wkenmouth, President 
Magnetic Tape Duplicators 

A year of exhaustive testing— in studios, 
home sound systems and in the field — 
proves the Cross Field concept, as 
applied by Roberts Electronics in their 
Cross Field Model 770 4-irack stereo 
tape recorder, solves the problems of 
head wear and loss of high frequency 
response at slow speed. The perform- 
ance of this remarkable instrument may 
very well set a new standard for the 
entire tape industry ! 

With a frequency response of 40-22K 
at 7'/2 IPS, the Cross Field 770 opens a 
new octave in the high frequency spec- 
trum never before captured on tape. 
With a frequency response of 40-1 3K 
at m IPS, the Cross Field 770 advances 
tape recording technique into the realm 
of long-play stereo. 

Recording 4-track stereo at \ 7 /s IPS, 
the equivalent of 18 stereo tape car- 
tridges—or up to 8 hours of stereo- 
may be recorded on one 7" reel of tape ! 
Cross Field LP stereo is brilliant, with 
crisp lows, stiletto-sharp highs. 

This sophisticated instrument, with 
a wide range of professional features, is 
priced at $499.95 (slightly higher in 
Canada). The world's first stereo 6-hour 
tape (music by famous artists repro- 
duced on new MTD Biasonic Duplica- 
tor) free with purchase. 




Tape speeds — 3% and 7Vi ips. Heads — 
two. Motors — one. Record — 4-track mono 



See and hear the Cross Field 770 
demonstration at all Roberts Dealers 
throughout the United States and 
Canada. Or write direct to the plant 
for complete information. 

Roberts Electronics, Division of 
Rheem Mfg. Co., 5922 Bowcroft St., 
L. A., Calif. 90016. Dept. I 

In Canada: J. M. Nelson Electronics, Ltd., 2149 
Commercial Drive, Vancouver 12, B.C. 

ROBERTS© 
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and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 30- 
20,000 cps. Meters — three VU-type, Weight 
— 36 lb. Other features — 2 microphone, 
and 2 radio-phono inputs; 2 external speaker 
and headphone outputs; built-in speakers. 
Price — $249.95. 



MASTERWORK M-800 

Tape speeds — 1%, 3% and IVi ips. Heads 
— two. Record — 2-track mono. Playback — 
2-track mono. Frequency response — 100-10,- 
000 cps. Meter — VU-type. Weight — 22 
lb. Other features — self-contained carrying 
case; microphone and radio-phono inputs; ex- 
ternal speaker and earphone outputs; moni- 
toring; built-in speaker. Price — $99.95. 



MIRANDA NOCTURNE 

Tape speeds — 1%, 3 3 A and JVz ips. Heads 

— two. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 

— 40-18,000 cps. Meters — 2 VU-type. Weight 

— 29 lb. Other features — self-contained 
wood case; 2 microphone and 2 radio-phono 
inputs; 2 external speaker outputs; 2 built-in 
speakers. Price — $249.95. 



MIRANDA 
SORRENTO 



Tape speeds — 3% and 7V4 ips. Heads — 
two. Motors — three. Record — 4-track mono 
and 4-track stereo. Playback 4-track mono 
and 4-track stereo. Frequency response — 30- 
18,000 cps. Meters — 2 VU-type. Weight — 
38 lb. Other features — wood case; 2 micro- 
phone and 2 radio-phono inputs; 2 preampli- 
fier and 2 external speaker outputs; sound-on- 
sound; provision for remote control; two built- 
in speakers. Price — $399.95. 




NORELCO 200 




Tape speeds — 7'/i ips. Heads — two. Mo- 
tors — one. Record — 4-track mono. Play- 
back — 4-track mono (4-track stereo with 
external preamplifier and amplifier). Frequency 
response — 50-14,000 cps. Meter — electric 
eye. Weight — 18 lb. Other features — self- 
contained carrying case; microphone and ra- 
dio-phono inputs; preamplifier, external speak- 
er, and tape head outputs; sound-on-sound; 
built-in speaker. 



NORELCO 301 




Tape speeds — 15/16, 1%, 3% and 7Vi 
ips. Heads — two. Motors — one. Record 

— 4-track mono. Playback — 4-track mono 
(4-track stereo with external amplifier). 
Frequency response — 50-18,000 cps. Meter 

— neon light. Weight — 29 lb. Other fea- 
tures — self-contained carrying case; two 
preamplifiers and one amplifier; microphone 
and radio-phono inputs; 2 preamplifier, speak- 
er, headphone outputs; monitoring; automatic 
tape transport stop; built-in speaker. 



NORELCO 401 




Tape speeds — 15/16, 1%, 3% and JVi ips. 
Heads — two. Motors — one. Record — 4- 
track mono and 4-track stereo. Playback — 
4-track mono and 4-track stereo. Frequency 
response — 50-18,000 cps. Meter — neon 
light. Weight — 39 lb. Other features — self- 
contained carrying case; microphone and ra- 
dio-phono inputs. 2 preamplifier and 2 exter- 
nal speaker outputs; sound-on-sound; auto- 
matic shutoff; monitoring; 2 built-in speakers. 



OKI 111 




Tape speeds — 3% and IVi ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 
— 60-13,000 cps. Meter — VU-type. Weight — 
13.2 lb. Other features — self-contained car- 
rying case; microphone and radio-phono in- 
puts; preamplifier output; built-in speaker. 
Price — Less than $130. 



OKI 222 




Tape speeds — 3% and 7 V2 ips. Heads — 
two. Motors — one. Record — 4-track 
mono. Playback — 4-track mono and 4-track 
stereo (with external preamplifier and ampli- 
fier). Frequency response — 50-15,000 cps. 
Meter — VU. Weight — 15 l /2 lb. Other 
features — self-contained carrying case; micro- 
phone and radio-phono inputs; preamplifier 
and tape head outputs; sound-on-sound; sound- 
with-sound; built-in speaker. Price — less 
than $190. 



OKI 333 




Tape speeds — 3% and l x h ips. Heads — 
two. Motors — one. Records — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 
50-15,000 cps. Meters — two VU. Weight — 
22 lb. Other features — 2 microphone and 
2 radio-phono inputs; 2 external speaker out- 
puts; sound-on-sound; sound-with-sound; speak- 
ers built into separate carrying case cover 
wings. Price — Less than $300. 




Tape speeds — 3% and l x k ips. Heads — 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 20- 
22,000 cps. Meters — two VU. Weight — 
24'/2 lb. Other features — self-contained 
carrying case; 2 microphone and 2 radio-phono 
inputs; 2 preamplifier and 2 speaker out- 
puts; automatic shutoff; sound-on-sound; 
speakers built into separate carrying case 
cover wings. Price — Less than $370. 



PANASONIC RQ 555 

Tape speeds — l'/s and 3% ips. Heads — 
two. Motors — one Record — 2-track mono. 
Playback — 2-track mono. Frequency response 
— 70-7000 cps. Meter — VU-type. Weight — 
7% lb. Other features — self-contained carry- 
ing case; microphone and radio-phono inputs; 
phone monitoring output; built-in speaker. 
Price — $99.95. 



PANASONIC RQ-700 

Tape speeds — 3% and l x h ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 
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NOW... FAMOUS FREEMAN 
PROFESSIONAL RECORDERS 

Offer Studio Performance 

In Tour Family Circle 

easiest to operate. . . most fun to use 



— 70-12,000 cps. Meter — VU-type. Weight — 
18 lb. Other features — self-contained (Tar- 
rying case; microphone and radio-phono in- 
puts; headphone output; built-in speaker. 
Price - $129.95. 

c \ 




S 



PENTRON 

PRESIDENT h;: ~ -7 
\ 1 



Tape speeds — 3% and IVi ips. Heads — 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 
20-15,000 cps. Meters — 2 electric eyes. 
Weight — 32 lb. Other features — self-con- 
tained carrying case; 2 microphone and 2 ra- 
dio-phono inputs; 2 external speaker outputs; 
voice activated recording; built-in sync pulse 
for slide projector sync; automatic tape trans- 
port stop; sound-with-sound, hinged side 
boards for beaming sound; built-in speakers. 
Price - $199.95. 



RCA VICTOR 1YB1 



Tape speeds \ V% and 3% ips. Heads — one. 
Motor — one. Record — 4-track mono. 
Playback — 4-track mono. Frequency re- 
sponse — 50-15,000 cps. Meter — neon 
light. Weight — 13W lb. Other features — 
tape cartridge loading; self-contained carrying 
case; microphone and radio-phono inputs; pre- 
amplifier output; built-in speaker. Price — 
$99.95. 



RCA VICTOR 
1YB29A 




Tape speeds — V/t and 3% ips. Heads — 
one. Motors — one. Record — 4-track mono. 
Playback — 4-track mono. Meter — electric 
eye. Weight — 13% lb. Other features — 
tape cartridge loading machine; self-con- 
tained carrying case; remote control micro- 
phone and radio-phono inputs; preamplifier and 
headphone outputs; built-in speaker. Price — 
not available. 



RCA VICTOR 
1YC1 




RECORD & PLAY HI-FI MUSIC AT \h 
with SPACE-AGE CIRCUITRY! 

...in the FREEMAN "800" 

4-TRACK STEREOPHONIC AUTOMATONE RECORDER 



• So simple to use . . . 
Professional Results are automatic! 

Think of it! Up to 24 hours of music per 7" 
reel in a Tape System for home or office, 
made possible by a technological 
breakthrough. 

• 3 speeds: 1%, 3%, IVi I.P.S. 

• 3 stereo jacks for private groups & 
schools 

• New slant-panel 'consolette' design 

• Solid rotor synchronous motor 

• Dual professional vu meters 

• Built-in-extended range stereo speakers 
» Monitor Selector ... and many, many 

other features! 




Audiophile 
Net: $299.50 



MASTERPIECE! 




AT LAST! ^^^ffl m 

Jfl ^^^^ 

Performance M^^Audiophile 

from a Portable! Net $199.50 

FREEMAN "660" SENIOR 

A Professional Portable Tape Recorder to 
tape high fidelity anytime, anywhere. 3 
speeds. VJ Meter. Battery and AC power. 



SENSATIONAL! 




Audiophile Net $159.50 

FREEMAN "550" SEN/OR 

Tapes up to 2 hours. The finest lecture, 
report and conference recorder in the 
world. Battery or AC power. 



The Distinguished FREEMAN 



'onnno*" * 5k ! " >ur Dealer t0 demonstrate this mag- 
uey DPA nificent Professional Stereo Tape Recorder! 




FREEMAN DIVISION • STANDARD INDUSTRIES, INC., Dept. HF-2 
733 No. Highland Avenue, Los Angeles 38, California 



In Canada: AVNET ELECTRONICS 

87 wingold St., Toronto, Ont., Canada 
International 0tf«a: I. D. Mirelull Hitirnilinml, 170 W. Wnliirntw SI.. Cfiicno 2, I 



Please send me 



□ Booklet containing ingenious suggestions on how to get the most from a tape recorder at work or 
play. I enclose 25c (coin, stamps) for postage and handling. 

□ Name of nearest dealer. 
Information on: 

□ Model 800 Model DM-166 Name 

□ Model 200 DPA Microphone Address 

□ Model 550Sr.Q Model SEP-100 

□ Model 660 Sr. Stereophones City Zone State 

WHEN IH LOS ANGELES. BE SURE TO VISIT THE FREEMAN RECORDER SALON '33 N HIGHLAND 
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Tape speeds — V/» and 3% ips. Heads — 
one. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 
50-15,000 cps. Meter — electric eye. Weight 
— 13'/4 lb. Other features — tape cart- 
ridge loading; self-contained carrying case; 
microphones and radio-phono inputs; preampli- 
fier output; built-in speakers. Price — 
$169.95. 



RCA VICTOR 
3Y01 




Tape speeds — 1% and 3% ips. Heads — 
one. Motors — one. Record — 4-track mono, 
4-track stereo. Playback — 4-track mono, 4- 
track stereo. Frequency response — 50-15,- 
000 cps. Meter — electric eye. Weight — 
17Vi lb. Other features — tape cartridge 
loading; self-contained carrying case; 2 micro- 
phone and 2 radio-phono inputs; 2 preamplifier 
outputs; built-in speakers. Price — $199.95. 



REVERE 

WOLLENSAK M2 




Tape speeds — 1% ips. Heads — two. 
Motors — one. Record — 2-track mono and 
2-track stereo. Playback — 2-track mono and 
2-track stereo. Frequency response — 40- 
15,000 cps. Meters — 2 neon lights. Weight 
— 32 lb. Other features — self-contained 
carrying case; Revere Wollensak automatic tape 
cartridge loading with special Vt-in. tape; 2 
microphone and 2 radio-phono inputs; 2 pre- 
amplifier and 2 external speaker outputs; built- 
in speakers. Price — $399. M30, playback 
only and without amplifiers or speakers, $269. 
M3, playback, preamplifiers and amplifiers, 
$329. M-20, with record and playback pre- 
amplifiers only, $339. 



REVERE- 

WOLLENSAK M4 




Tape speeds — 1% ips. Heads — two. Mo- 
tors — one. Record — 2-track stereo. Play- 
back — 2-track stereo. Meters — 2 neon 
lights. Weight — 43' j lb. Other features — 
Revere-Wollensak automatic tape cartridge 



loading with special Vs-in. tape; wood case; 
2 microphone and 2 radio-phono inputs; 2 pre- 
amplifier and 2 external speaker outputs; 2 
external speakers; Price — $459. 



ROBERTS 192 

Tape speeds — 3% or 7V2 ips. Heads — 
two. Motors — one. Record — 2 or full- 
track mono (by interchanging heads). Playback 

— 2- or full-track mono. Frequency response 

— 40-15,000 cps. Meter — VU. Weight — 28 
lb. Other features — self-contained carrying 
case; microphone and radio-phono inputs; tape 
head, external speaker, headphone outputs; 
microphone impedance switch; built-in speaker. 
Price — $349.50. 



ROBERTS 400 

Tape speeds — 3 3 /< and 7Vi (15 optional) ips. 
Heads — three. Motors — three. Record — 
4-track mono and 4-track stereo. Playback — 
4 track mono and 4-track stereo. Frequency 
response — 40-18,000 cps. Meters — two 
VII. Weight — not available. Other features 

— self-contained carrying case; 2 microphone 
and 2 radio-phono inputs; 2 preamplifier, 2 
external speaker and headphone outputs; 
sound-on-sound; sound-with-sound; automatic 
reverse and repeat; built-in speakers. Price 

— $699.95. Also available as deck, Model 
4000 D, $599.95. 




Tape speeds — 3% and 7 l i (15 optional) 
ips. Heads — three. Motors — one. Record 

- 4-track mono and 4-track stereo. Playback 

— 4-track mono and 4-track stereo. Frequency 
response — 40-15,000 cps. Meters — 2 VU. 
Weight — 27 lb. Other features — self-con- 
tained carrying case; 2 microphones and 2 
radio-phono inputs; 2 preamplifier and 2 exter- 
nal speaker outputs; sound-on-sound, sound- 
with-sound; automatic stop; built-in speakers. 
Price — $349.95. 



ROBERTS 455 




Tape speeds — l 7 /t, 3% and IVi (15 option- 
al) ips. Heads — three. Motors — one. 
Record — 4-track mono and 4-track stereo. 
Playback — 2 and 4-track mono and 2 and 
4-track stereo. Frequency response — 40-17,- 
000 cps. Meters — 2 VU. Weight — 64 lb. 
Other features — self-contained carrying case; 



2 microphone, 2 radio-phono inputs; 2 pream- 
plifier, 2 external speaker and headphone 
outputs; sound-on-sound; provision for remote 
control with optional accessory; automatic 
stop; built-in speakers. Price — $599.95. 



ROBERTS 720 




Tape speeds — l 7 /«, 3% and 7Vi (15 option- 
al) ips. Heads — two. Motors — one. Record 

— 4-track mono and 4-track stereo. Playback 

— 2 and 4-track mono and 2 and 4- 
track stereo. Frequency response — 40-15,- 
000 cps. Meters — 2 VU. Weight — 46 V4 
lb. Other features — 2 microphone and 2 
radio-phono inputs; 2 tape head, 2 preampli- 
fier, and 2 external speaker outputs; sound- 
with-sound; automatic tape transport stop; 
built-in speakers. Price — $399.95. 



ROBERTS 770 




Tape speeds — 1%, 3% and 7V4 (15 option- 
al) ips. Heads — three. Motors — one. Re- 
cord — 4-track mono and 4-track stereo. 
Playback — 2 and 4-track mono and 2 and 
4-track stereo. Frequency response — 40-22,- 
000 cps. Meters — 2 VU. Weight — 49 lb. 
Other features — self-contained carrying case; 
2 microphone and 2 radio-phono inputs; 2 tape 
head, 2 preamplifier, 2 external speaker 
and headphone outputs; cross field recording 
head for increased frequency response at 1% 
and 3% ips.; monitor; automatic shutoff; 
built-in speakers. Price — $499.95. 



ROBERTS 1055 




Tape speeds — 3% and 7V4 (15 optional) ips. 
Heads — two. Motors — one. Record — 4- 
track mono and 4-track stereo. Playback — 
4-track mono and 4-track stereo. Frequency 
response — 50-15,000 cps. Meter — VU. 
(switched for two channels.) Weight — 25 lb. 
Other features — 2 microphone and 2 radio- 
phono inputs; 2 preamplifier outputs; built-in 
speakers. Price — $199.95. 
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ROBERTS 
1600 




Tape speeds — 1%, 3 3 A and 7>/ 2 ips. Heads 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 

— 50 15,000 cps. Meter — VU-type. Weight 

— 22 lb. Other features — microphone and 
radio-phono inputs; external speaker output; 
built-in speaker. Price — $169.95. 




Tape Speeds — 3% and Vh (15 optional) ips. 
Heads — two. Motors — one. Record — 4- 
track mono and 4-track stereo. Playback — 
4-track mono and 4-track stereo. Frequency 
response — 40-18,000 cps. Meter — VU. 
(switched for either channel). Weight — 25 
lb. Other features — self-contained carrying 
case; 2 microphone and 2 radio-phono inputs; 2 
preamplifier and 2 external speaker outputs; 
automatic stop; sound-with-sound; built-in 
speakers. Price — $259.95. 



ROBERTS 
1650 




Tape speeds — 3% and 7Vi (15 optional) ips. 
Heads — two. Motors — one. Record — 4- 
track mono and 4-track stereo. Playback — 
4-track mono and 4-track stereo. Frequency 
response — 40-18,000 cps. Meters — 2 VU. 
Weight — 27 lb. Other features — self-con- 
tained carrying case; 2 microphone and 2 ra- 
dio-phono inputs; 2 preamplifier and 2 external 
speaker outputs; monitoring; sound-with-sound: 
automatic stop; built-in speakers. Price — 
$299.95. Also available with wing speakers 
(Model 1670), $359.95. 



SONY 102 

Tape speeds — 3 3 /4 and IVi ips. Heads — 
two. Motors — one. Record — 2-track mono 
Playback — 2-track mono. Frequency re 
sponse — 50-12,000 cps. Meter — VU-type 
Weight — 18 lb. Other features — self-con 
tained carrying case; microphone and radio 
phono inputs; preamplifier and external speak 
er outputs; built-in speaker. Price — less 
than $129.50. 




SONY 200 



V J 

Tape speeds — 3% and 7V2 ips. Heads — 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 50- 
14,000 cps. Meters — and two VU-type. Weight 
— 27 lb. Other features — self-contained car- 
rying case; 2 microphone and 2 radio-phono 



inputs; 2 preamplifier and 2 external speaker 
outputs; sound-on-sound; two speakers in 
split carrying case cover. Price — less than 
$239.50. Sony 200A, built-in speakers, less 
than $170. 



SONY 21 ITS 



Tape speeds — V/t and 3% ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 
70 8000 cps. Meter — VU-type. Weight — 
10 lb. Other features — self-contained carry- 
ing case; microphone and radio-phono input; 
external speaker and headphone outputs; 
built-in pulse system synchronization for slide 
projector; sound-on-sound; sound-with-sound; 
built-in speaker. Price — less than $139.50. 




PHYLLIS CURTIN 

applauds the "Better, Clearer, More Natural Sound" of 

lanAberg model 74B 

3 SPEED/4 TRACK STEREO MUSIC SYSTEM 

As a dedicated artist who strives for perfection at all times, Mi6s 
Curtin prefers her Tandberg for many reasons ... its unfailing 
dependability; ease of operation; trouble-free use. But, she finds the 
true mark of Tandberg superiority in its unparalleled record/playback 
frequency response, the lack of wow and flutter, low tape tension 
and these fine features . . . FM Multiplex filter, built-in speakers and 
amplifiers, precision laminated heads, asynchronous motor, "free" 
tape thread, 2 buih-in cathode follower outputs . . . and many more 
quality extras! Ask for a free demonstration. 

ONE YEAR GUARANTEE • AT FRANCHISE!) DEALERS El ER) II HERE t>mM 

of America, Inc., P.O. Box 171, 8 Third Ave., Pelham, N. Y. 
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SONY 500 




Tape speeds — 3% and 7V4 ips. Heads — two. 
Motors — one. Record — 4-track mono and 
4-track stereo. Playback — 4-track mono and 
4-track stereo. Frequency response — 30-18,- 
000 cps. Meters — two VU-type. Weight — 
56 lb. Other features — self-contained carry- 
ing case; 2 microphone and 2 radio-phono 
inputs; 2 preamplifier and 2 external speaker 
outputs; sound-on-sound; automatic shut-off; 
and two speakers built into split carrying 
case cover. Price — less than $399.50. 



SONY 600 




Tape speeds — 3% and 7Vi ips. Heads — 
three. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 
— 30-18,000 cps. Meters — two VU-type 
Weight — 44 lb. Other features — self-con 
tained carrying case; 2 record and play 
back preamplifiers; 2 microphone (or mag 
netic cartridge) and 2 radio-phono inputs 
2 preamplifier and headphone outputs; sound 
on-sound; automatic shutoff; and monitoring 
Price — less than $450. 



SONY 464 SL 




Tape speeds — 3% and 7Vi ips. Heads — 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
and 4-track stereo (with external amplifier and 
speaker). Frequency response — 40-15,000 
cps. Meter — two electric eyes. Weight — 
25 lb. Other features — self-contained carry- 
ing case; 2 microphone and 2 radio-phono in- 
puts; 2 preamplifier and external speaker out- 
puts; sound-on-sound; sound-with-sound; and 
built-in speaker. Price — less than $219.50. 
Available as deck (464-D), less than $199.50. 



STAR-LITE 700 

Tape speeds — l 7 /s, 3% and l¥i ips. Heads 
— two. Motors — one. Record — 2-track 
mono; Playback — 2-track mono. Frequency 



response — 80-13,000 cps. Meter — neon 
light. Weight — 18 lb. Other features — mi- 
crophone and radio-phono inputs; preamplifier 
external speaker and outputs; built-in speaker. 
Price — $99.95. 



STAR-LITE 900 

Tape Speeds — V/t, 3% and 7Vi ips. Heads 
— two. Motors — three. Record — 4-track 
mono. Playback — 4-track mono (4-track ster 
eo with external amplifier). Frequency re 
sponse — 80-13,000 cps. Meter — neon 
Weight — 14 lb. Other features — self-con 
tained carrying case; micropnone and raoio 
phono inputs; preamplifier and external speak 
er outputs; built-in speaker. Price — $139.95 



SYMPHONIC S4R09 



Tape speeds — l 7 /«, 3% and 7 l /2 ips. Heads 

— two. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 

— 40-16,000 cps. Meter — electric eye. 
Weight — 42 lb. Other features — self-con- 
tained carrying case; 2 microphone and 2 
radio-phono inputs; 4 external speaker out- 
puts; sound-on-sound; sound-with-sound; moni- 
toring; builf-in speakers. Price — $219.95. 



SYMPHONIC R507 



Tape speeds — l 7 />, 3% and 7V2 ips. Heads 

— two. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 

— 50-15,000 cps. Meters — two VU-type. 
Weight — 30 lb. Other features — self-con- 
tained carrying case; microphone and radio- 
phono inputs; built-in speaker. Price — 
$179.95. 



TANDBERG 74B 

Tape speeds — l 7 /«, 3% and 7V4 ips. Heads 

— three. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 

— 30-20,000 cps. Meters — two electric eyes. 
Weight — 27 lb. Other features — wood 
base, 2 microphone and 2 radio-phono inputs; 
2 preamplifier and 2 external speaker outputs; 
sound on-sound monitor; built-in speakers. 
Price — $449.50. 



TANDBERG 
841 F 




Tape speeds — V/t and 3% ips. Heads — 
two. Motors — one. Record — 4-track mono. 
Playback — 2 and 4-track mono. Frequency 
response — 20 13,000 cps. Meter — electric 
eye. Weight — 21 lb. Other features — 
wood base; microphone and radio-phono in- 
puts; speaker output; remote control; built-in 



speaker. Price $312. Other models, 2 and 
4-track mono, from $219.50. 



TANDBERG 92F 




Tape speeds — l 7 /*, 3% and IVi ips. Heads 
— two. Motors — one. Record — 2-track 
mono. Playback — 2-track mono. Frequency 
response — 30-20,000 cps. Meter — electric 
eye. Weight — 22 lb. Other features — 
microphone and radio-phono inputs; speaker 
output; remote control; bijilt-ia speaker. 
Price — $344.50; without remote control and 
remote control foot pedal, $269.50. 



TELEFUNKEN MAGNETOPHON 85 

Tape speeds — 3-% and 7 Vi ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 

— 30-20,000 cps. Meter — electric eye. 
Weight — 32 lb. Other features — micro- 
phone and radio-phono inputs; preamplifier, 
earphone and external speaker outputs; pro- 
vision for accessory slide synchronizer; remote 
control; sound-on-sound; built-in speaker. Price 

— $299.95. 




Tape speeds — V/t, 3 3 » and 7'/2 ips. Heads 

— two. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 

— 30-18,000 cps. Meter — electric eye. 
Weight — 26V2 lb. Other features — self- 
contained carrying case; 2 microphone and 2 
radio-phono inputs; 2 preamplifier, 2 external 
speaker and headphone outputs; sound-on- 
sound; sound-with-sound; provision for external 
slide synchronizer; one speaker built-in, one 
in carrying case cover. Price — $279.95. 
Model 96 2-track mono record and 2-track 
mono and 4-track stereo playback. $249.95. 



TRUVOX 
PD-100 
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Tape speeds — V/t, 3% and 7V4 ips. Heads 
— three. Motors — three. Record — 4-track 
mono and 4-track stereo. Playback — 2 and 
4-track mono and 4-track stereo. Frequency 
response — 30-20,000 cps. Meters — 2 VU 
type. Weight — 40 lb. Other features — 2 
record and playback preamplifiers; 2 micro- 
phone and 2 radio-phono inputs; preamplifier 
output; monitoring; sound-on-sound; echo ef- 
fects; automatic shutotf, built-in splicing 
plate. Price — $399.50. 



UHER 5000 




Tape speeds — 1%, 3% and 7Vi ips. Heads 
— two. Motors — one. Record — 2-track 
mono. Playback — 2-track mono. Frequency 
response — 40-16,000 cps. Meter — VU-type. 
Weight — 17 lb. Other features — remote 
control microphone, radio-phono and low im- 
pedance inputs; preamplifier and external 
speaker outputs; slide projector sync provi- 
sion; built-in speaker. Price — $329.95. 



UHER 8000S 

Tape speeds — 15/16, 1%, 3% and m ips. 
Heads — four. Motors — one. Record — 4- 
track mono and 4-track stereo. Playback — 
4-track mono and 4-track stereo. Frequency 
response — 50-20,000 cps. Meters — two 
VU. Weight — 23 lb. Other features — self- 
contained carrying case; 3 microphone, radio 
and phono inputs; preamplifier and external 
speaker outputs; sound-on-sound; sound-with- 
sound; echo effects; slide projector sync; 
monitoring; voice operation relay available. 
Price — $419.95. 



UNITED AUDIO-DUAL TG 12A 

Tape speeds — V/t, ZV* and IVi ips. Heads 

— two. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 

— 40-20,000 cps. Meters — 2 electric eyes. 
Weight — 32 lb. Other features — self- 
contained carrying case; 2 microphone and 
radio-phono inputs; 2 preamplifier and 2 ex- 
ternal speaker outputs; automatic tape trans- 
port stop; sound-on-sound; built-in speakers. 
Price — $349.95. Available as deck, $245. 



VERNON 47/26 



Tape speeds — 3% and 7Vi ips. Heads 
three Motors — three. Record — 4-track 
mono, 4-track stereo. Playback — 2 and 4- 
track mono and 2 and 4-track stereo. Fre- 
quency response — 50-15,000 cps. Meters 
— 2 VU. Weight — 44 lb. Other features — 
self-contained carrying case; 2 microphone, 
2 radio and 2 phono inputs; 2 preamplifier 
and 2 external speaker outputs; monitoring; 
remote control; automatic reverse play; built- 
in speakers. Price — Less than $399.50. 



VIKING 220 




Tape speeds — 3V< and IVt ips. Heads — 
four. Motors — three. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 
— 20-25,000 cps. Meters — 2 VU. Weight 



— 45 lb. Other features — 2 microphone 
and 2 radio-phono inputs; 2 preamplifier, 
2 external speaker, and headphone outputs; 
automatic tape reverse playback; remote con- 
trol; sound-with-sound; automatic shutoff. 
Price — $860. 



VIKING 770 

Tape speeds — 3% and IVt ips. Heads — 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 2 and 4- 
track mono and 4-track stereo. Frequency 
response — 50-16,000 cps. Meters — two 
VU. Weight — not available. Other features 
— self-contained carrying case; 2 micro- 



ti 



Practically any use imaginable is 

possible with the Uher 8000 

by Martel," reported Audio Magazine. 



CO 



The Uher Royal Stereo 8000 

represents one of the finest and most versatile 

tape recorders to be offered in this country. 

Utilizing all solid-state circuitry, it features: 4 
speeds, 4 heads, 4 track stereo and 4 track mono 
recording and playback, synchronous sound with 
sound recording, multiplay sound on sound, slide 
projector synchronizer and echo effect cffer a 
wide range of capabilities unlike any tape re- 
corder or tape deck presently available. 
Plus the exclusive "Akustomat" — you Speak, 
the machine starts — you stop, the machine 
stops. No wasted tape. No wonder Audio Maga- 
zine used 1,457 words to describe it. 




The new Uher 4000-S 

"Magic in a matchbox," stated Audio Magazine. 

. . . combines the qualities of the finest AC oper- 
ated recorders with the portability of tattery 
operated, transistorized circuitry. The 4000-S 
boasts frequency response to 22,000 cps. oper- 
ates in any position, illuminated VU-meter with 
expanded scale, rechargeable battery, 4 speed 
keyboard control and separate controls tor re- 
cording level and long-life narrow-gap sound 
heads and "Akustomat" for voice-operated con- 
trol. A truly professional recorder used by 125 
radio stations across the country. 



The new Martel 301 

weighs only 12'/ 2 lbs., stands one foot high and 
will probably make most recorders seem overpriced. 

4 speeds, 3 heads, a portable recorder with full 
range frequency response, 8 hours of playing 
time, tone control for boosting frequency re- 
sponse at low speeds, pause control for editing 
tape, built-in AC converter with indicator light, 
dynamic remote control microphone, can be 
played in either horizontal or vertical position 
because of its positive action reel locks. 

For the finest in quality, greatest value tape recorders, see and hear the 
complete line by Martel at your nearest dealer. 




MARTEL ELECTRONICS 



Lo Angt-iift 23&6 So. Coiner; New York City 1199 Broitdway 
Cto.atto. IK! Mertl.jnci.w Mart Pima 
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New! 

WEBCOR 

professional 




Webcor Engineering 




plus CGY styling! 




Amplification and power supply all in one 
handsome, portable carrying case . . . pro- 
fessionally oriented keyboard control and 
tilt-out control panel . . . sophisticated 
computer-type reels and two graceful and 
separate detachable "stereo-supreme" 
speaker wings. Thank CGY for the most 
elegant and professional looking tape re- 
corder you'll ever see— the Webcor Pro- 
fessional. 

Incidentally, CGY is Chapman, Goldsmith 
and Yamasaki — internationally renowned 
design firm. And incidentally, you can thank 
world famous Webcor engineers for the 
finest sound studio you'll ever hear— with 
3 speeds; % track stereo-record and play- 
back; M track monaural— 4 track record 
and playback; simultaneous monaural rec- 
ord and playback; monaural echo effects; 
synchro-track and "sound with sound"; 
stereo and reverse stereo play; automatic 
thread control and combination on/off/, 
ASO; push button reset digital counter; 
automatic tape lifters and plenty more. See 
the Professional soon, at your Webcor 
dealer. You'll thank CGY and Webcor, too. 
Under $500.00. 

Widen your world with 
WEBCOR 

Webcor, Inc.. 700 North Klngsbufy Chicago 60610 



phone and 2 radio-phono inputs; 2 preamplifier 
and 2 external outputs; built-in speakers. 
I Price — $325. Available as deck (Model 77), 
$239. 



VIKING 880 

Tape speeds — 3% and 7V2 ips. Heads — 
three. Motors — two. Record — 2 or 4-track 
mono and 2 or 4-track stereo. Playback — 2 
and 4-track mono and 2 and 4-track stereo. 
Frequency response — 30-18,000 cps. Meters 
— 2 VU. Weight — 45 lb. Other features — 
self-contained carrying case (recorder remov- 
able for custom installation); 2 microphone and 
2 radio-phono inputs; 2 preamplifier and 2 ex- 
ternal speaker outputs; monitoring; automatic 
transport stop; built-in speakers. Price — 
$425. Available as deck (model 88) $339.95. 



VISTA TM70 

I Tape speeds — and 3% ips. Heads — 
| two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 50 
12,000 cps. Meter — VU-type. Weight — 
19V4 lb. Other features — 2 microphone in- 
puts; 2 external speaker outputs. Price — 
$159.95. 



V-M 725 

Tape speeds — 1%, 3% and IVt ips. Heads 
— one. Motors — one. Record — 4-track 
mono. Playback — 4-track mono. Frequency 
response — 50-15,000 cps. Meter — none. 
Weight — 15 lb. Other features — self- 
contained carrying case; microphone input; 
external speaker output; sound-with-sound; 
built-in speaker. Price $109.95. 



V-M 730 

i Tape speeds — V/t, 3% and 7Vi ips. Heads 

— one. Motors — one. Record — 2-track 
mono. Playback — 2-track mono. Frequency 
response — 50-15,000 cps. Meter — neon 
light. Weight — 21 lb. Other features — 
self-contained carrying case; microphone and 
radio-phono inputs; preamplifier and external 
speaker outputs; slide projector sync pro- 
vision; monitoring; built-in speaker. Price 

— $169.95. 



V-M 735 

Tape speeds — V/t, 3% and 7Vi ips. Heads 
— two. Motors — one. Record — 4-track 
mono. Playback — 4-track mono and 4-track 
stereo (with external amplifier). Frequency re- 
sponse — 50-15,000 cps. Meter — neon 
light. Weight — 22 lb. Other features — 
self-contained carrying case; microphone and 
radio-phono inputs; 2 preamplifier, external 
speaker, and headphone outputs; slide pro- 
jector sync; sound-on-sound; built-in speaker. 
Price — $199.95. Model 736, with remote 
control, $225. 



V-M 738 

Tape speeds — V/t, 3% and 7¥i ips. Heads' 
one. Motors — one. Record — 4-track mono 



and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 50- 
15,000 cps. Meter — neon light. Weight — 
25 lb. Other features — self-contained car- 
rying case; 2 microphone and 2 radio-phono 
inputs; 2 preamplifier and 2 external speaker 
outputs; slide projector sync, sound-on-sound; 
built-in speakers. Price — $199.95. 



V-M 740 

l 

Tape speeds — 1%, 3% and 7V4 ips. Heads 

— one. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 

— 50-15,000 cps. Meter — 2 neon lights, 
j Weight — 22 lb. Other features — self-con- 
tained carrying case; 2 microphone and com- 
bination microphone and radio-phono inputs; 
2 preamplifier, 2 external speaker, and head- 
phone outputs; monitoring; slide projector 
sync; sound-on-sound. Price — $269.95. Also 
available as deck (1471), $179.95. 



r \ 




Tape speeds — 3% and IVi ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 
— 300-7,000 cps. Meter — none. Weight — 
15 lb. Other features — self-contained car- 
rying case; microphone input; external speak- 
er output; built-in speaker. Price — $109.95. 



WEBCOR 2502 

Tape speeds — 3% and 7Vi ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency re- 
I sponse — 150-12,000 cps. Meter — none. 
Weight — 19 lb. Other features — self-con- 
tained carrying case; microphone input; pre- 
amplifier output; external slide projector syn- 
chronization provision; built-in speaker. Price 
— $109.95. 




Tape speeds — V/t, 3% and 7Vz ips. Heads 
— three. Motors — one. Record — 4-track 
mono. Playback — 4-track mono. Frequency 
response — 100-15,000 cps. Meter — VU- 
type. Weight — 21 lb. Other features — self- 
contained carrying case; microphone and ra- 

i dio-phono inputs; preamplifier and external 
speaker outputs; built-in speakers. Price 

| — $159.95. 
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WEBCOR 2520 



Tape speeds — 3% and l l h ips. Heads — 
one. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 
100-15,000 cps. Meter — neon light. Weight— 
27 lb. Other features — self-contained carry- 
ing case; 2 microphone inputs; 2 external 
speaker outputs, 2 built-in speakers. Price — 
$199.95. 



WEBCOR 2522 

Tape speeds — 3% and 7 1 /? ips. Heads 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 2 and 4-track 
mono and 2 and 4-track stereo. Frequency 
response — 50-15,000 cps. Meter — 2 VU. 
Weight — 34 lb. Other features — self-con- 
tained carrying case; 2 microphone and radio- 
phono inputs; 2 preamplifier and 2 external 
speaker outputs; sound-with-sound; automatic 
shut-off; built-in speakers. Price — $259.95. 



WEBCOR PRO- 
FESSIONAL 




Tape speeds — 1%, 3V4 and 7Vi ips. Heads 

— two. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 

— 40-18,000 cps. Meters — 2 VU-type. Weight 
45 lb. Other features — self-contained carry- 
ing case; 2 microphone and 2 radio-phono in- 
puts; 2 preamplifier and 2 external speaker 
outputs; sound-with-sound; sound-on-sound; re- 
verse play; speakers in wing carrying case 
covers. Price — Under $500. 



WOLLENSAK 
1220 




Tape speeds — 3V» and 7Vz ips. Heads — 
two. Motors — one. Record — 2 and 4-track 
mono. Playback — 2 and 4-track mono. Fre- 
quency response — 50-17,000 cps. Meter 

— VU. Weight — 27W lb. Other features 

— self-contained carrying case; microphone 
and radio-phono inputs; built-in speaker. Price 

— $129. 



WOLLENSAK 1280 



Tape speeds — 3% and 7Vi ips. Heads — 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 50- 



17,000 cps. Meters — 2 VU. Weight — 30 lb. 
Other features — built-in carrying case; 2 
microphone and 2 radio-phono inputs; preampli- 
fier and external speaker outputs; monitoring; 
2 speakers built into split carrying cover. 
Price — $199. Also available as deck, $169. 




Tape speeds — 3 J /4 and 7Vi ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Frequency response — 40 13,000 cps. Meter 
— neon light. Weight — 20 lb. Other fea- 
tures — self-contained carrying case; micro- 
phone and radio-phono inputs; preamplifier and 
external speaker outputs; built-in speaker. 
Price — $149. 



WOLLENSAK 
1500 




WOLLENSAK 1515 



WOLLENSAK 1580 

Tape speeds — 2 3 A and 7V2 ips. Heads — 
two. Motors — one. Record — 2 and 4-track 
mono and 2 and 4-track stereo. Playback — 
2 and 4-track mono and 2 and 4-track stereo. 
Frequency response — 40-18,000 cps. Meters— 
2 neon lights. Weight — 26 lb. Other fea- 
tures — self-contained carrying case; 2 micro- 
phone and 2 radio-phono inputs; 2 preampli- 
fier and 2 external speaker outputs; sound-with- 
sound; monitoring; built-in speakers. Price — 
$319. Available as deck (model 1780) $269. 



Tape speeds — 3%, 7Vi ips. Heads — two. 
Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 

— 40-15,000 cps. Meter — neon light. Weight 

— 20 lb. Other features — self-contained 
carrying case; microphone and radio-phono in- 
puts; preamplifier and external speaker out- 
puts; built-in speaker. Price — $179. 



Tape speeds — 3% and 7Vi ips. Heads — 
two. Motors — one. Record — 2 and 4-track 
mono. Playback — 2 and 4-track mono and 2 
and 4-track stereo (with external amplifier). 
Frequency response — 40-17,000 cps. Meter — 
neon light. Weight — 20 lb. Other features — 
self-contained carrying case; two preamplifiers 
and one amplifier; 2 microphone and 2 radio- 
phono inputs; 2 preamplifier (one for external 
amplifier needed for stereo) external speaker 
outputs; built-in speaker. Price — $199. 




from this day 



on, Audiotape will have 
a new formula. 
A formula unmatched 
by any other magnetic 
tape. Greater uniformity. 
Greater sensitivity. 
Greater durability. 
Greater clarity. 
Greater range. 
Hearing is Believing. 
Try a reel of today's 
most remarkable tape. 
New Audiotape! 




AUDIO DEVICES INC 235 East 42 Street, NewYork, N Y. 10017 
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MUSIC SINCE 1846 

presents . . . 




THE ESTEY PROFESSIONAL T-91 

Completely designed, engineered and manu- 
factured in America by American craftsmen. 

Revolutionary features include 

* Detachable 8-speaker sound columns 

* Computer-type transport— separate opera- 
tions console 

•Three Shielded heads — automatic tape 
lifters 

* 4 mode shut off and end of tape warning 
buzzer 

* 25 watts of stereo music power 
•7>/fc IPS-40-18,000 CPS ± 2DB 

* 3 3 /4 IPS-40-10,000 CPS ± 3DB 

STEREO 70 Advanced Vertical Mount 4 Track 
Stereo Tape Recorder with Sound-oti-Sound " 
Sound- Wlth-Sound. And custom-balanced de- 
tachable speaker wings. 

STEREO 50 Vertical Mount 4 Traek Stereo Re- 
corder with detachable wing speakers featuring 
Sound-With-Sound, 

MONO 30 Deluxe Monaural Tape Recorder 
with many professional features including Dual 
Outputs. 

MONO 20 Advanced Design Monaural Tape He- 
corder with more quality features than any 
other recorder In its price range, 

Versatile line from below 55O0 to less than 
S100. Ail units complete with microphones 
and recording tape. 



Salr-a Manager 
Cstny Electronics 

201 wtit John street 

Hick*villr. L. I. 

l*U>aM? wnd in* information on KSTKV 
Itvroi tiers jim! name of neiMNd denier, 
pin llculnriy InifrrKirtl in nlifc- stieiMa nn I 



Cliy Zon* Sl.il 



WOLLEHSAK 
1980 




Tape speeds — 3% and 7'/2 ips. Heads — 
two. Motors — one. Record — 2 and 4-track 
mono and 2 and 4-track stereo. Playback — 2 
and 4-track mono and 2 and 4-track stereo. 
Frequency response — 40-18,000 cps. Meters 
— 2 VU. Weight — 42 lb. Other features — 
self-contained carrying case; 2 microphone and 
2 radio-phono inputs; 2 preamplifier and 2 ex- 
ternal speaker outputs; sound-with-sound; 
monitoring; built-in speakers. Price — $379. 
Also available without speaker (Model 1981), 
$340. ' 




BELL T-347 

Tape speeds — 3 3 A and 7V2 ips. Heads — 
three. Motors — three. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency range — 
40-16,000 cps. Meters— 2 VU. Weight— 35 lb. 
Other features — Record and playback pre- 
amplifiers; 2 microphone and 2 radio-phono 
inputs; 2 preamplifier, and headphone out- 
puts; sound-on-sound; echo effects. Price — 
$319.95. 



CONCORD R-2000 

Tape speeds — 3% and IVi ips. Heads — 
four. Motors — three. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 
— 50-15,000 cps. Meters — 2 VU. Weight — 
46 lb. Other features — record and playback 
preamplifiers; 2 microphone and 2 radio-phono 
inputs; 2 preamplifier outputs; sound-on-sound. 



CROWN 714C 

Tape speeds — 3%, 7 l z and 15 ips. Heads 

— two. Motors — three. Record — 4-track 
mono and 4-track stereo. Playback — 2 and 4- 
track mono and 2 and 4-track stereo. Fre- 
quency response — 50 to 28,000 cps. Meters 

— two. Weight — 50 lb. Other features — 
recording and playback preamplifiers, micro- 
phone and/or radio-phono input; 2 preampli- 
fier outputs. Price — $795. Available in 2 
and 4-track mono and 2 and 4-track stereo 
record and playback versions. 



CROWN 801 



Frequency responses — 30-30,000 cps. Me- 
ter — VU. Weight — 50 lb. Other fea- 
tures — record preamplifier; microphone or 
radio-phono 2-channel input; preamplifier and 
headphone outputs. Price — $945. Available 
as 2 or 4-track stereo from $855 to $1,160. 



CROWN SS824 

Tape speeds — 1%, 3% and 7V 2 ips. Heads 

— three. Motors — three. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 

— 50-30,000 cps. Meters — two VU. Weight 

— 60 lb. Other features — 2 record and 
playback preamplifiers; microphone or radio- 
phono 2-channel input; preamplifier and 
headphone output. Price — $1,175; 2-track 
stereo version, $1,220. 



EICO RP100 



Tape speeds — 3% and lVi ips. Heads — 
three. Motors — three. Record — 4-track 
mono and 4-track stereo. Playback — 2 and 
4-track mono and 2 and 4-track stereo. Fre- 
quency response — 25-18,000 cps. Meters 
— two VU. Weight — 48 lb. Other features 
record and playback preamplifiers; 2 micro- 
phone, 2 radio and 2 phono inputs; 2 preampli- 
fier and headphone outputs; sound on-sound. 
Price — $450, wired; in semi-kit form, 
$299.95. 



EICO 2400 

Tape speeds — 3% and V/i ips. Heads — 
two. Motors — three. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 
— 30-15,000 cps. Meters — two electric eyes. 
Weight — 34 lb. Other features — record 
and playback preamplifiers; 2 microphone and 
2 radio-phono inputs; 2 preamplifier and head- 
phone outputs; sound-on-sound. Price — $269. 
Semi-kit, $119.95. 



FREEMAN 200DPA 

Tape speeds — 3% and 7'/2 ips. Heads — 
four. Motors — three. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 

— 35-16,000 cps. Meters — two VU. Weight 

— 55 lb. Other features — record and play- 
back preamplifiers; 2 microphone and 2 
radio-phono inputs; 2 preamplifier outputs; 
automatic reverse; continuous play; sound-on- 
sound; and sound-with-sound; and echo cham- 
ber effects. Price — $499.50. 



Tape speeds — 3%, IVi and 15 ips. Heads 
— three. Motors — three. Record — full- 
track mono. Playback — full-track mono. 



HEATH AD-22 

Tape speeds — 3 3 /4 and Vh ips. Heads — 
two. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 2 and 
4-track mono and 4-track stereo. Frequency 
response — 40-15,000 cps. Meters — two 
VU. Weight — 23 lb. Other features — record 
and playback preamplifiers; 2 microphone and 
2 radio-phono inputs; 2 preamplifier outputs. 
Price — Kit, $159.95. 
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KNIGHT KN 400A 

Tape speeds — 3% and 7Vi ips. Heads — 
three. Motors — three. Record — 4-track 
mono and 4-track stereo. Frequency response 

— 40-17,000 cps. Meters — none. Weight 

— 20 lb. Other features — tape transport 
only designed for use with Knight KN-4003 
preamplifier; automatic shutoff. Price — 
$129.95. 



KNIGHT KN 4401 

Tape speeds — 3% and 7Vt ips. Heads — 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 30- 
18,000 cps. Meters — two VU. Weight — 31 
lb. Other features — record and playback 
preamplifiers; 2 microphone and 2 radio-phono 
inputs; 2 preamplifier outputs. Price — 
$169.95. 



MAGNECORD 1021 

Tape speeds — 3 3 A and 7Vi ips. Heads — 
three. Record — full track mono. Playback 

— full and 2-track mono. Frequency response 

— 45-18,000 cps. Meter — VU. Weight — 
47 lb. Other features — record and playback 
preamplifier; low impedance microphone, bal- 
anced bridge, unbalanced bridge, mixing bridge 
and aux iliary inputs; preamplifier, speaker, 
headphone and 150/600 ohm balanced outputs; 
sound-on sound monitoring speaker. Price 
$659. 



MAGNECORD 1022 

Tape speeds — 7Vi and 15 ips. Heads — 
four. Motors — three. Record — 2-track 
mono and 2-track stereo. Frequency response 
35-22,000 cps. Meters — two VU. Weight 

— 47 lb. Other features — record and play- 
back preamplifiers; 2 low impedance micro- 
phone, 2 bridging, 2 balanced or unbalanced, 
and 2 auxiliary inputs; 4 preamplifier and 
headphone outputs; sound-on-sound. Price 

- $739. 



MAGNECORD 1024 

Tape speeds — VA and 7Vi ips. Heads — 
four. Motors — three. Record — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
2 and 4-track stereo. Frequency response — 
45-18,000 cps. Meters — two VU. Weight — 
47 lb. Other features — record and playback 
preamplifiers; 2 microphone, 2 radio-phono 
and 2 auxilliary inputs; 4 preamplifier and 
headphone outputs; remote control. Price — 
$595. 



MAGNECORD 1028 

Tape speeds — 7VS and 15 ips. Heads — 
four. Motors — three. Record — 2-track 
mono and 2-track stereo. Playback — full 
and 2-track mono and 2-track stereo. Fre- 
quency response — 35-18,000 cps. Meters — 
two VU. Weight — 47 lb. Other features — 
two playback preamplifiers and two monitoring 
amplifiers; 2 microphone and 2 radio-phono 



inputs; 2 preamplifier outputs; automatic tape 
transport stop; sound-on-sound. Price — $995. 



MAGNECORD 1048 

Tape speeds — 3% and 7V4 ips. Heads — 
four. Motors — three. Record — 4-track 
mono and 4-track stereo. Frequency response 

— 40-16,000 cps. Meters — two VU. Weight 

— 47 lb. Other features — record and play- 
back preamplifiers; 2 microphone and 2 radio- 
phono inputs; 2 preamplifier outputs. Price 

— $995. Also available in 2-track mono and 
stereo version. 



NEWCOMB TX10 



Tape speeds — 3% and 7Vi ips. Heads — 
three. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 2 and 
4-track mono and 2 and 4-track stereo. Fre- 
quency response — 30-18,000 cps. Meters — 
2 VU. Weight — 36W lb. Other features — 2 
recording and playback preamplifiers; 2 micro- 
phone and 2 radio-phono inputs; 2 preampli- 
fier outputs; sound-on-sound; monitoring; au- 
tomatic shutoff. Price — $750 (unmounted). 
Available as 2-track stereo .record and play- 
back with 7Vi and 15 ips, $825. 



ROBERTS 1660-D 

Tape Speeds — 3% and 7Vi ips. Heads — 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 30- 
15,000 cps. Meters — 2 VU. Weight — 25 lb. 
Other features — record and playback pre- 
amplifiers; 2 microphone, 2 radio-phono in- 
puts; 2 preamplifier outputs; sound-on-sound; 
sound-with-sound. Price — $249,95, 



SONY 250 

Tape speeds — 3% and 7'/z ips. Heads — 
two. Motors — one. Record — 4-track mono 
and 4-track stereo. Playback — 4-track mono 
and 4-track stereo. Frequency response — 
50-14,000 cps. Meters — two VU. Weight — 
not available. Other features — walnut base; 
2 record and playback preamplifiers; 2 pre- 
amplifier outputs; automatic shutoff. Price 
— $119.50. 



SONY 263-D 



Tape speeds — 3% and 7Vi ips. Heads — 
three. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 
— 20-20,000 cps. (head capability). Meters — 
none. Weight — 12 lb. Other features — 
transport mechanism only; designed for use 
with Sony Amplifier (SRA-2L). Price — less 
than $119.50. 



SONY 777S-2 

Tape speeds — 3% and 7Vz ips. Heads — 
three. Motors — three. Record — 2-track 
mono and 2-track stereo. Playback — 2-track 
mono and 2 and 4-track stereo. Frequency re- 



sponse — 30 18,000 cps. Meters — two *U. 
Weight — 43 lb. Other features — record 
and playback preamplifiers (unit designed for 
use with SSA-777 amplifier/speaker combi- 
nations); self-contained carrying case; 2 
microphone and 2 radio-phono inputs; 2 pre- 
amplifier and headphone outputs; monitoring; 
sound-on-sound; remote control. Price — less 
than $695. Also available in 4-track mono and 
stereo record and 2 and 4-track mono and 
stereo playback (777S-4). 



TANDBERG MODEL 64 

Tape speeds — 1%, 3% and 7Vi ips. Heads 

— three. Motors — one. Record — 4-track 
mono and 4-track stereo. Playback — 4-track 
mono and 4-track stereo. Frequency response 

— 30-20,000 cps. Meters — two electric 
eyes. Weight — 22 lb. Other features — 
wood base, recording and playback preampli- 
fier; 2 microphone, 2 radio and 2 magnetic 
phono cartridge inputs; 2 preamplifier outputs; 
sound-on-sound; monitoring; remote control. 
Price — $498. Also available in 2-track stereo 
version. 



VIKING 87 SUPER PRO 

Tape speeds — 3 3 /4 and 7'/2 ips. Heads — 
three. Motors — two. Record — 2 and 4- 
track mono. Playback — 2- and 4-track mono 
and 2- and 4-track stereo. Frequency response 
— 30-16,000 cps. Meters — 2 VU. Weight — 
40 lb. Other features — 2 record and play- 
back preamplifiers; 2 microphone and 2 
radio-phono inputs; 2 preamplifier and 2 head- 
phone outputs; sound-on-sound; sound-with- 
sound; transport mechanism and amplifiers may 
be purchased separately; choice of number of 
recording tracks depends on model. Price — 
from $382 to $414. Transport only $138 to 
$185. 



Battery Operated 
Portables 




Tape speeds — 15/16, 1%, 3%, 7V4 or 15 
ips. depending on model. Heads — two. 
Motors — two. Record — full or 2-track mono 
depending on model. Playback — full or 
2-track mono depending on model. Frequency 
response — 50-15,000 cps. Meter — VU. Weight 
— 8 lb. Other features — powered by 6 
mercury batteries, car battery, or AC; micro- 
phone input. Preamplifier and headphone out- 
put; designed for audio visual and broadcast- 
ing applications. Price — from $488 to $644 
depending pn case, tape speed (or speeds), and 
number of recording tracks. 
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NATURE 
LOVERS . 




Record nature sounds. 
Set on auto operation. 
Sound starts and stops 
it automatically. 



Built-in automatic syn- 
drom ze r advances 
slides; coordinates them 
with commentary or 
music. 



SECRET 

RECORDINGS . . . 

For investigations, inter- 
rogations, gathering of 
evidence. Works unat- 
tended. Voice starts and 
sfops it. 



DICTATION . . . 

Use voice operation or 
remote-control micro- 
phone. Dictate anywhere 
— office home or on the 
road. 



MUSIC WHEREVER YOU GO 




Enjoy music at the beach, on your boat, anywhere. 
Play commercial tapes or your own selections from 
radio or records.. 




World's First Fully- 
Automatic Voice-Operated 
Portable Tape Recorder! 

CONCORD 




You'll find all sorts of "hands-free" uses for 
Concord's amazing portable 330 — applications 
not possible with an ordinary recorder. You 
don't even have to be there. Sound starts it; 
sound stops it. Just set it and forget it! □ The 
330 is packed with features : automatic slide 
projector advance; automatic Synctrol for home 
movies; automatic self-threading too! Up to 
6 hours playing time on 5" reels; 2 speeds; VII 
meter/battery life indicator and an optional 
AC adaptor. □ See your Concord dealer right 
away for a demonstration. Under $200.00.* 
Other Models to $450.00. 
For Connoisseurs Of Sound 

CONCORD 330 

CONCORD 4w ELECTRONICS CORPORATION 
Tar ® 

809 N. Cahuenga Blvd., Depf. 59, Los Angeles 3B, Calif. 

*ptlce slightly bightt in Can*?* 



AMPLIFIER 
CORP. OF 
AMERICA 
314A-314E 




Tape speeds —15/16, 1%, 3%, 7»/j and 15 
ips, depending on model. Heads — two. Rec- 
ord — 2-track stereo. Playback — 2-track 
stereo. Frequency response — 50-15,000 cps. 
Meters — two VII. Weight — 12 lb. 
Other features — powered by 6 mercury bat- 
teries; 2 microphone inputs; 2 preamplifier and 
headset outputs; all units available as single or 
dual speed models; designed for broadcasting 
and motion picture applications. Price — $624 
to $644 depending on tape speed. 

BUTOBA MT-5 

Tape speeds — 1% and 3% ips. Heads — 
two. Motors — two. Record — 2-track mono. 
Playback — 2-track mono. Frequency re- 
sponse — 50-13,000 cps. Meter — electric 
eye. Weight — 12 lbs. Other features — 
powered by 8 lVi-volt batteries or AC 
with adapter, microphone and radio-phono in- 
puts; preamplifier, speaker, and head-phone 
outputs; built-in speaker. Price — $199.95. 



BUTOBA MT-7 




Tape speeds — l 7 /e and 3% ips. Heads - 
two. Motors — two. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 
—50-13,000 cps. Meter — electric eye ; Weight 

— 4 lb. Other features — powered by 4 
penlight batteries (can be converted to either 
AC or automobile battery operation); micro- 
phone and radio-phono inputs; external speaker 
and earphone outputs; built-in speaker. Price 

— $99.95 (MT-7F with remote control mike. 
$109.95). 



CHANNEL 
MASTER 6545 




Tape speeds — 1%, 3% ips. Heads — two. 
Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency re- 
sponse — 150-7000 cps. Meter — VU-type. 
Weight — not available. Other features 
— powered by 6 C-cell batteries; remote con- 



trol microphone and radio-phono inputs; ear- 
phone output; built-in speaker. Price — 
$129.95. 



CONCORD 330 




Tape speeds — 1% and 3% ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency re- 
sponse — 50-10,000 cps. Meter — VU-type. 
Weight — 6 lb. Other features — powered 
by 6 D-cell batteries or AC adapter; remote 
control microphone input; external speaker 
output; voice actuated recording; slide sync; 
manual tape speed control for movies. Price 
— less than $200. 



COURIER TRANSCORDER DA 101 

Tape speeds — 1% and 3% ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency re- 
sponse — 150-7000 cps. Meter — VU-type. 
Weight — 8 lb. Frequency response — 150- 
7,000 cps. Other features — powered by 6 
penlight batteries or with AC adapter; remote 
control microphone input; external speaker and 
earphone .outputs. Price — less than $110. 



CRAIG TR403 

Tape speeds — l'/e and 3% ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 
— 150-6000 cps. Meter — VU-type. Weight — 
5 lb. Other features — powered by 10 pen- 
light batteries; microphone input; external 
speaker output; built-in speaker. Price — 
$134.95. 



CRAIG TR505 

Tape speeds — 1% and 3% ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency re- 
sponse — 150-7500. Meter — VU-type. 
Weight — 10 lb. Other features — pow- 
ered by 6 D-cell batteries and built-in 
adapter. Remote control microphone; radio- 
phono inputs; external speaker output; built-in 
speaker. Price — $159.95. 



CRAIG TR306 

Tape speeds — 15/16, 1% and 3% ips. 
Heads — two. Motors — one. Record — 
4-track mono. Playback — 4-track mono and 
4-track stereo (with external amplifier). Fre- 
quency response — 100-10,000 cps. Meter — 
VU-type. Weight — 7 L / 2 lb. Other features — 
powered by 6 penlight batteries or built-in 
AC adapter; remote control microphone, radio- 
phono inputs; preamplifier and externa! speak- 
er outputs; built-in speaker; foot switch. Price 
— $199.95. 
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FANON-MASCO 402 

Tape speeds — 1% and 3V* ips. Heads — 
two. Motor — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 

— 150-8000 cps. Meter — VU-type. Weight 

— 6 lb. Other features — powered by 6 
D-cell batteries; remote control microphone 
and radio-phono inputs; external speaker out- 
put; built-in speaker. Price — $99.95. 



FANON-MASCO 
FTR-406 




Tape speeds — 1% and 3% ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 
— 100-8000 cps. Meter — VU-type. Weight — 
9 lb. Other features — powered by 6 C-cell 
batteries or with built-in AC adapter; remote 
control microphone and radio-phono inputs; 
external speaker output; built-in speaker. 
Price - $114.95. 



FICORD 202 




Tape Speeds — 3% and 7Vi ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency re- 
sponse — 50 12,000 cps. Meter — VU. 
Weight — 6% lb. Other features — powered 
by 7 1.4-volt mercury batteries, or AC or 
car battery with accessory adapters; 2 micro- 
phone inputs; preamplifier and external speaker 
outputs; remote control; built-in speaker. 
Price — $339. 



FREEMAN 550 
SENIOR 




Tape speeds — 1%, 3% and 7Vi ips. (with 
optional capstan bushing and pinch wheel 
kit). Heads — two. Motors — one. Record — 
2-track mono. Playback — 2-track mono. 
Frequency response — 65-12,000 cps. Meter 

— VU-type. Weight — SVi lb. Other features 

— powered by 6 penlight batteries or 
AC with adapter; remote control microphone 
and radio-phono inputs; earphone and external 
speaker outputs;, built-in speaker. Price — 
$159.50. 



FREEMAN 660 SENIOR 

Tape speeds — 1% (with special capstan 
sleeve) 3V* and 7V4 ips. Heads — twd. 
Motors — one. Record — 2-track mono; 
Playback — 2-track mono. Frequency response 
— 65-15,000 cps. Meter — VU-type. 
Weight — 8V2 lb. Other features — powered 
by six penlight batteries or AC with built-in 
adapter; remote control microphone and radio- 
phono inputs; preamplifier and external speak- 
er outputs; stroboscope control 3 3 /4 and 7Vj 
ips; and built-in speaker. Price — $199.50. 



GELOSO 

UNICORDER "^''S^^ 

61 y 



Tape speeds — 1% and 3% ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 
— 80-8000 cps. Meter — electric eye. 
Weight — 13 lb. Other features — powered 
by 10 penlight batteries or AC; remote con- 
trol microphone and radio-phono inputs; exten- 
sion speaker output; built-in speaker; and 
strobe disc for manually controlled sync with 
8mm projector. Price — $149.95. 



KOWA 700 



Tape speeds — 1% and 3% ips. Heads — 
one. Motor — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 
— 150-7000 cps. Meter — VU-type. Weight — 
4 l /2 lb. Other features — powered by 6 pen- 
light batteries and one 9-volt battery or AC 
with adapter; remote control microphone in- 
puts, earphone monitor and external speaker 
outputs; built-in speaker. Price — $109. 



MARTEL 301 




Tape speed — 15/16, 1%, 3% and 7'/z ips. 
Heads — three. Motors — one. Record — 
2-track mono. Playback — 2-track mono. 
Frequency response — 60-15,000 cps. Meter 

— VU-type. Weight — 12 lb. Other features 

— powered by 6 D-cell batteries or AC with 
built-in adapter; remote control microphone 
and radio-phono inputs; preamplifier and head- 
phone monitor outputs; built-in speaker. Price 

— $199.95. 



MIRANDA MIRANDETTE 

Tape speeds — 1% and 3% ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-tracks mono. Frequency response 



— 200-6,000 cps. Meter — VU-type. Weight 

— 7Vt lb. Other features — powered by 4 
D-cell batteries or AC; remote control micro- 
phone and extension speaker output; built-in 
speaker. Price — $169.95. 



NAGRA HIP 

Tape speeds —3%, 7'/ 2 and 15 ips. Heads — 
four. Motors — one. Record — full track 
mono. Playback — full track mono. Fre- 
quency response — 30-18,000 cps. Meters 
— VU, battery, and Pilotone (movie sync). 
Weight — 15 lb. Other features — powered 
by 12 D-cell batteries; 4 microphone inputs; 
preamplifier output; monitor; neo-pilot for 
motion picture sync (4th head) driven by cam- 
era generator. Price — $1,049.60. 



NORELCO 
101 




Tape speeds — V/t ips. Heads* — two. 
Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 

— 80-8000 cps. Meter — VU-type. Weight 

— 7 lb. Other features — powered by 6 D-cell 
batteries or AC with adapter; microphone and 
radio-phono inputs; preamplifier output; remote 
control provision; built-in speaker. 



NORELCO 150 

Tape speeds — 1% ips. Heads — two. 
Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 
120-6000 cps. Meter — VU-type. Weight — 
3 lb. Other features — powered by 5 C-cell 
batteries or AC with adapter; uses special 
Norelco tape cartridge; remote control micro- 
phone input; external speaker output; remote 
unit may be separated from microphone; 
built-in speaker. 



OLYMPUS PENCORDER 524 D 

Tape speeds — 1% and 3% ips. Heads — 
two. Motors — one Record — 2-track mono. 
Playback — 2-track mono. Frequency re- 
sponse — 00-00,000. Meter — VU-type. 
Weight — 5'/4 lb. Other features — powered 
by 6 C-cell batteries or AC with adapter; 
remote control microphone and radio-phono" 
inputs; earphone output; built-in speaker. 
Price — $159.95. 524-F, without counter, 
$139.95; 524, without fast forward, $119.95. 



PANASONIC RO-115 



Tape speeds — 1% and 3% ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 
— 100-7000 cps. Meter — VU-type. Weight — 
4Va lb. Other features — powered by 12 pen- 
light batteries or AC with adapter; remote 
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Listen 
lo the 
magnificent 
sound 
ot 




solid siate (no lodes)* 
weighs less inao 25 lbs. 
Guaranteed ooe loll year 




MODEL 555 Stereophonic record and play- 
back (solid state) . Less than $370.00 

Other OKI tape recorders 
start as low as $130.00 



•All OKI Recorders are solid state, all transistor 
circuitry which means a cool, more efficient and 
dependable operation for the Highest quality in Stereo 
sound reproduction. 



CHANCELLOR ELECTRONICS, INC. 
457 Chancellor Avenue 
Newark, New Jersey hf— mp 

Please send me information about the 
OKI Tape Recorders. 

NAME 



ADDRESS 
CITY 



STATE 



ZIP . . 



control microphone input; earphone output; 
built-in speaker. Price — $99.50. 



PHONO TRIX 
88B 




Tape Speed — V/t ips. Heads — two. Mo- 
tors — one. Record — 2-track mono. Play- 
back — 2-track mono. Frequency response — 
100-6000 cps. Meter — none. Weight — 2 3 A 
lb. Other features — powered by 3 Ccell 
and 3 penlight batteries; microphone input; 
earphone output; remote control. Price — 
$149.95. 



RICOH 

COMMENTATOR 




Tape speeds — V/t and 3% ips. Heads — 
one. Motors — one. Record — two-track 
mono. Playback — two-track mono. Fre- 
quency response — 150-6000 cps. Meter — 
VU-type. Weight — 5 lb. Other features — 
powered by 6 penlight batteries; microphone 
and radio-phono inputs; earphone output; built- 
in speaker. Price — $109.95. 




Tape speeds — 1% and 3% ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency response 

— 90-9500 cps. Meter — VU-type. Weight 

— 13 lb. Other features — powered by 6 D- 
cell batteries or AC with adapter; remote 
control microphone and radio-phono inputs; ex- 
ternal speaker and earphone outputs; built-in 
speaker. Price — less than $250. 




Tape speeds — 1% and 3% ips. Heads — 
two. Record — 2-track mono. Playback — 
2-track mono. Frequency response — not 
available. Meter — VU-type. Weight — 
TA lb. Other features — powered by 6 pen- 
light batteries; microphone and radio inputs; 
extension speaker output; remote control; 
telephone pick-up; built-in speaker. Price — 
$119.50. 




Tape speeds — 3% ips. Heads — two. Mo- 
tors — one. Record — 2-track mono. Play- 
back — 2-track mono. Frequency response — 
40-14,000 cps. Meter — VU-type. Weight — 
7V4 lb. Other features — powered by 5 D-cell 
batteries or rechargeable nickel cadium battery 
or AC (with battery charger); microphone 
and radio-phono and high impedance inputs; 
amplifier, preamplifier, and earphone outputs; 
built-in speaker. Price $169.95. 



UHER 4000S 




Tape Speeds — 15/16, 1%, 3% and 7Vi ips. 
Heads — two. Motors — one. Record — 
2-track mono. Playback — 2-track mono. 
Frequency response — 50-22,000 cps. Meter 
— VU-type. Weight — 7 lb. 6Vi oz. Other- 
features — powered by 5 nickel cadmium 
batteries, sr 5 D cell, or rechargeable stor- 
age battery or AC (with combination power 
and recharger unit); remote control micro- 
phone and radio-phono inputs; preamplifier and 
external speaker outputs; provision for slide 
sync accessory; provision for voice controlled ' 
operation; built-in speaker. Price — $419.95. 



WOLLENSAK 
600 




Tape speeds — 1% and 3% ips. Heads — 
two. Motors — one. Record — 2-track mono. 
Playback — 2-track mono. Frequency re- 
sponse — 250-5000 cps. Meter — VU- 
type. Weight — AVi lb. Other features 
— powered by 6 penlight batteries and 
one 9-volt battery or AC; microphone in- 
put; extension speaker output; remote con- 
trol; built-in speaker. Price — $119. 
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RCA Victor "Instantape" 

The "all-in-one" Stereo Tape Cartridge Recorder! 



No reels to thread! Just insert car- 
tridge and start! Each cartridge con- 
tains 600 ft. of Mylar tape 1 mil thick. 
Records Stereo up to 1 hr. at 3 3 4 ips, 
up to 2 hrs. at VA ips . . . Mono up to 
2 hrs. at 3% ips, up to 4 hrs. at VA 
ips. As little as 3^ seconds to change 
cartridges! Case safeguards valuable 
recordings. 

Two speakers deliver excellent stereo 
reproduction on home recordings and 
pre-recorded tape . . . with sound 
separation up to 10 ft.! 
Ideal as a tape deck! Plug-in jack 



lets you record and play back Stereo 
and Mono through properly equipped 
Stereo hi-fi, TV or radio. 
Plus these added features! Dual 
high-impedanceceramic mikes; digital 
tape counter; dual ray recording mon- 
itor; erase-proof interlock; 4-pole 
motor with bearings sealed in oil for 
life; automatic shut-off. 
Pre-recorded cartridges available 
by top artists in classical, popular, 
jazz and leading musicals. 

You can own an RCA Victor "In- 
stan tape" Cartridge Recorder for only 



$99.95* for the Prompter, monaural. 
The Cordon Bleu, shown above, is 
priced at $199.95*. 

♦Manufacturer's nationally adver- 
tised prices, optional with dealer. All 
prices, specifications subject to change. 
See Walt Disney's "Wonderful 



World of Color," Sundays, 
NBC-TV Network. 




km «ui.rtrt voicr- 



The Most Trusted Name in Sound 




Free, at many dealers, "How to" tape recorder booklet and Tape Cartridge offer with purchase. 
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IF YOU'RE LOOKING FOR= AUTOMATIC TAPE CHANG- 
ING, THE BEST IN REEL-TO-REEL SOLID-STATE, LOW- 
COST, EXTRA-LONG PLAYING TIME, EXTENDED 
SPEAKERS, PROFESSIONAL FEATURES, DECORATOR 
STYLING, TAPE DECKS, PUSH-BUTTON OPERATION, 
TRUE PORTABILITY.... 




WHAT YOU WANT IS A REVERE-WOLLENSAK! 



Whether you're a sound-on-tape "pro" or even if you can't tell a capstan from a cable, there is just one bran 
name you need to know. Revere-Wollensak. The most comprehensive, the most unique line of tape recorders 
in the world. Everything from reel-to-reel of every shape, size and description to the world's 
only self-changing tape systems. Whatever your taste in tape . . . What You Want Is Revere- 
Wollensak! Pick the one that's just right for you. Now. At your nearest Revere-Wollensak dealer. 



SIT! 
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"Shakespeare's Greatest Mils." End Wiigliixuit, 
Columbia CL 2 ISO. S3.VX (LI'); CS <S'9,S0, $4.98 (SI)). 

Tn all the torrent of laudatory words and deeds 
stimulated hy the lour hundredth anniversary of 
i lie birth of William Shakespeare, remarkably little 
notice has been taken ot his unusual position as a 
writer of lyrics for popular songs. As though it were 
not enough to have written plays still eminently play- 
able after four hundred years or sonnets retaining 
their validity for so long a time, Shakespeare also 
turned out song Ivrics which have inspired composers 
to set them to music for century after century. Thi 
surely, is a very special form of artistry. 

In our own day we have seen Cole I'orter, a 
composer so meticulous about lyrics that he invari- 
ably writes them himself, accept a collaborator for 
the first and only time when he used Shakespeare's 
words for / Am Ashamed Thai Women Are So 
Simple in Kiss \lc, Kate. He also found sources 
for lyrics in other scenes of 7 he Tmn'mg of the 
Shrew, though in the end there was considerably 
more I'orter than Shakespeare in this collaboration. 

Dick Hyman has attempted to give Shakespeare 
his full due as a lyricist. Hyman is a fantastically 
ubiquitous pianist, organist, arranger, composer, and 
conductor who serves in one or more of these ca- 
pacities on several discs almost every month. To 
place Shakespeare's lyrics in a contemporary popular 
setting, he has drawn on a broad cross section of 
the styles currently forming the basis of our popular 
music (country anil western, calypso, and rock n' 
roll, among others) along with more long-range con- 




Earl W 'rigbtsou: for the Hart/, be bus everything. 
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temporary favorites such as folk music, barbershop 
quartet, and even the superior offerings of Broad- 
way. He uses these elements not lor themselves alone 
— there is no out-and-out rock 'rr roll, for instance — 
but simply to suggest flavors and accents. Blended 
with these elements are devices suggesting Eliza 
bet ha n music, providing the necessary bridge between 
Shakespeare's age and our own. (Without such a 
bridge, of course, the juxtaposition of Shakespearean 
lyrics and pop-oriented music would be ludicrous.) 
Hyman is not looking lor laughs or for shock, but 
for a viable presentation of the Hard's songs in ihe 
popular musical terms of our day. He has brought 
the two together with imagination and great skill 
(and his work, let me add, stands up much better 
than the recent spate of Bach in swinging vocalese). 

Hyman frequently relies on instrumentation to 
convey the implications. The heart of his ensemble 
consists of three guitars, which provide the essential 
sounds of most present pop styles — particularly when 
implemented by a versatile percussion section. In 
the Elizabethan quarter there are flute, piccolo, harp, 
strings and, occasionally, two trumpets. (The trum- 
pets, while obviously employed in Elizabethan 
fashion, lend the coloring of a mariachi hand to the 
ensembles with guitars.) 

In Earl Wrighison. Hyman has found one of the 
few singers who could successfully carry out this 
project. It requires a trained voice and experienced 
ease in pop music phrasing, a projection that can be 
robust or genth brical. and a leeling for diction that 
will give the words their lull value while maintaining 
ihe flexibility necessary for an authentic pop style. 
\\ rightson has all of this, in addition to a properly 
light hearted temperament. 

Some of the songs, such as Who Is Sylvia? and 
Blow, Mow, Thou Winter Wind, are already familiar 
in other settings. Hyman discards the past and 
starts all over again. Who Is Sylvia? becomes a 
sweeping, looping melody swung along by the violins. 
// Was a Lover and His Lass turns into a delightful 
calypso. O Mistress Mine is straight out of Nashville, 
while Under the Greenwood Tree has the qualities 
of a good contemporary pop standard. Hyman's 
originality and Wrighison's artful singing bring the 
sixteenth century and the twentieth together in terms 
that underline the essential, unchanging nature of a 
superior song. J.S.W. 
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r BULLSEYE! 

You'll Score 

BIGGER 
1 SAVINGS 

Everytime You Buy From 

"DIXIE HI-FI" 



Largest discount High Fidelity 
component distributors in the 
South. Wholesale prices on 
package or individual compo- 
nents. Latest models in factory 
sealed cartons shipped imme- 
diately from our warehouse. 

Special attention given to Audio 
Clubs. Churches and Schools. 



For Special Price Quote — Write 

DfflE 

Ht FIDELITY WHOLESALERS 
703 Norton orive 
silver spring, mo. 



CIRCLE 20 ON READER-SERVICE CARD 




ELLING HI-FI 
ORLD WIDE 
NCE 1948 



COMPONENTS • RECORDERS 
KITS • SPEAKER SYSTEMS • TAPE 



LOWEST PRICES 
TIME PAYMENTS 
ALL BRAND NEW 
FACTORY SEALED 
MFRS. GUARANTEES 
UP TO 5 YEARS 
FAST, INSURED 
SHIPMENTS 
GET QUOTES' on 
PACKAGE DEALS AND 
SAVE MORE 
SAME DAY REPLY TO 
YOUR HI-FI INQUIRY 
PARKING METERS 
AT PREMISES 



• SPECIAL STEREODYNE II DIAMOND 
STEREO CARTRIDGE - $7.25 ppd. 

Send for FREE "MONTHLY SPECIALS" on 
other Cartridge*. Topes, and Component*. 
^■^^V Wfflrf FOR MONTHIV SPfCMIS 
M l£lf) V, SIT Ou« STORE 

125 S East BB St New York 28. N f 
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Eddy Howard: "Intimately Yours." 

Mercury 20910, $3.98 (LP); 60910, 

$4.98 (SD). 
This recording conies as close to being a 
perfect example of its type as one coukl 
rationally ask for. The "t\pe"' is that 
of the softly lit. soft-voiced program of 
nostalgic pop songs. The late Eddy 
Howard had the knack of using the 
crooner's intimate technique without get- 
ting bogged in xaccha: inity. Part of his 
skill lay in the lithe and rhythmic phras- 
ing which kept the songs moving along, 
part in his unusually knowledgeable use 
of the microphone, which enabled him 
to work at close range without any 
heaviness or breadline ss. On this disc, 
his aptitude wilh the mike is comple- 
mented by over-all excellence of balance: 
his accompaniment ( mostly a soft organ 
cushion with a whisper of bells and a 
little piano) is placed in exactly the 
right perspective. Add to these benefits 
a selection of songs that combines a 
shrewd mixture of lop-drawer romantic 
standards — I'm in the Mood for Love, 
Cltarmtthte, Cot/nctte. Don't Blame Me 
— and others of equal quality which 
are not recorded often: Cuhai\ love 
$ong, A Hundred ) ears front Today, 
Manhattan Serenade. Howard and his 
unbilled accompanists give them the 
kind of warm, easy treatment for which 
they must have been created. 

Merle Travis and Joe Vlapliis. Capitol 
2102. $3.98 (LP): S 2102. $4.98 (SD). 
lioth Maphis and Travis are guitarists 
with a country music background. Travis 
is a singer who usual I) plays his own ac- 
companiments, while \lnphis is known 
primarily as an instrumentalist. Together 
they play music ranging from brightly 
swinging jazz to a folksy wallz. from the 
blues to a lively hoedown. At times they 
sound like Django Bernhardt picking out 
a duet with himself. At other limes their 
two-guitar performances have the simple 
grace and charm of I he duets by George 
Haines and Carl Kress. Hut most of the 
time, the flavor is distinctly their own — 
high-spirited performances by two ex- 
tremely skillful musicians who are 
challenged by their mutual admiration, 
and who blend the attacks and rhythms 
of a broad panorama of popular music. 

Morgana kinc: "With a Taste of Honey." 

Mainstream 56015, 14.98 (LP); 6015. 

$5.98 (SD). 
Miss King has undergone a radical trans- 
formation since the last time I encoun- 
tered her on records or in person. In 
the past she has sung in a rather slap- 
dash manner, leaning heavily on man- 
nerisms borrowed from Chris Connor 
and Sarah Vaughan. Now we find her 
shifting from the slapdash to an ex- 
tremely deliberate style- -so carefully 
calculated that it verges occasionally on 
the agonizing. At the same time she 
seems to have come under the influence 
of Mabel Mercer, particularly in her 
precision of diction and even in her 
accent, yet she retains some of the airy 
flights of Miss Vaughan. The result is 
an intensity which might be more ef- 
fective if it did not occasionally become 
a bit ridiculous: it is all too easy to 



overplay the values of such slight songs 
as Prelude to a Kiss, The Lady Is a 
Tram/>, and / Love I'mis. Yet the disc is 
continually interesting, largely because 
Miss King is really making an effort 10 
do something distinctive, and because she 
is well supported by Toi ric Zito's imag- 
inative big-band arrangements. The singer 
is at her best when she is creating and 
carrying out the moody effects of A 
Tame of Honey and Lazy Afternoon, 
swirling through an unusual waltz treat- 
ment of FwiHtliitinii Rhythm, or hum- 
ming and breathing the bossa nova 
rhythm of Corcovado. She still has to 
assimilate all the elements she is Irving 
to work wilh. but even at this point she 
has succeeded in breaking well away 
from the beaten path. 

Homer and .Icthro: "Coi nfucious Sav. : 
KCA Victor I I'M 2928. S3.98 (LP): 
LSI' 2928. S4.98 (SO). 
Although this disc is basically an adver- 
tisement (the liner includes a large photo 
of the cereal for which Homer and 
Jethro do their "Cornfuciotis Say" com- 
mercials), ihe two singers have such an 
amiable and rhythmic manner that nei- 
ther subliminal plugs (not to mention 
liminal ones) nor the undiluted corniness 
of their gags can diminish the cheerful 
merriment. Homer and Jethro are a con- 
temporary \ersion of Hilly Jones and 
Ki nie Hare, the Happiness Hoys of the 
Twenties. Their songs, like those of 
their predecessors, are built around 
atrocious puns, simple-minded humor (the 
confusion that results when a boy does 
his homework while watching TV), and 
very, wry basic jokes. An examination 
of one of iheir lyrics (such as this from 
Mother (loose h Chicken: "1 ittle Jack 
Horner sat in a comer You can tell why 
at a glance 'ton would sil in a coiner, 
too If you had a hole in your pants") 
could only be completely misleading: 
witless as it may seem in barren prim, 
it acquire* an airy gaiety when Homer 
and Jethro sing it in their easygoing, 
foot-tapping style. Their humor is simple, 
direct, and honest — and that, along with 
their skillfully unpretentious presentation, 
is the essence of their charm. 

Hilly Eeksline: ' Ihe Modern Sound of 
Mr. H." Mercury 209 1 d, $3.98 (LP); 
60916, $4.98 (SD), 
The deep, wobbling bellow which was 
once the hallmark of the hckstine vocal 
sound has been refined over' the \ears 
until the once quivering Mr. H. has prac- 
tically become a legitimate popular bari- 
tone. There are still suggestions of the 
old vibrato throbbing in his voice, but 
it is now used as an accent rather than 
a vehicle in ilgelf. At the same time, his 
sense of rhythm gives his performances 
on this disc a considerably stronger heal 
than many singers with the same kind 
of voice can muster. And there is a good 
portion of humor to lighten the program 
— not blatant humor but the pleased- 
smile sort that underlies his singing of 
Wouldn't It lie Loverly in the same kind 
of sinuous, finger-snapping manner evi- 
dent in Satin Doll. Both, incidentally, 
come off beautifully. His program, in 
general, leans towards what might be 

High Fipeliti Magazine 
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described as "adult pop" — Wives and 
Lovers, What Are You Afraid Of, Oscar 
Brown's Mister Kicks, a rollicking twist 
treatment of Sweet Georgia Brown, and 
an unusual approach to the venerable 
Garden in the Rain. 

Marilyn burroughs: "1 Feel Pretty." 

Philips 200137, $3.98 (LP); 600137, 

$4.98 (SD). 
Miss Burroughs is i young singer who 
appeals to be well equipped vocally, and 
she has chosen an unusually attractive 
set of songs for her debut album. She 
has also chosen an exceptionally good 
arranger in Bob Florence, who has 
fashioned a fascinating collection of 
settings for her. In fact. Florence is 
almost too good, insofar as Miss Bur- 
roughs" personal impact is concerned. 
His arrangements, while not in the least 
showy or attention-demanding, are so 
full of wit and invention that I found 
myself constantly listening through Miss 
Burroughs, paying more attention to the 
background than to the singer. If she had 
been able to make more effective 
use of her vocal ranee and qualities that 
she quite evidently possesses, such might 
not have been the ca.se. She phrases well 
and her voice is attractive at moderate 
tempos and in a middle range. But when 
she opens up or goes into a high register, 
a strident edge cuts through her voice 
with unbecoming shrillness. Her songs 
include On the Oilier Side of the Track 
from Little Me. Ribbons Down My Hack 
from Hello. Dolly!. Dear Friend and Will 
He Like \le from She Loves Me. and 
the lovely but rarely recorded Cross My 
Heart (in a particularly inviting Florence 
arrangement). 

Johnny Cash: I Walk the Line." Colum- 
bia "CL 2190. $3.98 (LP); CS K990, 
$4.98 (SD). 
Somewhere between traditional folk mu- 
sic and counti "y-and -western lies the musi- 
cal territory of Johnny Cash, a minstrel 
with an easy baritone voice and a knack 
for characterization. He has a taste for 
the rugged side of life in the Old West, 
hut he does not shy from a teary ballad. 
Riding along on smooth, propulsive ac- 
companiment. Cash is attractively easy- 
going as he sings standards such as Tile 
Wreck of the Old V7 and Good-bye Little 
Dariin", as well as the catchy song that 
first brought him to attention. / Walk the 
Line. In addition, there are amusing 
views of blackhearted villainy such as 
Had News and Folsom Prison lilues. I 
could do without his occasional excur- 
sions into straight-faced sentimentality, 
but possibly that is an essential part of 
the total Cash picture. 

■'Fade Out, lade In." Carol Burnett. Jack 
Cassidy. Lou Jacobi. and Original Cast. 
ABC Paramount OC 3, $5.98 (LP); 
OCS 3, $6.98 (SD). 
In trying to squeeze a little more fun out 
of the dear. dead, daffy days of Holly- 
wood in the Thirties. Hetty Comdcn and 
Adolph Green seem to have gone to 
the well once too often. On stage Carol 
Burnett, Jack Cassidy. and Lou Jacobi 
can add a visual interpretation to their 
material — not transferable to disc. Here 
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they arc handicapped with rather un- 
inspired lyrics and musical situations. 
Miss Burnett is a quondam movie theatre 
usher who is mistakenly sent to Holly- 
wood for build-up as a film queen, She 
is thrown out when the mistake is dis- 
covered, but she finally marries the pro- 
ducer's nephew anyhow. The only song 
that offers Miss Burnett an opportunity 
to take full advantage of the plot situa- 
tion is a take-off on a Shirley Temple- 
Bill Robinson duet which she does with 
magnificently arch squeaks (and with 
Tiger Havnes as her capable vis-a-vis). 
Jule Slyne's music is. as they say, "serv- 
iceable'' — not bad but not memorable. 
The songs have some bounce but very 
little weight. 

'"To Broadway with Love." Columbia 
OL 8030, $4.98 (LP): OS 2630, $5.98 
(SD). 

Created for presentation at the World's 
Fair. To linmdway witli Love draws on 
musical memories of Broadway from 
Rrynnt's Minstrels and George M. Cohan 
to Rodgers and Hammerstein and Cole 
Porter. On disc, without visual produc- 
tion values, it comes out as just another 
collection of show times, capably sung 
but without special distinction. It is a 
bit different from the usual collection of 
this type in its inclusion of mater ial from 
the World War I period and earlier ( in- 
explicably, it completely skips the rich 
Twenties and pays only cursory attention 
to the Thirties). Jerry Bock and Sheldon 
Harnick have contributed four irew 
songs, three of them suggesting what 
may be ahead for Broadway, Their prog- 
nostication is not hopeful. 

"The Athenian Touch." Marion Mar- 
lowe. Butterfly McQueen, and Off- 
Broadway Cast. Broadway East 101. 
$4.98 (LP); S 101. S5.HS (SO). 
The trial of Aristophanes on charges of 
treason for writing Ly\istrtUn is the sub- 
ject of this light hearted musical view of 
ancient Athens which was produced off- 
Broadway. To say that the music by 
Will aril Straight and the lyrics by David 
Eddy are more consistently attractive 
than those found in some Broadway 
musicals may not be the warmest form 
of praise, but at least it is indicative of 
the level at which the score has been 
written. Both composer and librettist 
manage to avoid banality, but do not rise 
to any great heights of originality. The 
person who does rise to a peak of per- 
formance is Butterfly McQueen, who 
makes every vibrating, precisely enunci- 
ated, bleating note of her songs an ir- 
resistible delight. And Marion Marlowe's 
generous, commanding voice adds dis- 
tinction to this recording. 

Homer Deni on: "Fantastic Piano Styl- 
ing . Time 52136. $4.98 (LP); 2136. 
$5.98 (SD). 
Denison is a student at Columbia Univer- 
sity who, with the aid of fellow student 
Hugh Halliday. has composed, orches- 
trated, conducted, and served as piano 
soloist for the strange musical potpourri 
presented here. On the first side of this 
disc he appears to be a composer and 
pianist who is a larger-than-life Rachrnan- 
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■ And we're guilty of one in 
producing the Model H. Because 
its developer, Paul W. Klipsch, 
has preached for years the gospel 
of the corner horn loudspeaker. 
He still does. But for people who 
live in round houses, or have 
space problems, he developed the 
"Heresy." Hear it at your dealer, 
or write for free literature. And, 
if you wish, send 25tf for a 
copy of Mr. Klipsch's paper "The 
Eight Cardinal Points of Sound 
Reproduction." 

KLIPSCH & ASSOCIATES, Inc. 

P. O. BOX 96 H . HOPE. ARKANSAS 71801 
CIRCLE 38 ON READER-SERVICE CARD 
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ASSEMBLE YOUR OWN 
ALL-TRANSISTOR 



ELECTRONIC ORGAN 




Name- 



3 NEW MODELS 
Recital $1500 
Consolette II 850 
Spinet 550 



This is the new, all- 
transistor Scliobcr 
Consolette II. ..the 
most 1 u v u r i o u s 
'liomr-sftc'' organ available toil:)'.. 
Full 61-notc man Hal*, 17 pedals, 22 stops and 
coupler. 3 pitch registers, ami authentic theatre 
voicing leave little to he desired. Comparable 
to readj -built organs celling from $1800 to $2500. 
The pride and satisfaction of building one of 
these most pipe-like of electronic organs can 
now be yours ... starting for as low as $550. 
The Schohcr Spinet, only 38 inches wide, fits 
into the smallest living room. The all-new, all- 
transistor Scliobcr Recital Model actually 
sounds like the finest pipe organ; its 32 voices, 
6 couplers, 5 pitch registers delight professional 
musicians. . . making learning easy for beginners. 

AND YOU SAVE 50% OR MORE BECAUSE YOU'RE BUYING 

DIRECTLY FROM THE MANUFACTURER 
AN0 PAYING ONLY FOR THE PARTS, NOT COSTLY LABOR. 

It's easy to assemble a Schoher Organ. No spe- 
cial skills or experience needed. No technical 
or musical knowledge either. Everything you 
need is furnished, including the know-how. You 
supply only simple hand tools and the time. 
You ean buy the organ section by section ... so 
you needn't spend the whole amount at once, i 

You can begin playing in an hour, even if you've ! 
never played before—with the ingenious Pointer 
System, available from Schober. 
Thousands of men and women-teen-agers, too 
—have already assembled Schober Organs. 
We're proud to say that many who could afford 
to buy titty organ have chosen Schober because 
they preferred it musically. 

Send for our free Schober Booklet, describing I 
in detail the exciting Schohcr Organs and op- , 
tional accessories; it includes a free 7-inch 
"sampler" record so you can hear before you buy. 

IN OUR 10TH YEAR 

THE ^fic/tC^et W^4fttm- CORPORATION J 

43 West 61st Street, New York, N. Y. 10023 
Also available in Canada. Australia, Hong Kong, 
Mexico, Puerto Rico, and the United Kingdom 



THE SCHOBER ORGAN CORP., DEPT. HF-18 
43 West 61st Street, New York, N. Y. 10023 

□ Please send me FREE Schober Booklet and 
FREE 7-inch "sampler" record. 

□ Enclosed find $2.00 for 10-inch quality LP 
record of Schober Organ music. ($2.00 re- 
funded with purchase of first kit.) 



Address- 
City 



.State Zip. No 
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inoffian rojiv«n:k:Kt. His orchestrations 
are broad and open, full of swooning, 
moody passages through which glittering 
streams of piano melody flow. The titles 
are aptly descriptive The Endless Tide, 
Pacific Sunrise. Ortobtr Ode The second 
side opens with a pair of attractive songs 
arranged for the band and a vocal group 
in a good replica of the Tommy D;>r«cy- 
Pied PI purs idiom of the Forties. And 
finally there are two not -quite-classifi- 
able pieces — songs about (ieorve Arm- 
strong Custer and T/ie Shinning of 
Abraham Lincoln with incredibly clumsy 
lyrics, sung by someone (Denison?) with 
a very limited voice. 

What is one to make of such a mish- 
mash? The entire production is carried 
off in vcr\ polished fashion. There is an 
cirtremely alert talent at work here, vet 
it does not seem to have any motivation 
other than to dress things in glowing 
colors. Still, aside from the fact that his 
bases are quite derivative. Den i son does 
what he undertakes with impressive skill. 
The record is not. strictly speaking, i 
particularly good example of anything, 
but the over-all view it gives of Denison 
as a potential talent is certainly pro- 
vocative. 

The I'nsinkahlc Molly Brown." Sound 
track. \1-Ci-M 4232,53.98 (LP); 4232 
ST. %4.9» (SO). 
Although Tammy Grimes is not present 
in the movie version of Meredith 
Willson's musical about the unquenchable 
Molly from Lcadville. she seems never- 
theless to dominate this recording, taken 
front the sound track. Vliss Grimes 
created the title role on Broadway and 
Debbie Reynolds has quite obviously 
taken her as the model in transferring 
the role to the screen. It can be said for 
Miss Reynolds that she does a remark- 
ably capable job of catching Ihe unique 
inflections of Miss Grimes's singing voice. 
Hut since Miss Grimes herself can be 
heard on lhc original cast album, there 
seems little point in having another re- 
cording which is basically a somewhat 
dim reflection of the original. H.u ve 
Presnell. a member of the Broadway east, 
repeats his role in the screen treatment, 
singing with lusty, open vigor. The 
sound track only skims the surface of 
Willson's score, omitting mote than hall 
a dozen of the songs that were in the 
theatre version. 

"Kobin and the Seven Hoods." Prank 
Sinatra, Dean Martin. Bing Crosby, 
Sammy Davis. Jr. Reprise 2021. $4.98 
(LP); 9-2021. S5.98 (SDK 
It takes some form of perverse talent 
to bring together Frank Sinatra, Bing 
Crosby, and Sammy Davis. Jr. in a film 
with songs by Sammy Cahn and James 
Van Hcusen and to come up with a 
score which, as performed on this disc, 
offers almost nothing of merit. The only 
saving grace here is Sinatra's singing of 
/ Like To Lead When I Dunce. The lively 
overture sounds promising, as though 
this score might have the lighthearled 
verve of some of the old Crosby films. 
But the songs that follow arc usually 
witless, sometimes tasteless, and almost 
always dull. Aside from Sinatra's good 
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number, ciii; ortiy b. !e!it spot is provided 
by an anonymous group of Ladies of the 
Ememhle who make merry with Char- 
lotte Couldn't Charleston. 

"Cindy.** Original Off-Broadway Cast. 

ABC Paramount OC 2, S5.9X (LP); 

OCS 2. $6.«N (SD). 
Since it has become almost automatic 
to make original cast recordings of 
Broadway musicals, it is not surprising 
that an occasional horror finds its way 
onto discs. Oil-Broadway shows ate 
usually examined much more carefully, 
however. Which brings us to the mys- 
terious case of Cindy. Its translation Of 
the Cinderella story into terms of two 
Jewish families, one from Park Avenue, 
the other centered in a delicatessen "in 
New York City's Gra mercy Park area.'' 
boasts a score by Johnny Brandon which 
is a model of triteness. Cliches are tossed 
about with abandon; if the singers often 
seem tongue-tied, it is understandable in 
view of what they are asked to cope 
with. Out of it all. one singer. Joe 
Masiell, emerges with some credit, al- 
though even he cannot do anything with 
a song called Cot the World in the Palm 
of My Hand. 

The Swingle Singers: "Going Baroque.'" 
Philips 200126, $3.98 (LP); 600126, 
S4.9X (SD). 
This disc is the successor lo "Bach's 
Greatest Hits," which introduced the 
Swingle Singers to the United States and 
to the bestseller lists. As one who 
thought their first record was a bit too 
much of what was basically simply fan. 
I can only report that this second disc 
drives an amusing idea even farther into 
the ground. In addition to Bach, Ihis 
lime the Swingle Singers apply their 
wordless swinging to Handel. Vivaldi, and 
a pair of Bachs other than the basic 
J.S.— namely. CPE. and W.F. I he vir- 
tuosity of the eight singers is again 
impressive, but the purpose to which 
that virtuosity is applied palls even more 
quickly than it did the first time around. 

The .IV "The Remarkable J's with 
Jamie." Columbia CI. 2149, $3.98 
(LP); CS 8949, $4.98 (SD). 
In the past decade, vocal groups have 
fallen to standards so low that one is 
startled to come upon a quartet that 
really sings, and shows more feeling for 
its material than for the vocal fashions 
of the moment. On that count alone The 
J's would merit a hearing. But far more 
important is the presence of Jamie Silvia, 
a girl with a fresh, warm voice and un- 
usually clean projection. Her approach 
is easy, assured, and full-bodied. There 
is no forcing or strain, and her phrasing 
falls into very natural patterns. She is 
both soloist and lead singer with the 
group and is excellent in ihe two roles. 
The sensitivity of her interpretations sets 
the tone for the quartet as a whole, 
creating an unusually pleasant program 
made up of a varied selection of tunes 
old. new. familiar, and unfamiliar, in- 
cluding Hrwiteked, The Sound of Money, 
liah\ Won't Yon 1'lease Come Home, 
and W» Cigarette and I. 

John S. Wilson 
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Koosevvlt Cli:irk-s: "Slues. Prayer, 
Work, and Trouble Songs. ' Vanguard 
VRS 9136. $4.95 (LP). 
A wry wit and impressive natural ability 
underlie these songs hj Roosevelt 
Charles, a lorn -five-yeai -old inmate of 
the state prison at Angola. Louisiana. 
This field recording, made at i he prison 
in the course of three full Jays, harks 
back to the early releases of another 
Negro prisoner. I eadbelly. Charles, how- 
ever, strikes one as smoother than Lead- 
belly and somewhat shallower. Hut the 
comparison does him no discredit. Mean 
Trimble If hies. Untie tltttl, Cm a Gani- 
hlin' Man, and Thai Oh Ship u Zioit 
stand out in an unflaggingly exciting 
program. This is folk music at the 
source, and listening to this outstanding 
artist — a four-time loser condemned to 
life behind bars — one can only reflect the 
thought of Harry Osier, who so expertly 
taped Charles at Angola: "1 was repeat- 
edly struck by a sense of tragic waste." 

The Grenu Smith Sinners: "American 
Folk Songs." Everest 61 17, $3,915 (LP); 
3117. $4.98 (SI)). 
Polished by time anil the arranging skill 
ol conductoi Gregg Smith, these Ameri- 
can folk songs reflect the deep loveliness 
thai has eome to us from our mountains 
and the far plains. Most of the thirteen 
<i cttppt'tht selections on this release come 
from the pure mainstream of Anglo- 
Saxon tradition, but Smith has wry 
subtly infused a modern coloration 
through his arrangements. As a result, a 
certain freshness informs songs that, 
given the current deluge of folk records, 
have perhaps been overdone. Nelson 
Jackson's solo in T lie Iflne Tail Fly 
is ;i small gem of wit. and Ailtienne 
Albert, despite a bit of breathiness. rides 
high and true in The Riihlle and The 
Red Rosy Hush. The chorus performs 
brilliantly, and Maestro Smith — -along 
with Everest's engineer — merits a "bnivo" 
for this fine recording. 

Juan Serrano. Guitar. RCA Victor Inter- 
national Fl'M 120. $4.48 (LP): FSP 
12(1. $4.98 <SI">). 
We live in a Golden Age of the Guitar. 
From the purest classicism to the aching 
cry of flamenco, giants like Segovia, 
Montero. Sabicas. Bream. Almeida. 
Yepes. I)e la Torre exploit the fullest 
possibilities of their instrument. To this 
list, you can now add the young (twenty- 
seven) Spaniard Juan Serrano. Born 
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in Cordoba to a guitarist father, 
Serrano literally grew up with his in- 
strument and — from the standpoint of 
lechnitiue — need concede little, if any- 
thing, to the greatest of the masters. 
In this recital he confines himself to 
the moody gypsy-Moorish music of his 
native Andalusia. His fingers shape 
stringed arabesques of smoldering sad- 
ness and of joy that never quite smiles. 
The selections are uniformly excellent, 
but I would single out Gittmeriti tie Jerez 
and Turuntus tic l.itlia lor Special praise. 
Superlative recorded sound, with stereo 
providing no apparent advantage. 

Salli Terri: ' The Negro Spiritual." Roger 
Wagner Chorale. Capitol l> 8600. $3.98 
(LP): SP S600. $4.98 (SO). 
In the wake of the Robert Shaw 
Chorales recent outstanding recording 
of spirituals ("I'm Goin" To Sing." RCA 
Victor LM I.SC 2580) comes this entry 
from the polished forces of Roger 
Wagner, supplemented, as of yore, by the 
lovely contralto of Salli Terri. Reverence 
anil understanding inform these interpre- 
tations, but there is a merciful lack of 
the adulation that occasionally embalms 
this great folk art with ethnographic 
gravity. Miss Terri*! voice has never 
been mote appealing or more moving; 
she projects a profound emotional in- 
volvement in It ere Yon There and 
7«/re Dnh Hell Emy. The chorus too is 
by turns tender and tragic, bright and 
gay. as the songs range from hope to 
despair to exultation. Velvety surfaces 
and sumptuous engineering that preserves 
every sonic nuance make the stereo 
edition the version of choice. 

"Soims of Faith the World Around.'' 

Raymond Van Stecn. narrator. Philips 

PCC 60s. S5.9X (SI)). 
A splendid idea magnificently realised. 
Philips has assembled tapes of Christian 
anthems from Russia to New Guinea, 
from Los Angeles to India. Raymond 
Van Steen's intelligent, informative nar- 
ration is the mortar that binds this 
glittering mosaic of songs, and for- 
tunately he is neither simplistic nor pa- 
tronizing. Striking selections abound — 
there isn't, in fact, a weak band on the 
record — but among the most impressive 
are The Satituir Is Coming, adapted 
from an old tribal chant and sung 
in (Ghent by a parish in Tanganyika . . . 
a hymn sung in Galla by Ethiopian 
children . . . an Indian chorus singing 



in Hindi ... an old Burmese improvis- 
ing an anthem of faith. One could go on 
and on enumerating the scintillating at- 
tractions of this disc. It is ecumenical 
both in the musical and religious 
sense, and you needn't be a Christian to 
be touched by it. Much of the recording 
was taped in the field, and occasionally 
it is marked bv restricted range and 
minimal separation. But so moving is 
the material on its own terms that the 
defect seems unimportant. 

Chad Mitchell Trio: "Reflecting." Mer- 
cury MG 20891. S3.9S (LP); SR 
60891, S4.98 (SD). 
Another smooth, satisfying, and admira- 
bly eclectic presentation by the best of 
the ex-campus trios currently recording. 
There is a very funny — if perhaps un- 
fairly cutting — satire of collegiate con- 
servatism in Harry's Hoys. What Did 
You Learn in Sthtmi Today? takes a 
sharp swing at today's insistence upon 
conformity above all else. The Hanks 
of Sicily is a craggy gem describing the 
hitteisweet emotions of a weary Scottish 
regiment leaving Sicily for the last lime 
dttring World War II. Another notable 
selection is the moving ballad on Presi- 
dent Kennedy's death. In the Summer 
of His Yeitrx, fashioned for the BBC's 
version of Thai W as lite Week Thai 
W as. Unfortunately, the trio botches it 
by adding a sepulchral and bowdleri/ed 
excerpt from The liaille Cry of Free* 
tiam. This, however, is the only clinker 
in a solid, brilliantly recorded release. 

Glenn Yarhroueli: "Time To Move On." 

RCA Victor LPM 2S36, $3.98 (LP); 

LSI' 2836. $4.98 (SD). 
Long the vocal mainstay of The Lime- 
liters, tenor Glenn Yarbrough here makes 
his bow as a soloist under the RCA ban- 
ner. His bright, burnished voice, as well 
as bis intelligent and sensitive reshaping 
of folk material to his particular talents, 
sets him immediately apart from most 
of his fellows in (he field. Yet this re- 
cital hardly does him justice. He is 
probably at his lyrical best in the title 
song, and there is an appealing lilt to 
Angrt Cake and Wine and Sleep, Mv 
Love. On the other hand, his Font 
Strong Winds strikes me as being rather 
flat and ineffective. The rest of the pro- 
gram offers little excitement — in fact, 
most of the songs verge on the innocuous. 
A singer of Yarbroughs gifts deserves 
hotter programming. O. B. BkUMMKLL 
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No, not for the true audiophile. 

To such a man, music is much more than just a "nice sound." Because of this, he demands the maximum 
performance from his equipment for the ultimate in listening enjoyment. 
Aren't you such a man? 

Sansui's new tuner/amplifier, the heart and brains of a stereophonic system, includes the most advanced features, plus all the power you'll ever 
need. A peak output of 55 watts per channel means there's not even a hint ot strain even at the highest volume. 

Every sound, from the husky tones of the chanson singer to the full majesty ol the symphony orchestra, is produced with brilliant clarity. Better 
still, this is no eyesore of tangled wires and glowing tubes that must be hidden away in some cramped cupboard or cabinet. This power house 
has been luxuriously designed to please even the harshest critic. Now, you can have your cake and eat it, too. 
Extravagance? No -ELEGANCE! 

All the performance, power, fidelity and styling found only in the most expensive models is now available at a price any music-lover can afford. 



■ SPECIFICATIONS 

Tubes and Semleon Complement; 

17 tubfv 16 d-.ftdn. 1 RrCI.fi*!. 

Power Amplifier 
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Equalfzor 
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Tone Control ; C<t i»pe 
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Controls 
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Heod-iet Jack 

Indicators : N*o« Lump loi ^ter« ■ 



Power Consumption : 140 VA 103 V. 117 
VAC or IiU ViC 50 1 40 O ta» be »t*d. 



Cabinet Dimensions 
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lOOO Outstanding features 

+ Built-in FCC licensed multiplex for FM stereo. 

* 110 waifs maximum output^55 watts each 
Channel . 

* Uses transistors and silicon diodes rectifiers. 

* Switches are provided for loudness control, FM- 
AFC, high and low filters, headphone, speakers. 

* Equipped with DIN" plug for connecting a 
tape recorder. 

* Indicator lor FM stereo Draadcasf. 

* Built-in ferrite antenna lor AM broadcasting. 

* Tuning indicators for FM and AM broadcasts. 



Lrailintx Mttmtfftrtitrgr of sti'rrojthauir tuuftlifier.s in Jnjmn. 



SANSUI ELECTRIC CO,, LTD. 460, Izumi-cho, Suginami-ku, Tokyo, Japan. Tel. Tokyo 328-0111 
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Dollar llrand Trio: "Onko Ellington 
Presents the Dollar QmnJ Trio." Re- 
prise 6111, $3.98 (I P); 9-6111, $4.98 
(SI)). 

Dollar Brand is a pianist from South 
Africa who was encountered in Zurich 
by Duke Ellington. The latter, in his 
capacity of roving a & r man for Reprise, 
arranged for this recording- Islington's 
personal interest in Brand can he under- 
stood, because there are more than a 
few Ellington touches in his playing. 
Hut these touches are heard through the 
basic influence of Tficlonious Monk 
who also stems from Ellington to some 
extent. It is interesting to find that 
Monk's influence has penetrated to so dis- 
tant a territory (in jira terms) as South 
Africa. Hut while these si\ selections 
reveal Brand as a capable pianist, they 
also suggest that lie must find a style 
more distinctively his own. 

Gary Uvrton: "Somethings Coming!' 

RCA Victor I I'M 28KO. $3.98 (I P): 

LSP 2880. $4.98 ISO) 
Gary Burton's first two LPs for Victor 
stressed the fact that he was a teen-aged 
vibraphone virtuoso. It was revealed, in 
passing, that lie had come upon jazz 
after a thorough indoctrination in vaude- 
ville vibraphone technique — and this last 
point was a clue to the slick but chilly 
performances on these introductory re- 
cordings. On the present disc, his third, 
his quartet includes a strong guiding 
light in guitarist Jim Hall: and with 
Hall's help, it is apparent that Burton is 
progressing beyond his initial glibness 
and developing some of the promise his 
early supporters held out for him. Both 
fiurton and Hall are at their best when 
they arc developing a tune in relatively 
floating, ethereal terms, as they do on 
Something's Cuming, Utile Girl Blue, 
and Mektnie. When the tempo turns 
brisk. Burton returns to businesslike, 
matter-of-fact habits — but Hall is. fortu- 
nately, still around to take some of the 
starchiness out of the performances. The 
result is a hopeful progress report on 
Burton, and another topnoteh job by Hall. 

Dukes of Dixieland: "Strimin' at the 
World's Fair." Columbia CI. 2194, 
$3.98 (I P); CS 8994. $4.98 (SD). 
The Dukes of Dixieland have come a 
long way from their days of high popu- 



larity when, it seemed, they felt obli- 
gated to play the most obvious pieces 
in the most banal manner. In recent 
years the caliber of their sidemen has 
improved steadily and so has the playing 
of trumpeter Frank Assunto. one of 
the three Assuntos around » horn the 
group is built, (.lac. the father, plays 
banjo and trombone: Frank's brother 
Fred plays trombone.) The Dukes as 
constituted on this disc (the Assuntos 
plus Jerry Fuller on clarinet. Gene 
Schroedcr on piano. Red Brown on 
bass, and Barrett Deems on drums) 
make up a genuinely exciting and rous- 
ingly swinging group. It displays the 
ability to lake material of any kind — 
good or had. traditional or recent — and 
blow the lining daylights out of it 
Here, for example, the Dukes are deal- 
ing with the official Worlds Fair song, 
a soupcon of Sousa. their own copy 
rights on I've Keen W or kin' on the 
Knilmtul and When Johnny Comes 
tsftnt hit>!} Home, and Colonel Bogey 
(to cite several entries that might be 
presumed to be fairly noninspiiational), 
as well as Sweethearts on I'nrtulc, Louisi- 
ana, and Caravan. Nothing seems to 
daunt them. They not only play exu- 
berantly, but they are quite positive 
about what they are doing. The key 
figure is Fuller, a clarinetist who has 
been around lor a while but has not 
previously played with the fervor shown 
here, Frank Assunto has grown as a 
trumpeter, and even his singing (in 
Sweetheart.'! on Pa rude ) has grown tol- 
erable. Behind it all is a rhythm section 
which is firm and buoyant — a stale of 
affairs undoubtedly pleasing to Deems, 
who was subjected to an avalanche of 
critical barbs when he was drumming 
for Eon is Armstrong. 

Dizzy Gillespie: "The Cool World.' 

Philips 200138, $3.98 (LP); 600138. 

S4.98 (SD), 
The music written by Mai Waldron for 
the film I'lie Cool World, a study of 
a young Negro in Harlem, falls natu- 
rally into a ja7z idiom. Yet, because it is 
intended to supplement the action of 
the picture, it also falls within some 
inescapable limitations. There are tension 
pieces and mood pieces, and relatively 
little beyond. But within these bound- 
aries Gillespie and his group find a 



great many ways to develop Waldron 's 
themes. Gillespie himsell is in superb 
form, playing with sparing, succinct di- 
rectness and projecting an absorbing 
sense of passion on the slow, more 
intensely emotional selections. James 
Moody on tenor saxophone and kenny 
Barron on piano add some distinctive 
solo passages. 

Benny Goodman: "The Essential Benny 
Goodman." Verve 8582. $4.98 (LP), 
(.-X5X2. $5.98 (Reprocessed SD). 
This is peripheral rather than essential 
Benny Goodman, but — adjectives aside 
— it has its place in a record collection. 
For those who do not have the three-disc 
•Treasure Chest. 1937-38" (M-G-M 3E9) 
this can serve as a representative sain- 
pling of that set. 'Treasure Chest" was 
made up of air shots by the Goodman 
band. trio, quartet, and seftet in the 
late '30s. It suffered in contrast to the 
earlier collection taken from the same 
source, ".la/./. Concert. 1937-38' (Colum- 
bia OSL 180) — but it had its assets, 
several of which turn up on this disc. 
The rugged power of the Goodman band 
iii those days is made apparent on Three 
Little Worth and liig John's Special: 
Teddy Wilson enlivens a pair of quartet 
performances, Smiles and Diga Digti 
Lhh); and everyone is in high spirits on 
a scUct treatment of AC-DC Current. 
The recording is Somewhat muffled and 
tubby, understandable in discs made 
from radio broadcasts. The manufac- 
tured stereo versions serve only to 
emphasize this tubbiness. 

Jimmy Grissom: "World of Trouble.'' 
At go 729, $4. 98 (LP); S 729, $4.98 
(SD). 

Grissom. a singer with Duke Ellington's 
band for six years during the Fifties, has 
a strong voice and a tendency to the 
affected, overly rounded pronunciation 
that Al Hibbler is wont to use with 
tongue in cheek. With Grissom. it seems 
to be on the level. In this instance, how- 
ever, Grissom's quirks are neither here 
nor there, for the main interest lies in 
the presence of Jay Peters, a warm and 
vibrant tenor saxophonist with a strong, 
vigorous personality colored by more 
than a few touches of Ben Webster's 
manner. A secondary point is the per- 
ceptive and sympathetic piano work of 
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John Young. The program mixes Elling- 
lon (Mood Indigo. Lost in Medilntion) 
and Osciir Brown, Jr. (World of TrmMe) 
with blues composers like T;impa Red, 
Jerry Crutchfield. and Robert Brown. 

The Happy Jazz Hand. Happy Jazz 
Records 63/101. $3.98 (LP). (Avail- 
able from 110 Oak Park Drive. San 
Antonio. Tex.) 
The growth of semiamateur traditional 
jazz bands (that qualifying term seems 
more accurate than "semipro *) is becom- 
ing something of a phenomenon. And 
one cannot fail to be impressed by the 
increasing skill of these bands, which 
v,ere once distinguished by their mixture 
of awkwardness and uninhibited enthu- 
siasm. They serve as useful vehicles for 



traditional jazz, since the professional 
bands these days seem bent on diluting 
it. The members of the Happy Jazz Band 
(San Antonio) are a wholesale grocer, a 
produce broker, a bouncer, a postal 
worker, a student, an employee of the 
Treasury Department, and a music sales- 
man. Their repertory is fairly standard 
but not obvious — Jelly Roll Morton's 
Sweet 5nb.'tititir and Original Jelly Roll 
Hint's, the Beiderbecke versions of River- 
boat Shuffle and Ostrich Walk, along 
with Copenhagen, Cake Welkin' Uttbies, 
Ole Miss, Original Dixieland One Step. 
a spiritual, and an original blues. The 
band's most distinguishing features con- 
sist of the things it does nor do: it does 
not rush and it avoids a heavy, leaden 
rhythm — two of the prime weaknesses 



of most such groups. Playing with proper 
deliberation, it is quite successful in all 
its pieces. In Jim Cullen. Sr. (the whole- 
sale grocer), it has a splendid clarinetist 
who dresses up all the pieces and has 
a lovely showcase on the original blues. 
The other members are quite capable — 
Jim Cullum. Jr.. does very well on cornet 
and Willson Davis is a strong sousa- 
phonist. Hut the band's essential strength 
is as an ensemble. This is one of the 
best bands of its type to turn up on 
records, and the recording, incidentally, 
is of top professional caliber. 

Budd Johnson: "Ya! Ya!" Argo 736. 

$3.98 (I P). 
The positive striking force of Johnson's 
tenor saxophone and the stretching lift 

I that makes all his playing swing with 
marvelous ease are on display all through 
this disc. He works with an organist. 

I Al Williams, who either lays down a 
buoyant cushion for Johnson or. when 
he moves up for a solo, uses his instru- 
ment with welcome discretion. A drum- 
mer ( lielton Evans) and a bassist (either 
Richard Davis or George Duvivier) com- 
plete the group, lioth bassists make ex- 
tremely valuable contributions in set- 
ting up a strong rhythmic core or in 
lending unusual atmospheric touches 
(Davis does an amusing bit of near- 
Eastern bowing on Exolique. and Du- 
vivier walks Chloe onto the scene in 
a delightfully sirlt i y manner). Johnson 
plays with absorbing passion when the 
occasion demands (on a piece appro- 
priately titled Tile Revolution) or in a 
reflective mood, as on Come Rain or 
Come Shine. Whatever the setting, he 
is one of today's most dependably alive 
and expressive saxophonists. 

Jonah Jones Quartet: "lilov.in' Up a 
Storm" Capitol :()87, $3.98 (LP); 
S 2087. $4.98 (SD). 
Supported by the solid sound of four 
trombones, Jonah Jones takes a com- 
mendable step away from the routine 
trumpet styling on which he has built 
his current popularity, and gives his jazz 
supporters something to listen to. Jones, 
an unusually able Armstrong descendant, 
shows that he can still play with power 
and imagination in a program bated on 
such Armstrong specialties as My M<w- 
day Dale. Struttin' with Some Ihirbecne, 
anil dfuskrat Ramble. With the trom- 
bones to give his quartet additional body, 
Jones is able to play a sinuous treatment 
of Moten Suing with some real feeling, 
and to give BttllW the Jaek an unex- 
pectedly slow and rocking treatment. He 
even makes Hill Hailey sound fresh by 
playing it in relaxed fashion — and by 
not singing it. 

Quartette Tres IJien: "Boss Tres Hicn." 
Decca 4s47. $3.98 (LP): 74547, S4.98 
(SD). "Kilimanjaro." Decca 4548, 
$3.98 (LP): 74548. $4.98 (SD). 
If one can forgive this group its tea- 
shoppe name and overlook its fondness 
for glib and glittering cliches, there 
are moments on these two discs when 
the foursome stirs up some high-spirited 
excitement. The group consists of Jeter 
I Thompson, piano; Richard Simmons, 
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RCA's new Feather Action Tone Arm 
protects records against needle scratch 



Relax and trust records you treasure 
most to an RCA Victor Studiomatic 
Changer with new Feather Action 
Tone Arm. Even if you slide this 
RCA-engineered tone arm across 
your record, or bounce or press it 
on the record . . . the pressure 
limiting pick-up won't let you pro- 
duce an audible needle scratch. The 
ultra-sensitive hinged cartridge float- 
ing inside the Feather Action Tone 
Arm automatically adjusts to exter- 
nal pressure. Feather Action easily 
tracks badly warped records, too. 

Feather Action Tone Arm also cleans 
surface dust from records as its 
specially-treated pad travels ahead of 
the stylus. Record grooves get the 
protection of accurate tracking by 
Feather Action's precision-angled 
head. 



Plus ... as custom component or re- 
placement, RCA Victor Studiomatic 
Chancer Kives you: Center hole pro- 
tection by king-size stabilizer holding 
records steady • Scientifically bal- 
anced, cushioned turntable • Living 
Stereo Ceramic Cartridge for excel- 
lent fidelity • Shut-olf at end of last 
record • Automatic intermix of all 
size records of same speed • Muting 
switch to eliminate pick-up noise dur- 
ing change • True manual operation 
at the Hick of a switch. 

Call your nearest RCA Victor Dealer 
and ask about RCA Feather Action 
Studiomatic! 

RCA PARTS AND ACCESSORIES, CAMDEN, N. J. 



The MostTrusted Name 
in Sound 
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S5.9K 
$5.98 
Pathe 
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bass; Percy James, conga-bongos; Albert 
St. James, drums. The title tune on lioss 
Tres Bien is a gaudy, rollicking pro- 
duction that takes off as a hypcrthyroid 
bossa nova and just goes and goes. 
Similarly, the title tune on "Kilimanjaro" 
has an abundance of strength and vital- 
ity. Once the group gets past its title 
tunes, however, it succumbs to the 
obvious. Thompson plays in a man- 
nered, chrome-plated style that some- 
times slows down the Garner-like lag- 
ging beat to ridiculous extremes (A/y 
One tint! Only Love), or indulges in 
big. splashy ilisphiys that ate barren of 
emotion, purpose, or meaning {Bays of 
Wine and Ro\es). Someone here has 
some valid ideas, but the group seems 
more interested in pursuing the obvious 
than in achieving any originality. 

Django Rtinbsrdt: "Django." Vols. 

Path! 154. 171. 174. 181. 184. 197. 

203, 208. $5,98 each (Eight LP). 

■•L'lnoubliablc." Pathe 231. 

(LP). "Django." Pathe 236, 

(LP). "Django et Slephane." 

239. $5.98 (LP). 
The eleven discs cover almost 
Django Kcinhardt's recording career, and 
offer an instructive view of the varied 
settings in which the Belgian v.yp*y gui- 
tarist worked He is usually associated 
with the Quintet of the Hot Club of 
France — lite string group (three guitars, 
violin, string bass) with which he first 
became internationally famous in the 
30s. This group, recorded in 1937. ap- 
peals on Volume 2 and on parts of 
Volumes 3 and 5. There was also a Unci- 
form of the quintet ( Volume! 7 and 8) 
in which a clarinet (usually Hubert Kos- 
taing) replaced Slephane Grappelly's vio- 
lin and a drummer replaced one gui- 
tarist. Hul meanwhile, from 1934 to 
1950; Keinhardt recorded in almost every 
conceivable setting, from that of unac- 
companied soloist to sideman in a big 
band, playing his own compositions plus 
excellent pop standards and even a pair 
Of improvisations on Bach (in a trio with 
Grappelly and violinist Eddie South on 
Volume 4). An imposing list of musicians 
appear with Keinhardt along the way: 
Coleman Hawkins and Benny Carter 
(Volume 3), Eddie South and Bill Cole- 
man (Volume 4). Dicky Wells (Volume 
5), Rex Stewart and Harney Bigard (Vol- 
ume 6). Like Coleman Hawkins. Kein- 
hardt reached a high level of musician- 
shir early in his career and maintained 
it with amazing consistency from that 
tin's on. The groups around him varied 
in quality over the years, but kein- 
hardt himself is always worth hearing. 
As a result, almost any one of these 
discs can be a gooil starting point for 
one who is just beginning to collect 
Keinhardt (although Volume 2 by the 
original Hot Club Quintet should serve 
as the best introduction). The least rep- 
resentative are Volume 1 (almost all of 
which is devoted to vocals by Freddy 
Taylor, with Keinhardt and the 1936 
quintet serving as accompanists), and 
Pathe 231 and 239. both of which deal 
primarily with recordings made by Kein- 
hardt and Grappelly with an Italian 
rhythm section in 1949. Otherwise, this 
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is a fascinating pool of music into which 
one can dive with an assurance of 
rewarding pleasure. 

lien Webster/Joe Zawinul: "Soulmates." 

Riverside 476, $4.98 (LP); 9476, 

$5.98 (SD). 
No other saxophonist playing today has 
quite the casually commanding air of 
Ben Webster (unless it is Johnny Hodges, 
from whom Webster learncil quite a 
bit). He can express a slow, lyrical piece 
with the most meticulous balance of as- 
scrtiveness and languor; or. at a faster 
tempo, swagger along with a rough, 
rasp edged attack that slices out an 
irresistibly swinging swath of jazz. Web- 
ster's main difficulty on records in recent 
years (aside from not being given an 



opportunity to record very often) has 
been a tendency to work so close to the 
microphone that the mechanics of his 
performance have intruded on the music. 
On these selections, played with Cannon- 
ball Adderley s pianist. Joe Zawinul. and 
in four instances with cornettist Thud 
Jones— both eminently worthwhile col- 
leagues — Webster is heard in optimum 
circumstances: properly miked, with a 
fine mixture of ballads {Come Sunday, 
Tittv'lin' Lliiht, Like Someone in Love) 
and medium-tempo jumpers. Not the 
least of the delights on this disc are 
the ensemble passages by Webster and 
Jones, both of whom bring to these 
forays a cutting attack that makes the 
pieces leap with vitality. 

John S. Wii son 




PHYLLIS CURTIN 

applauds the "Better, Clearer, More Natural Sound" of 

Tmdheig model 74B 

3 SPEED/4 TRACK STEREO MUSIC SYSTEM 

As a dedicated artist who strives for perfection at all times. Miss 
Curtin prefers her Tandherg for many reasons ... its unfailing 
dependability ; ease of operation; trouble-free use. But, she finds the 
true mark of Tandberg superiority in its unparalleled record/playback 
frequency response, the lack of wow and flutter, low tape tension 
and these fine features . . . FM Multiplex filter, built-in speakers and 
amplifiers, precision laminated heads, asynchronous motor, "free" 
tape thread, 2 built-in cathode follower outputs . . . and many more 
quality extras! Ask for a free demonstration. 

O.V£ YE4K CVAIiANTEE • AT EKAMCIIISED DEALEliS El E II Y if It EKE S440SII 

of America, Inc., P. 0. Box 171, 8 Third Ave., Pelham, N. Y. 
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The superb new Cipher VI stereo recorder 
from Japan is priced at $239.50. 



But you can probably buy some other make 
that's just as good, for about $300 to $400. 



Have you looker! a! Japanese tape recorders lately? 
They have been gelling heller and heller lor years; but 
right now, dollar lor dollar, ihey are simply the finest you 
can buy. And ihe most remarkable of them all, in engi- 
neering as well as in price, is Cipher. 

The Cipher VI, newest ol the six current Cipher models, 
is a perfect case in point. Here is a 4-track slcreo tape 
recorder that would have lo sell $60 to $160 above its list 
price if made in ibis country, or in England, Germany, 
Holland, Scandinavia or Switzerland. It is, in effect, a full- 
fledged "scmiprofessional" machine at the price of an 
ordinary home recorder. 

The main difference between the Cipher VI and pro- 
fessional-lype recorders is that Ihe former incorporates 
its own stereo playback system, including two detachable 
extended-range speaker systems, and comes with its own 
matched pair of high-quality dynamic microphones. Two 
VU-type meters assure accurate indication of recording and 
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playback levels; and the balanced capstan flywheel, com- 
bined with a pure idler drive (no belts!), assures rock- 
steady tape motion. The machine can be operated either 
vertically or horizontally. Ihe two tape speeds provided 
arc Vh and 3Vj ips; in the fast- forward and rewind modes 
an automatic tape lifter protects the heads fioni unneces- 
sary wear; at the end of the tape an automatic shuloff is 
activated. All reel sizes up to 7" can be accommodated, 
and the case may be closed without removing the reels. 
For precise cueing and editing, both a digital tape index 
and a pause control are included. 

How can Cipher give you all this at a list price of 
$239.50? Ah, ihe mysterious East! 

(Tor further information, write to Inter-Mark Corpora- 
tion, 29 West 36th Street, New York, N Y. 10018. In Canada: 
Inter-Mark Electronics 

Ltd 1550 Avenue Road I p| J^gJ ™ 



Toronto 1 2, Ontario.) 

-SERVICE CARD 
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The following reviews are of 4-trirk 
7.5-i |>s stereo tapes in norni.il reel form. 

CHAVEZ: Concerto for Piano and 
Orchestra 

Eugene List. pi;ino: V ienna Slate Opera 

Orchestra. Carlos Chavez, cond. 

• ■ WtsrwiNSTJ.m WTC 171. 36 min. 

17.95. 

Conservative listeners who associate the 
Mexican composer wiih concentrated use 
of dissonance ami percussion will find, 
to their pleasant surprise, that he also 
can write in more traditional, though 
always original, veins. The present work 
is as impressive for its monumental 
structural organization and the lyrical 
eloquence of its quieter passages (espe- 
cially in a meditative Molto lento), as it 
is for the tremendous momentum attained 
in its driving first and third movements. 
I ist. who was soloist in the 1942 concert 
premiere, triumphs boldly over the 
bristling difficulties of the piano part: 
the composer conducts magisterially, and 
strong clean recording and flawless tape 
processing admirably capture the some- 
what hard-tone pittnism. The engineers 
have done well. loo. by the extensive 
sonority range of a large orchestra in 
which the solo instrument is closely inte- 
grated in comcrtantc fashion rather than 
spotlighted. Even on first hearing, this 
music seems destined for a high rank in 
the contemporary concerto repertory, 
and this authoritative first tape edition is 
likely long to remain the definitive one. 



DELIHES: Lakini (highlights) 

Gianna d'Angelo (s). Lafcme: Nicolai 
Gedda (I). Gerald: Ernest Blanc (b). 
Nilakantha: et ft!.; Chorus and Orchestra 
of the Theatre National de lOpera- 
Comique. Georges I'relre. cond. 
• • Angei 7,S 36107. 51 min. S7.'J8. 

Admirers of the Delibes score's fluent 
lyricism and romanticized "exoticism" 
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may regret that Angel's able and au- 
thentically French performers are not 
to be heard in a complete version of the 
opera. For me. however, the present wcll- 
chosen excerpts (for which texts as well 
as notes are supplied) sufficiently repre- 
sent the music's somewhat faded charms. 
Apart from an occasional slight stiltcd- 
ness. the featured soloists sing extremely 
well, wiih D'Angelo and Gedda out- 
standing for coloratura agility and ro- 
mantic fervency, respectively. I'retre 
conducts with brilliance as well as with 
warmth, and the pure, rich stereoism is 
well-nigh ideal — as is the tape processing, 
apart from a few slight pre- and post- 
echoes. 



HANDEL: Ode for the Birthday of 
Queen Anne. Coronation Atttbewis; 
No. I. ladok the Priest: So. 2. i he 
King shall rejoice: No. 4, Lei Thy 
hand he strengthened 

Alfred Dellci and Mark Dellcr. counter- 
tenors, et al. (in the Ode): Oriana Con- 
cert Choir and Orchestra. Allied Dellcr. 
cond. 

• • VaNGLaxD VTC 1686. 53 min. $7.95. 

Another welcome assortment of Handel 
choral tape firsts, with Alfred Deller 
sharing countertenor roles with his son 
Mark in the festively varied Birthday 
Ode of 1713. Of the present three (mil 
of an origimil four) anthems for the 
coronation of George II in 172". /.adok 
rlii' I'ricsl mas ' 1c familiar to veteran 
disc collectors from its inclusion in the 
George VI and Elizabeth II British coro- 
nation documentaries. Here it is well — 
if less spectacularly — sung by more nor- 
mally proportioned concert forces, as is 
the less grandiloquent No. 4 (without 
trumpets and timpani). Unlike Ji-c re- 
viewer Alan Rich. I find none of these 
frank pieces d' occasion really "dull.'' but 
I'd claim distinctive inventiveness only 
for the vivacious yet stately The King 
shall rejoice. The Deller forces are in 
fine form throughout: the recording 



could hardly be bettered for its trans- 
parency, equable balances, stereo e.x- 
pansiveiicss. and acoustical warmth: the 
tape processing is immaculate: and Van- 
guard provides complete texts as well as 
historical annotations. 



MOZART: Divertimento No. 2. in D. 
K. lit: Symphony So. 33, in B 
flat, K. 119 

Cleveland Orchestra. George Szell. cond. 
• • Epic EC 837. 45 min. $7.95. 

No biographer could ever convince us 
of the six teen -year-old Mozart's incred- 
ible understanding of individual and en- 
semble instrumental idioms as irrefutably 
as does si single hearing of this entranc- 
ing early divertimeitlo. These diversified 
six movements are played superbly in 
this first tape edition (which is. indeed, 
the first 4-lrack representation of any 
of the Mozart Divertimentos). The per- 
formances are models ol lyrical grace 
and mtisieianly precision. 

So too is the Symphony No. 33, 
which we've already hail on tape in a 
fine performance by Kertesz foi London 
last May. i he earlier tape reveals both 
profounder depths of feeling and more 
resiliently controlled exuberance than is 
evident in Szell's version. The latter 
is a keenly articulated, assuredly bravura 
performance, while kertesz's is sweeter, 
more relaxed, and slightly romanticized 
— contrasting characteristics which are 
as effectively enhanced by the bright 
transparency of the Epic recording in 
one case as by the clow ins; luminosity 
of London's in the other. If you have 
the Kertesz reel (with its indispensable 
coupling, the only 4-traek taping so 
far of the great E flat Symphony. No. 
39). continue to treasure it: but don't 
fail to get the present Szell release, which 
is superb in its way. Innumerable re- 
plajings can never exhaust ilS musical 
and sonic satisfactions! 

Continued on next page 
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COMPONENTS & TAPE RECORDERS 
WRITE FOR OUR PRICE! 
YOU'LL BE GLAD YOU DID. 
Easy pay plan. Up to 24 mos. to pay. 

• 15-day money-back guarantee. 

• Full 2-yr. Warranty -Parts and Labor. 

• Factory Franchisee all lines. We ship 

from stock. 

• Trade-Ins highest allowance — Send your list. 

• 19th year of reliable service — world-wide. 
We Guarantee "WE WILL NOT BE UNDERSOLD". 



BEST BUY-HI-FI 



Reg. Spec. 
Concertone S-505-4 (D> $550.00 S329.90 

Dynaco - 4 band Port. Radio (D) 149.95 79.95 
Dual 1009 Changer (D) 99.95 54.95 

Eico RP-100K (D) 299.95 249.95 

Garrard "A" MK-H Changer (D) 89 95 49.95 
Pernio B-DHS 28 Stereophones 45.00 29.95 

RCA MK-VIII C.B 149.95 99.95 

Sony 464-D Recorder 199.50 139.50 

Sony 263-D Recorder 119.50 99.50 

Sony 777 Recorder 695.00 595.00 

|D| Demo Mdje — Olhers brand new. All carry 
full 2 yr. warranty, purls and labor. Write for 
return mail quote on your hi-fi requirements. 
We have lho sharpest pencils in f/io USA. 

BEST-8UY HI-FI List — FREE 



HI-FIDELITY 
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1797-H 1st. Ave. 
New York, N. Y. • 10028 
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COMBINED SAVINGS OF 

40% 

ON ALL 4-TRACK 

STEREO TAPES 

AS A MEMBER OF THE 

TAPE-MATES 

CLUB 

You will receive a FREE TAPE- 
MATES STEREO CATALOG listing 
ALL 4-Track Stereo Tapes currently 
manufactured — the most complete 
Stereo Library available anywhere 
— at TREMENDOUS DISCOUNTS- 
PLUS cash dividends and BONUS 
TAPES! 

25% DISCOUNT on ALL record 
albums. 

TAPE-MATES CLUB — DEPT. HF9 

5280 W. PICO BLVD. 

LOS ANGELES, CALIF 90019 

Without obligation, send me complete in- 
formation about the TAPE-MATES CLUB. 

NAME 

ADDRESS 

CITY & STATE 



TEE TAPE DECK 

Continued from preceding page 

RAVEL: Sbeberazade 

I Berlioz: Les units (Fete, Op. 7 

Refine Crcspin. soprano. Orchestic ile 
la Suisse komamie. Ernest Anserine!, 
cond. 

• • London LCL 90078. 46 min. $7.95. 

A bewitching release! Not even in Daph- 
w.( et Clilo'e is Ravel's sorcery more 
mesmerizing than in this Klingsor lortjj 
cycle. Miss Crespin's htuiniin$ly lovely 
voice is seamlessly woven into An.*: - 
met's iridescent orchestral textures; and 
if the former falls just it shade short 
of Jennie Tom el (in a long-standard 
disc version) in conveying the full 
sensuous exoticism of ihis fabulous 
music, she loses none of its magic: and 
of course it is only in stereo that Ihe 
color subtleties of the score can In- 
adequately reproduced. 

In the great Hei I ioz-Gautier evele 
Miss Crespin's voice floats no less lyri- 
cally, but she seems at times almost too 
coolly restrained, especially in compar- 
ison with the more boldly dramatic 
1 eontyne Price taping of last April. 
Where the present version excels, how- 
ever, is in its more idiomatic French 
enunciation and stylistic insights, its 
greater degree of relaxation, and its 
sweeter, more atmospheric recording 
qualities. Then, loo. this coupling of 
two of the finest French song cycles 
is more appropriate than that of the 
Price Reiner combination of Berlioz and 
Falla. Both reels arc flawlessly processed 
and accompanied by full text leaflets; 
both must be highly recommended, but 
that by Crtftpin and Anserine! is sure 
to be the choice of Francophiles. 

RODRIGO: Concierto de Aftmjntz, 

for Guitar ,/>/il Orchestra 
"IVivaldi: Concerto for Lute ttmd 

Strings, im D, /'. 209 
") Britten: Gloria*/,/: Cm/rtly Dances 

Julian Bream, lute and guitar: Mclos 
Chamber Orchestra. Colin Davis, eond 
(in the Rudrigo); Julian Dream Consort 
(in the lirittcn and Vivaldi). 

• • RCA ViCTOK FTC 2172. 40 min. 

ss.95. 

The charmer here, to me. is the little 
dance suite from Britten's coronation 
opera of 1953 — fascinating in its sonic 
as well as its musical piquancy. For all 
lite use of Elizabethan forms, there is 
no taint of Yc-Oldc-Fnglish bogus anli- 
quarianism here: the now spicy, now 
plaintively nostalgic pieces, starring lute 
and a perky tabor, are a delight both in 
their tunefulness and lor their delectable 
sextet scorings. 

We've had a good earlier taping of 
the vivacious Vivaldi Concerto in an al- 
ternative version (by Karl Scheit in Van- 
guard s 'Virtuoso Guitar" reel of August 
1962). but Bream's generally brighter, 
more outspoken version provides ex- 
tremely interesting differences not only 



in the solo tonal qualities (keener, more 
silvery metallic in the lute; wanner, 
rounder in the guitar), but also in a 
more lightly scored accompaniment for 
string trio only (violin, bass viol, and 
chittarone— a long-necked archlute). 
Bream's Rodrigo Guitar Concerto also is 
refreshingly complementary to that by 
Yepes for London (August 1 9 60 ) : in 
contrast with the litter's poetic intimacy, 
this is a more extroverted, precise, and 
bravura "conceit" performance — char- 
acteristics effectively italicized by bolder, 
closer, and more vivid (but non-Dyna- 
gtoove) recording, as well as by the 
greater vigor and dynamic range of the 
playing. 



ROSSINI: i:\taliauu m A/geri 

Teres* Herganza (ms). Isabella: Luiyi 
Alva ft). Lindoro: Fernando Corena 
(bs), Mustafa; et al.: Chorus and Or- 
chestra of Maggio Musicale Fiorenlino. 
Silvio Varviso. cond. 
• • London LOG 90079. Two reels: 
approx. 77 and 53 min. S 19.95. 

Even the familiar sparkling overture 
to L'lttttimm scarcely prepares one for 
ihe profligate wealth of irresistible en- 
tertainment in the complete opera. Vcl 
for all its harcm-scanim high jinks, it 
is graced by some of Rossini's most 
intricate and delectable ensemble writ- 
ing — revealing a command of charac- 
terization in the seemingly free-for-all 
proceedings that can be compared only 
with the finest examples by Mozart or 
those in Verdi's ful.unff. Not having 
heard the earlier Angel mono disc ver- 
sion of this comic masterpiece, 1 can 
be freer in my enthusiasm for this one 
than Herbert Weinstock in his disc re- 
view of last April. I agree, of course, 
that Miss Berganza may not exhaust 
all ihe farcical possibilities of her title 
role, but how beautifully and viva- 
ciously she sings! The supporting cast 
may not always match her vocally, but 
it's never lacking in zest fill enthusiasm: 
Corena is a delight as the bamboozled 
"Pappataci" ; anil conductor Varviso 
maintains a sure control even in the 
liveliest moments, such as those during 
the uninhibited hurly-burly of the Act 1 
finale. Vibrantly open and expansive re- 
cording, with some quite subtle exploita- 
tions of stereo effects, and first-rate 
processing further enhance the multiple 
altractions of this first tape edition — 
one of the relatively few opera releases 
which can be confidently commended 
to all listeners except those entirely lack- 
ing in a sense of humor. 
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"F1;mieneo Concert. " Carlos Montova, 
guitar RCA Victor FTP 1253. 35 
min.. S7.95. 
Montoya's fourth reel release is. like 
his second ('The Incredible Carlos Mon- 
toya," May 1963), a live-concert docu- 
mentation. This time the locale is Or- 
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Acoustech Solid State 

"...better than the best..." 

—Hi Fi/Ste-eo Review 



chestra Hall, Chicago, and as before 
the presence of an enthusiastically parti- 
san audience stimulates the soloist to 
some of his most bravura performances, 
ultra brilliantly (anil loudly) recorded 
with cleanly explosive transients and im- 
pressive Dynagroove presence, if scant 
suggestion of the halt's characteristic 
acoustical warmth. The most arresting se- 
lections arc a boldly martial Saeta with 
snare -di um effects and an amusingly 
flamenco-styled nines in the Night which 
duplicates the popular success of Mon- 
toya's kindred earlier divertissement on 
the St. Louis liliws. Iror some nonspccial- 
ist listeners much of the playing here 
may seem too fiercely and unremittingly 
vigorous, and 1 for one would have 
welcomed more examples of such rela- 
tively less tense and serious perform- 
ances as those of the Join and Corruleru 
y Bolero. Hut the enraptured audience 
welcomes everything with thunderous 
applause (which a loo sympathetic tape 
editor often allows to run on much loo 
long). 

"Folk Songs Arnund the World." 

Mantovani anil His Orchestra. London 
LI'M 70082 44 min., $f>.95. 
''Folk Swinnin' Harpsichord," The Side- 
walk Swingers. Warner lirolhers 
WS'IC 1532. 34 min., $7.95. 
Everyone insists on getting inlo the 
folk act nowadays! And jtist how adapt- 
able the basic materials are is well 
demonstrated by the extreme stylistic 
differences between the two present treat- 
ments. The suave Mantovani. remaining 
very much himself no matter what he 
plays, provides typically schmaltiy. yet 
surprisingly disarming, mood music 
settings. His repertory here includes 
three extended medleys of British. 
American, and European favorites, plus 
the Russian Two Gnilatt, Japanese 
Moon on the Ruined Castle, and Israeli 
Httm Nttgilti — -all expertly played and 
lusciously recorded. Kussell Bridges 
(harpsichord), Cilen Campbell ( twelve - 
string guitar), and a hanjo-hass-drums 
rhythm section twang their way through 
a program of "folk" hits best known in 
current vocal ensemble versions. The 
best of these [Don't Think Twice. Ja- 
maica Farewell. Green Green, and // / 
Had a Hammer) achieve some zestful 
lilt, but most of the others are lacking 
in variety, and their scorings fail to 
exploit as imaginatively as they might 
the sonic potentials of the available 
timbre resources. 

'•Robert Goulet in Person." Orchestra. 

Jerry Ureslcr. cond. Columbia CO 

597. 40 min., S7.95. 
"Manhattan Tower" and "The Man Who 

Loves Manhattan." Robert Goulet: 

Orchestra, Gordon Jenkins, cond. 

Columbia OQ 623, 32 min.. $9.95. 
Granting that Goulet s undeniable vocal 
gifts and aggressive masculinity make 
his performances catnip to a large (pre- 
sumably mostly female) public, his vari- 
ous mannerisms never add up to an in- 
tegrated or convincing personal style 
for me. Hence I can only report this 
typical Chicago Opera House program 
(featuring I.erner Loewe and "old songs" 
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medleys) is enthusiastically relished by 
its live audience. Perhaps there will be 
equally receptive record audiences for 
his robust narration in a revival of Gor- 
don Jenkins' Hollywoodian mirage of a 
Manhattan Tower that could exist only in 
a prep-school boy s fantasies (coupled 
here with a newer but no less bogus pop 
song cycle in the same vein). At least 
both programs are unusually well re- 
corded, although in the latter the Spoken 
passages are relatively too high in level. 
Hut Columbia must have tin exaggerated 
notion of the Goulet fans' devotion, to 
set a premium price on the thirty-two- 
minute "Manhattan" reel. 

"Heiin well iiach St. Pauli." Freddy. 

Original Cast Recording. M-G-M STC 

4195, 44 mm.. $7.95. 
As John Wilson's disc review of last 
May proclaimed, this is one of the 
most novel and attractive German pops 
programs lo come our way in a long time, 
indeed, Freddy (last-nameless) proves 
lo be a truly outstanding entertainer, 
both in the virile appeal of his unman- 
nered singing anil in the powers of his 
relaxed personality. He is remarkable too 
for the clarity of his enunciation, not 
only in German hut also in mock-Texan 
in The Lonesome Star Mites, w hich I by 
no means incidentally) is one of the most 
devastating spoofs of Klvis Presley I've 
e\er heard. The show itself is primarily 
an evocation of the waterfront district of 
Hamburg, with a stoiy line loosely based 
on Freddy's own career, and includes 
— besides the inevitable nostalgic ballads 
like the title song and l>it hist die I.iebe 
— some fascinating local coloration, 
especially in the street vendors' ci ies of 
the Fischmai kt. The supporting orches- 
tra and chorus are onl\ routine, but the 
strong, close recording makes apt use of 
appropriate sound effects anil stereo 
spacings, and the tape processing is first- 
rat*. A delightful novelty in itself, this 
release is likely to leave every listener 
with a hankering to hear much more of 
so talented and versatile an artist. 

"In Concert." Thelonious Monk; Big 
Hand and Quartet. Columbia CQ 625, 
62 nun.. $7.95. 
Generally less far-out than most of 
Thelonious Monk's releases, this lengthy, 
realistically recorded documentation of 
a December 1963 concert in Philhar- 
monic Hall. New York City, reveals 
varied facets of the composer-pianist's 
striking if often enigmatic genius. He 
is leasl puzzling in his imaginative yet 
never outre solo improvisations on Dark- 
ness on the Delta; perhaps most distinc- 
tive in the repetitious yet oJdly original 
Oska T. anil the extremely bravura Four 
in One. These big-band selections and 
the quartet setting for Played Twice have 
been ingeniously scored by Hall Overton. 
Nearly all the pieces are excessively pro- 
longed, to my ear s, and most of the solos 
by Thad Jones (comet), and Charlie 
Kowse and Phil Woods (saxophones) 
are scarcely exceptional. But Butch War- 
ren is much more interesting in his few 
solo bass contributions, and Monk's own 
pianism and inventiveness command one's 
attention throughout. 




Amazing Amplifier 
Offers World's 
Finest Sound For 
Only $299 

Important news for the discriminating 
music lover! The new Acoustech V Con- 
trol Amplifier, for only $299, provides 
matchless sound, unbelievaoly low distor- 
tion (less than 0.5% IM at 30 watts RMS), 
and almost 125 watts of instantaneous 
transient power per channel. Every or- 
chestral crescendo easily handled with 
even the most inefficient speaker system. 
Acoustech's solid state circuitry makes 
this amazing performance possible in an 
integrated Control Amplifier, half the 
price of nominally equivalent tube units. 
Shown on scope in above photo is an 
actual waveform of a 125 watt transient 
signal perfectly reproduced through the 
new Acoustech V. 



ACOUSTECH 



ACOUSTECH, INC. 

Dept. H-9,139 Main Street, 

Camoridge, Mass. 02142 



Please send free booklet "Why Solid State Ampli- 
fie-s Can Sound Better" and full information on 
Acoustech V to 



Na-ne_ 



Address. 
City 



. Zone. 



. State. 
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Why? 

DO THOUSANDS OF HI-FI 
ENTHUSIASTS BUY FROM 

AUDIO UNLIMITED 



DISTORTION: THE ETERNAL ENIGMA 

Continued from page 53 



It's Obvious! 

• LOWEST PRICES 

• FAST SERVICE 

• FACTORY SEALED UNITS 

• FULLY INSURED SHIPMENTS 

• PACKAGE DEALS SAVE MORE 

• FRANCHISED DISTRIBUTORS 



Write for fREE Catalog Today 
SEND US YOUR LIST 
FOR OUR AIR MAIL 
QUOTE TODAY 



Visit Our Showroom and Warehouse 

)AUDID uiiHwitHd. 



MIC. 

l\T-f Second Ave. (Nr. 38), New York City, N.Y. 
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I; A sound doesn't 
I have to become 
a noise, 
just because 
it fits 
in your pocket. 

SONY® 
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Model TFM 825: AM/I'M, 8 Transistors, SJ9.95. 
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Ringing and other relnted transient ef- 
fects have been known for some time to 
be persistent "bugs" in speakers and in 
pickups, anil much of the design work 
on these components has been in the di- 
rection of reducing these effects and thus 
smoothing the response. For instance, it 
has been found that the principal reso- 
nance in a pickup — that of the stylus 
mass and the springiness of the disc ma- 
terial — can affect perform* nee audibly. 
If this resonance is in the audible range, 
say. below 12 kc. the high may he 
shrill, record wear accelerated, and re- 
sponse above the resonant frequency 
weak. Thus, an aim of cartridge design 
is to gel thai resonance well beyond the 
audible range. 

Regarding transient effects, recently 
some investigators have claimed that all 
music, nol only brief "'impact tones."' is 
made up of a seiies of transients, and 
thai consequently an amplifier's transient 
response is vital to its performance. The 
superior transient characteristics of the 
better-designed transistor amplifiers — as 
shown by square-wave tests — have been 
advanced as one reason for the often 
heard claim thai these amplifiers "sound 
better" than tube iinils of similar power 
and waveform distortion measurements. 

As might be expected, these precepts 
arc not accepted in all quarters of the 
audio field. Many designers, including 
some who are producing transistor equip- 



PURCHASING 
A HI-FI 
SYSTEM? 

TRADE-INS OK— TIME PAYMENTS 
Up to 2 years to pay ! 

Altec laming 
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Jensen»Ha)|icraftor 
USL Citizen Band 
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University 
Acoustic Research 
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Wharferfale 
Conccrtone 
Bell ■ G E. 
Weoihcrs 
Harman-Kardon 
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Sherwood * 
Crown Recorders* 
Super-scope 
Dual Changer* 
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Dynakit ■ Fisher 
». H Scott • Leak* 
ECI • Roberts 
De Wald ■ National 
Sony ■ Challenger 
Browning 
Garrard 
Miracord 
General Radio 
Rck-O-Kut 
PolytronicS 
Norelco * Fineo 
Fairchild 

Pickering ■ Sonar 
ADC Cartridges 
Audio Tape 
Magnccord * 
Rockford Cabinets 
ADC Speakers 
KSC Speaker 

Systems* 
* Fair Traded 
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All merchandise 
is brand new, 
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Visit our N. Y. Showroom. 
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AIREX 
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CORPORATION 
85-HF Cortland! St., N.Y. 7, WO 4-1820 
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ment. eschew the importance of transient 
effects, square-wave tests, and the "extra" 
wide bandwidth implied by such tests 
(see The Pros and Cons of Wideband 
Response." High Fidelity. May 1964). 
In any case, the concept of what is "ade- 
quate" as bandwidth, or frequency re- 
sponse, has undergone change in recent 
years. One obvious indication is the fact 
that in the Thirties and early Forties, the 
audio world was agog over a pickup that 
responded to 10 kc and over speakers 
that went up to 12 kc — frequency limits 
that were characterized at the time as 
encompassing the ''entire audio spec- 
trum," Judged by the range of todays 
equipment, such a bandwidth would be 
regarded as limited. Even modestly 
priced amplifiers, as a rule, cover the 
range to well beyond 20 kc. the best 
cartridges respond to 20 kc and more: 
many speakers produce energy in that 
region — and very close, too. to the op- 
posite etui or "very bottom" of the audio 
spectrum. 

If response to 20 kc is a fttit accompli, 
so too is listener sensitivity to the limi- 
tations of response caused by frequency 
cutoffs within that range. Many listeners 
can hear a difference in the sonic Quality 
of music when the upper limit is cut. say. 
from 14 kc to 1 I kc. or when the low end 
is raiseil from 40 lo 60 cps. This does 
not mean that a range of 60 cps to I I kc. 
if well balanced anil low in other forms 
of distortion, cannot prove satisfying; it 
docs mean I tin! the narrower range 
sounds less lifelike by direct comparison 
with the wider range 

Beyond the three maior types of dis- 
tortion ate other problems awaiting so- 
lution. For instance, there is the question 
of how distortion in one component 
relates lo distortion in the over-all sys- 
tem—often a system that has a pickup 
or speaker with relatively high distortion 
will sound belter if distortion in the 
amplifier is reduced. Again, notwith- 
standing all the research devoted to room 
acoustics over the years, we are just 
beginning to gain new insights into the 
effect on reproduced sound of the acous- 
tical character of the listening room and 
of the masking effects of room noise. 
The subject of noise itself is one worth 
investigating, as is the peculiar kind of 
distortion introduced by speed error and 
speed variations in a turntable or tape 
transport, "let another complex issue is 
the very nature of stereo. If we admit, as 
we must, that rnonophonic reproduction 
itself is a form of distortion, then some 
logical questions follow. Ones our present 
two-ehannel stereo entirely eliminate that 
distortion'.' Does the addition of a center 
channel really enhance the lifelike qual- 
ity of reproduced music'.' How many 
channels do we need to reproduce the 
space character of both the music and its 
original acoustic environment? 

These questions will ultimately be re- 
solved, but nol — if out past experience 
holds true — without opening up others of 
even greater subtlety and refinement. The 
quest for perfection in music reproduc- 
tion seems as endless as it is fascinating. 

High Fidei ity Magazine 
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hag.") Considering his intellectual inten- 
sity and the depth of his feeling for 
music, one is therefore even more sur- 
prised at the variability of his recorded 
performances. 

Few of his failures were abject. One 
that is, is his recording of the Franck 
Symphony (London 9091). in which he 
appears intent on incorporating the music 
into the mainstream of German roman- 
ticism. It does not quilt fit, and seems 
instead to fall apart into a collection 
of four-bar fragments. From my point of 
view the long admired fmhetiqite (Angel 
COLH 21) is another mishap, dry and 
swollen at the same time. Again, a real 
curiosity of the Furtw angler recorded 
repertory is the recently issued perform- 
ance of Hindemith's Symphonic Mcttt- 
iiHirpltoms oj Thelites by Weber 
(Deutsche Grammophon 1K857). Here 
turning aside completely from the usual 
approach to this work as a bright and 
witty orchestra showpiece, he is ap- 
parently bent on extracting some sort of 
deep mystical message. He succeeds in- 
stead in creating a heavy-handed parody 
on what may already be regarded as 
a heavy-handed parody. Far more re- 
warding is the other side of I Ire disc, a 
luminous probing of the Richard Strauss 
Metumorphoseii. 

Hut Furtwiinglcr's approach to the 
twentieth century is. perhaps, peripheral 
to his most passionate interest — and so, 
perhaps, is his approach to the eight- 
eenth. He recorded little Bach, two 
Haydn symphonies, and a fair amount 
of Mozart. For the most part, these per- 
formances are not particularly interest- 
ing, although there is a notable excep- 
tion; the scaring, almost terrifying read- 
ing of the Mozart G minor Symphony 
(Odeon-Eleclrola 91(175). Furtwangler 
clearly saw this work, as some others also 
have, as the direct antecedent of the ro- 
mantic-demonic, and he flings forth this 
spirit. Those for whom the catch-phrase 
"slow -tempos" suffices as a description 
ot Furtw angler's art are urged to experi- 
ence the furious energy of this altogether 
remarkable performance. It does not 
stand today as everyone's Mozart — it is 
perhaps too romantic for that — but it 
is still a magnificent and individual reali- 
zation of the score. 

T hrcc of the conductor's performances 
of eighteenth-century pieces are included 
in the IXIG memorial album: the Suite 
No. J. in D. S. 1068. of Hach (Kl. 27. 
issued in this country for the first time), 
and Haydn's Symphony No. XX coupled 
with Mozart's No. .19 (KL 28. both 
formerly on 19X25 ) . These too will 
strike most listeners as old-fashioned 
performances, especially the Bach . which 
is ovcrphrascd and muddy. While the 
Haydn, on the other hand, is clean-cut 




and alertly phrased, it is lacking some- 
what in humor, and much the same may 
be said for the Mozart. There is. how- 
ever, one other Mozart recording by 
Furtwangler that deserves attention, the 
Serenade for Thirteen Winds (Odeon- 
Ekctrola 91175). Here we are con- 
fronted with a final paradox, a perform- 
ance that has all the geniality, the sim- 
plicity, and the warmth of emotion else- 
where so little reflected in the Furt- 
wangler discography. 

Insofar as a recorded legacy can stand 
in for the accomplishments of any man. 
Furtwangler has been well served. Al- 
though his failures were numerous, if 
the records can be trusted, they are fail- 
ures that had their origin in strength, 
never in inadequacy. The evidence is 
overwhelming that he came to music — 
any music that he came to at all — with 
intent feeling for his task and for the 
score in front of him. and with an equip- 
ment for translating that feeling into 
sound that is granted few conductors 
of any era. Happily, he was extremely 
well treated by recording engineers 
throughout his career, and his discs arc 
far from being subject to criticism as 
dim historical documents. On the con- 
trary, the sounds he made have been 
vividly captured. Wilhclm Furtwangler is 
ten years dead, but he is today still 
very much among us. 
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YOUR FAVORITE TAPES... 
AS YOU DRIVE WITH A 

TERADO POWER INVERTER 

for any tape recorder I 

If your tape recorder fits into your car, you can 
hear your tapes wherever you travel. A Terado 
power inverter changes the direct current from 
your car battery to 60 cycle, 110 volt alternating 
current, stable ivithin V? cycle, in spite of 
changing input or load. Will also operate other 
equipment . . . amplifiers, TV, small power 
tools, etc. Inverter sizes 
from 15 to 600 .vat t ca- 
pacity. 

See your tape recorder 
dealer or electronic parts 
jobber, or write: 



Wit*, 
\/U com 




September 19fi4 



CORPORATION 

1067 Raymond Avenue, St. Paul, Minnesota 55103 
In Canada, Atlas Radio Corp. Ltd. — Toronto, Ont. 
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TRADING 



TUNERS, RECEIVERS & AMPLIFIERS . . . 
all leading makes and models. WHY BUY? 
WHEN YOU CAN TRADE . . . and receive 
the highest trade-in allowance. 




RECORD PLAYBACK SYSTEMS, AND TAPE 
RECORD/PLAYBACK ... all leading makes 
and models. Unmatched guarantees:- free 
parts and labor within 90 days. 75% al- 
lowance in trade-back within 6 months. 




SPEAKER SYSTEMS. Wall. Large Enclosure 
and Bookshelf . . all leading makes and 
models ... 10 day money-back guarantee 
on USED components. New components 
(over 100 brands). 

FREE— "TRADERS HANDBOOK" — a color- 
ful 16-page booklet that explains every- 
thing about trading. The Hi Fi/Stereo 
components your ear is yearning for will 
not only cost you less when you trade by 
mail with Audio Exchange (or in person at 
our New York showrooms), IT'S SAFER. 
Write for free copy. 
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Hlfl^tepeoRBvlew 

June, 1964 

"...the designers of the 
E-V TWO were aiming 
for a smooth, uncolored 
sound, and they have 
succeeded very well. 
Overall the E-V TWO is 
a very smooth andmusi 
cal reproducer." 



Radio-Electronics 



February, 1964 



"In brief, the E-V TWO'S prcduce a quite spectacular sound 
with a big, low-down bass. ..that is the best, to my ears, that 
Electro-Voice has yet produced." 



POPULAR 
SCIENCE 

June, 1964 

"They effortlessly fill my 
large listening room with 
clean, well-balanced sound." 

i) 1964. Popular Science Publishing Co.. Inc. 




April, 1964 



"...the Electro-Voice Model 
SIX is as close in sound to 
a Patrician as one can come 
without being a Patrician. 
You listen." 



high fidelity 



"Reproducing test tones, 
the Model SIX was found 
to have a remarkably smooth, 
clean and uniform response 
across the audio range!... 
But whatever one's personal listening tastes are, it would 
seem there is an E-V model to suit them." 



April, 1964 



. tltf Wriaa 



Record Guide 



December, 1963 



"(I) have found them to 
be smooth and easy-to- 
listen-to... I found the 
top end very smooth and 
silky, notoverbright, and 
also it extended well be- 



yond the 15- kc. claim of the manufacturer." 




E-V FOUR 
$1 51 .87 



Read what the critics say about the new E-V TWO, E-V FOUR and E-V SIX acoustic suspension 
speaker systems. Then conduct your own impartial listening test. For a complete set of 
review reprints, plus the name of your nearest franchised E-V hi-fi showroom, write us today. 



ELECTRO-VOICE. INC., Dep1. 944H. Buchanan, Michigan 49T07 
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Which one of these 
tuner dials lets . — . 

you pre- tune with if) 
professionally-calibrated (j 

accuracy o 

Sherwood's, of course , 



92 94 96 
— i 




Sherwood's new S-8000U FM stereo tuner/ 
amplifier. $329.50, 

Genuine Walnut cabinet optional at $29.50, 



Only Sherwood precisely graduates its FM tuning dial every 200 kilocycles 
-the minimum spacing between FM station channels. If, for example, the FM 
broadcast of your choice is being transmitted at 97.3mc, you can visually 
pre-tune the Sherwood tuner dial to receive it with professionally-calibrated 
accuracy. Final zeroing-in of the FM station's carrier is merely a matter 
of referring to Sherwood's D'Arsonval Zero meter. 



F 1^ EE - 



at your Sherwood Dealer. 



Take this coupon to your Sherwood dealer and receive: 

■ Time-Saver Shopping Guide— detailed comparative specifications 
on components offered by major manufacturers. 

■ 64-page book, An Introduction to Hi-Fi t Stereo published by the 
Institute of High Fidelity. 

■ FM t FM Stereo Station Finder— listing current and proposed 
stations 

■ Installation portfoliS—a pictorial review of how many different 
component systems have been installed. 

■ Descriptive literature on Sherwood components. 



If you prefer, send 25c in coin direct to Sherwood, together with 
your name and address. Your package will be sent by return mail. 



Precision tuning is but one of many superlative engineering reasons 
for buying Sherwood's new S-8000HFM stereo tuner/amplifier. Others 
include DSO-watts of stereo music power Dl^/iv. IHF sensitivity 
□ 2.4db. FM capture effect □ only 1, 3% distortion at 100% 
modulation □ new "powered" center channel for a 
mono speaker— ideal for extension speakers 
□ stereo headphone jack and separate 
speaker disabling switch. 



Name 



Street- 
City — 



-State- 



=Zip Code- 



Sherwood Electronic Laboratories, Inc., Dept. H-9 
4300 North California Avenue, Chicago, Illinois 60618 





High Fidelity 

STEREO RECEIVERS ■ TUNERS ■ AMPLIFIERS 
STEREO IN0ICATOR LIGHTS ■ SPEAKER SYSTEM! 
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